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Introduction

When I was appointed at Leeds Beckett University in 
September 2015, one of my key roles was leading the 
coordination and submission of the Unit of Assessment 34 
Art & Design: History, Practice and Theory for the Research 
Exercise Framework in 2021. This could appear, at first, to 
be a daunting task but I quickly realised I was surrounded 
by a brilliant team of exceptionally gifted people. So a lot of 
hard work, certainly, but also a lot of fun. From his arrival in 
September 2015, our Vice Chancellor Peter Slee has placed 
research very firmly on the map and agenda for the future 
of our University. It’s not hard to see why it should have such 
significance in our forward-looking plans. Just reading the 
opening of Lord Stern’s recent independent review of the 
Research Excellence Framework, underlines the value and 
importance of research:

I have to thank Justin Burns for designing our first annual 
Research newsletter, Vicky Sharples for collating the 
information and all the staff for allowing us to present their 
work. The purpose of this newsletter is to share our research 
with each other, with our students and with the world at large. 
We wish to encourage dialogue, debate and collaboration. To 
this end, the annual research newsletter will appear both 
in print and online. Please disseminate it widely with your 
friends, your colleagues and your students. We are proud 
of the research we do in the School of Art, Architecture and 
Design and we intend to celebrate the research that we do 
here at Leeds Beckett University.

- Professor Simon Morris, Director of Research, School of 
Art, Architecture and Design.

“Societies which invest in ideas and research are generally more 
creative, more productive, more resilient, more open, more profound 
and more equipped to face and understand challenge. They are 
better places to work, to live and to think: stronger, deeper and more 
dynamic communities. Whilst creativity, ideas and questioning are 
of value in their own right, economies and societies which invest 
more in research generally show fasterrates of growth in output 
and human development.” – the Stern Report, July 2016
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Design

The Design grouping covers research relating to fashion, 
graphic and product design. It includes collaborations with 
industrial partners and addresses issues of sustainability 
in design, technological and materials research, digital 
technologies for 2D and 3D design, pattern cutting, visual 
communication for fashion, and trend analysis. This group 
explores visual language in correlative design forms, 
investigating new methods of communication in traditional 
and contemporary fields of practice. There is a focus 
on methodology and process, how alternate strategies  
or interventions can influence forms of communication 
product development, and user-experiences. 

Publishing

This research group explores publishing possibilities in both 
physical and digital platforms. Researchers in this field 
investigate methods to communicate content through user-
tested diverse media and materials. Its members challenge 
publishing contexts and evaluate reader interpretation of 
the visual language. Collaboration with writers, publishers, 
artists, designers, editors and curators is encouraged to 
determine applicable environments for the work to be read, 
exhibited and instigate interaction. 

Performance

Concerns of the group are brought together through ideas 
of re-working: using performance to examine and question 
forms of presentation and representation. As a mode within 
fine art practice, performance has a long and significant 
history, one which we seek to extend while exploring its 
inherent uncertainty. As such, the direction of the group is 
open to new manoeuvres and collaborations. 

Image

The group researches the image as an evolving continuum 
of material and technological manipulations explored from 
evidence of its prehistorical existence through chemical 
photography into binary processing. The actions of painting, 
drawing and reproduction are considered in their symbiosis 
with iconography, script, and narrative. Research also 
examines the place of image-making within aspects of 
consumption, power, entertainment and information. 

Sculpture

This group is exploring sculpture as a concrescence of 
multi-media conversation; a container for ideas evolved 
polyphonically between written forms (literature, poetry, 
script-writing), philosophy & theory, music, film & video, 
performance and painting; also an explicit anthropological 
tact, the consideration of sculpture as part of a 35,000-year 
history of objectified forms and graphic image-making. 

Space

This research cluster considers how to engage with 
philosophical and artistic conceptions of space to inform 
interdisciplinary and collaborative making, drawing, reading 
and writing across art, design and performance. It employs a 
critical approach to spatial practice that consists of working 
between art and architecture, design and public spaces, and 
body and space. It embraces innovative methods of mapping, 
constructing and sensory design to intervene in interior, 
institutional andexterior spaces.

Sound

Research in this area reflects the increasing sonic 
crossovers between visual artists, musicians, curators 
and sound artists. Research interests include curating 
sound art, the role of radio and a consideration of sound’s 
role within cultural institutions. Staff are actively involved 
within a global community of creatives representing  
broadcasts, installations, publications, lectures, master 
classes, festivals and critical texts. Research ranges across 
analogue and digital formats in the pursuit of new models  
for the production and dissemination of sound art.

Digital

This group interrogates digital technologies and exploits 
their creative potential. The ubiquity of technology in our 
daily lives means that we are all digital now, but this group 
has a particular focus on extending the scope of digital media 
through a careful consideration of its inherent qualities. 
The traditions of a wide range of other disciplines provide 
the material for this research group, which is naturally 
interdisciplinary and employs a variety of research methods.

Curating

This group investigates curating in the post-medium 
condition. Research explores the expanded field of curating 
in the digital age when the relationship between the artist, 
the curator, the spectator, the critic, the writer, the publisher 
and the institution are increasingly complex. Academics 
working in this field recognize that curating can be applied 
to many different forms of knowledge production including 
exhibitions, publications, symposiums, happenings, 
interventions and online activities.

Feminism

The research group F= explores the role of feminism and 
equality in creative practices, research and pedagogies. 
Weexplore feminist interdisciplinary approaches to 
collaborative making and teaching that draw on the 
Women’s Movement and design activism. We employ an 
embodied practice that includes performance and spectacle 
in non-hierarchical means to provoke responses. We work 
with students, community groups, artists and national and 
international researchers in the field of feminist art education 
via our annual conferences, exhibitions and workshops.

Text

This group encompasses a wide range of practitioners, from 
artists working with text in a visual way to writers using 
it, well, to write things with: articles, stories, critiques, 
instruction manuals, defences, broadsides, dialogues, 
monologues, poems, eclogues, sea shanties and elegies 
for deceased bankers ... If we think of two camps inclining 
towards ‘semiotic’ and ‘literary’ paradigms, then the Text 
group might also be concerned with methods that fall 
between the two. 

Pedagogy

Research in this area explores the distinction between moral 
and ethical pedagogy as well as engaging with the idea of 
pedagogy as performance. The group examines the role of 
race, gender and sexuality in pedagogy and promotes a radical 
approach that creates spaces of possibility and exchange 
whilst eradicating traditional hierarchies between student 
and teacher. Research into Jacques Ranciere’s emancipated 
spectator, bell hook’s freedom from oppression, John 
Baldessari’s post-studio practice, Emma Smith’s ethics of 
participation and Robert Irwin’s project of general peripatetic 
availability are all starting points for dialogue and debate.

Art & Design Research Clusters

Unit 34 research clusters at Leeds Beckett University. This 
publication documents research activities and projects within the 
following disciplines: 

34
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Dr Sean Ashton

Living in a Land is a novel written almost entirely in the 
negative, consisting mainly of things the narrator has never 
done, no longer does or will never do. Given that what he 
has not done is more diverse than what he has, there is 
much ground to cover, and he approaches the task with 
arguably greater zeal than a conventional diarist. A study 
of the conceivable versus the actual, the personal versus 
the universal, idiocy versus logic, black versus white, circles 
versus squares, renting versus buying, Living in a Land is a 
chronicle of a mind fighting its own oppositional nature, a 
portrait of a hypothetical man.

The novel itself was published in June 2016, after a launch 
event at the Offprint Book Fair, Tate Modern. 

Dr Kiff Bamford

Since 2014 Dr Kiff Bamford has considered the representation 
of performance art in publications, the museum, on film and 
as a means of reiteration through teaching. 

Incorporated in the above are reflections on Bamford’s own 
studio practice (drawing, video and live performance) as a 
means to investigate the remainder of the live performance, 
including the work of Gina Pane, Stuart Brisley, Yingmei 
Duan, and with theoretical provocations from the French 
philosopher Jean-François Lyotard. 

Bamford is currently writing a book on the life and work of 
Jean-François Lyotard commissioned by Reaktion Books, 
London, for their series ‘Critical Lives’. 

He was awarded Faculty research leave for semester 
1 (2015-2016) to work on this project, which is due for 
publication in 2017. 

In addition, Bamford is writing an article for the 50th 
anniversary edition of the journal Visible Language; titled 
‘(in) visible language in contemporary art’, which considers 
the role of ‘quiet’ text in two pieces of conceptual art; Art & 
Language and Teresa Margolles. 

Jonathan Briggs

On a fine day, when the tide was in, Balgriffin assumed a 
picture-postcard beauty: Mary Bringle

Fleeting Moments (2016) is a reaction to our picture-
postcard view of the world. When we think of New York, 
do we imagine the Brooklyn Bridge and the Empire State 
Building fused with the vibrancy and electric lights of Time 
Square? When we think of Paris is the Eifel Tower framed 
vertically in the image flanked by flamboyantly dressed 
can-can dancers, layered over the neon glow of the Moulin 
Rouge? The answer is probably but not definitely. 

The aim of the exhibited work is to challenge the notion of 
the picture-postcard and try to represent the worlds most 
densely populated places as they really are, or as close as 
we can get, without being there in person. To explore the 
street-life alongside the private living spaces, to show the 
unedited and the over produced in a juxtaposed real-time 
glimpse of everyday life.

The ‘Fleeting Moment’ is seen as something that cannot 
be recreated upon a second visit but leaves a short-term 
resonance, that leads to a re-imagining of that moment 
sometime in the future, where it is romanticised about and 
fawned over in an overly elaborate re-creation of the truth. 
The aim of the work is to create digital fleeting moments 
that can only happen once and aim to show that place as it is 
at this very moment. The moments last for 60 seconds and 
then they are gone. 

The only record is a new printed postcard, automatically 
generated by each fleeting moment, too abstract to read 
as a space or a place but a document of it happening none 
the less.

Chris Bloor

Chris Bloor is an artist whose work and research pays 
particular attention to playfulness, humour and satire in 
art making. Current research focuses on the currency 
of writings on the Palaeolithic and Neolithic periods and 
speculations on prehistory and its parallel bind with our 
confused contemporary condition. Much of this current 
research is evidenced in work made jointly with Nathaniel 
Mellors who Chris has collaborated with since 2011, 
beginning with the curation of :HYPERCOLON: at SMART 
Project space, Amsterdam, the exhibition included a variety 
of work dating from 17th century to the present, including 
the work of Vito Acconci, Paul Laffoley, Gladys Nilsson, 
Basil Wolverton, Robert Abel, Brian Catling, Tala Madani, 
Erkka Nissinen, James Gilray, and James Ensor. The 
exhibition was supported by the Netherlands Film Fund, 
The Netherlands Fund for Performing Arts, Amsterdam 
Fund for the Arts, Mondriaan Foundation, Municipality of 
Amsterdam. Other collaborative ventures include The Nest 
at cobra museum, Amstelveen, and ‘Recent collaborations 
before THE SAPROPHAGE’, Monitor, Rome. Much of the 
work spans across a range of disciplines and often focuses 
the tension between painting, sculpture, film and video. 
Various processes of photography, particularly chemical and 
analogue are adopted as both documentation and invention.

Chris is also a founder and co-director of &model gallery in 
Leeds, which since 2013 has curated and exhibited emerging 
artists from the local region alongside recognised artists 
from across the globe. 

Sally Booth

Freelance Trend Consultant, Client: Camira 

Equilibrium: Global Trend Directions 2016/17 by Camira is 
a promotional tool that looks at the design trends leading 
the way for commercial interiors. The forecast serves as a 
marketing tool for Camira, a Yorkshire based textile designer 
and manufacturer. 

Working with their design team Booth analysed and 
researched creative ideas, resulting in four key trend stories 
to spark new conversations with customers: Discovery, 
Perspective, Nature Lab and Artisan. Through inspirational 
imagery and text these trends explore our relationship with 
our surroundings, how colours are used to represent a trend, 
how they work together and the development of new colour 
combinations to inspire design ideas for new environments. 
The trend report has been distributed at trade shows and 
events worldwide, celebrating the company’s originality and 
creative thinking. This tool will be published annually, with 
work already underway on the 2017/18 forecast. 

David Beckitt

David is a senior lecturer, graphic designer, type designer, 
and image-maker with almost two decades of design-
industry experience. David chooses to work predominantly 
(but not exclusively) in print using the more familiar aspects 
of graphic design, namely typography, illustration, and 
photography, but is also keen to explore areas not normally 
associated with the role of the graphic designer such as 
writing, film and photography, sound recording, sculpture, 
and furniture design. Whatever the outcome his work adopts 
a bold, geometric, and often brutally reductive aesthetic. 

David was invited to design and art-direct Backwash Magazine 
– an independently produced, bi-annual publication about the 
sport of surfing. His aim was to take a fresh, contemporary, 
and unexpectedly bold approach to the genre with large 
expenses of white-space, asymmetric typographic layouts; 
a look-and-feel not normally associated with the genre. The 
magazine was launched in late December 2015, and went on 
general release in January 2016 to critical acclaim and was 
peer reviewed by figureheads in the world of independent 
magazine design and publishing.

Staff Research
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Justin Burns

Magnetic Fields is a series of visual responses by Justin 
Burns to relocation, suburban and rural identity.

This continual research project with resulting visual 
translations, initially explores the vision of Ebenezer Howard, 
whose book Garden Cities of To-morrow, outlined social and 
urban reform proposals. The document, published in 1902, 
offered a utopian manifesto where towns would be free of 
slums and poverty, with residents having an opportunity 
to enjoy rural and urban benefits through the designed 
Garden Cities. Through the design of his widely referenced 
Three Magnetics diagram, the pioneer questioned ‘Where 
will the people go?’, ‘Town’, ‘Country’ or ‘Town-Country’, in 
determining the objective of the Garden City.

The work displayed explores suburbia and rural villages, 
through partitioning of the land into strips and shapes 
based on the requirements of contemporary living and 
architecture. The exhibit considers the value of the land 
and how some of Howard’s proposals have been recognised 
and ignored when developing suburban districts. The visual 
studies focus on a new town and a rural village, analysing 
the persona, the interpretation of the districts and the design 
and use of the land. The prints are produced utilising tactile 
materials from the landscape and the relocation process of 
‘moving house’. The methodologies draw upon traditional 
and contemporary processes to illustrate the response to 
the suburban or rural places.

This show precedes a book, and a subsequent exhibition, 
documenting essays and visual explorations into locality, 
identification of place, and associations and conflicts with 
the explored landscapes.

Alyson Brien

In the series of A1 drawings ‘Doubling’ and ‘Plume’ on 
paper and ‘Smear’ on tracing paper were made using both 
hands directly and spontaneously, rather than with brushes. 
The method of making, is an element of their content. I 
see the drawings as a way of creating imagined invented 
forms that lack solidity, and are in process of reforming and 
splitting, within the same image. Held in balance within a 
form. Seen as entities more than objects or things. Working 
with qualities which could not exist sculpturally. Currently 
interested in the Japanese concept of MA, an indivisible 
state of time and space. ‘Not the object but the distance 
between them; not the sounds but the pauses they leave 
unfilled’. ‘The dual relation of Ma to space and time is not 
simply semantic. It reflects the fact that all experience of 
space is a time-structured process, and all experience of 
time is a space-structured process.’ Kyoto journal

Part of a series of ongoing A4 ’Undertow’ collages made 
rapidly, juxtaposing and colliding appropriated printed 
photographic fragments to build another image. ‘Breach’, 
‘Counteract’ and ‘Latibule’ made whilst being fascinated 
with the amount of blindness involved in memory and 
perception and in a formal sense, using colour, tone and 
line. Cutting out, editing, overlapping and abutted collages, 
allows one image to be hidden or half-revealed, behind 
another fragment, drawing attention to what has been 
removed and is out of the frame; to implied elements. They 
are a form of drawing and a static film.

James Chinneck

&model / andmodel.com 

In 2012 James Chinneck, Chris Bloor and Derek Horton 
setup &model, a contemporary art gallery in Leeds City 
Centre. Since this time the gallery has run a continual 
program of curated contemporary exhibitions alongside 
summer residencies. 

Having opened the three-floor 19th century building in 
Leeds City Centre, in January 2013, &model is now in it’s 
fourth year, housing an ambitious programme of exhibitions 
and summer residencies. Sometimes inviting guest 
curators, &model display a diverse range of contemporary 
art, bringing established and international artists to Leeds 
to work alongside some of the city’s emerging practitioners. 

The project space is enabled by RTTA.

Throughout this time &model co-director, James Chinneck 
has continued to produce his own artwork. Between 2014-
15, Chinneck exhibited ‘Tueri Terram’ in the Learning 
Gallery at Tate Britain, London, and has experimented with 
broadcasting media constructed using telephone and audio 
recording equipment ‘Radius Episode 60’, for example, 
is a duel site broadcast, featured in the exhibition And 
Sometimes Gravity on 88.9-FM at Adds Donna in Chicago, 
USA and in radioCONA: Zima FM on 88.8MHz in Ljubljana, 
Slovenia, 2015. 

In 2016, Chinneck was long listed for the Aesthetica Art 
Prize, a platform for innovation and originality, York St 
Mary’s, Castlegate, York.

Dr Alan Dunn

In January 2016, Europe’s largest full-motion outdoor digital 
screen hosted an alternative stream of provocative 10-second 
animations curated by Alan Dunn. Entitled ‘Four Words’ and 
located opposite Lime Street station in Liverpool, the project 
had contributions from over 100 participants, each of whom 
Dunn invited to compose a four-word statement for January, 
a complex month in which many reflect upon self-image, 
the future and values. 

Contributors included Gerhard Richter, Douglas Coupland, 
journalist Shaista Aziz, Pavel Büchler, Fiona Banner, Levitt 
& Dubner (authors of ‘Freakonomics’), David Shrigley, 
retired seafarer Captain Pengelly, Hala Al-Alaiwat and ex-
Liverpool FC striker David Fairclough amongst others. 

Four Words was developed in collaboration with Metal 
Liverpool and supported by Arts Council England, Seedbed, 
and Ocean Outdoor.

Four Words: http://alandunn67.co.uk/fourwords.html 
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Along horizontality

Peter Ellis

These images pursue Ellis’s interest in the exploration of the 
sculptural possibilities inherent in the everyday, domestic 
object, amplified by repetition and multiplicity in their 
making.

His research is an investigation, in the pursuit of the 
marvellous, in the banality of the ordinary and commonplace 
life. His work also embraces the concepts of ‘high’ and ‘low’ 
culture and pictures that spring from popular, and elite, 
cultural forms; films, advertising, shopping, comics and 
music. 

In 2016, Ellis took part in the annual ‘Small is Beautiful’ 
exhibition organised by Flowers Galleries, in London & 
New York. Small is Beautiful, established in 1974, invites 
a selected number of contemporary artists working in any 
media to present works with a fixed economy of scale, each 
piece measuring a maximum of 7 x 9 inches, condensing and 
intensifying the visual format for experimentation.

Pete Ellis
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Trudi Entwistle

ART PROJECT: Soundscape: ‘Reframing Nature’ 

Sound, interactive technology, headphone engagement. 

Trudi Entwistle is a site-specific artist who works in a range 
of mediums and is collaborating with colleagues from the 
University to compose a place, mostly through the sense 
of sound, in a real time sound installation. She is working 
with Paul Ratcliff, an award winning wildlife sound recordist, 
Patrick Ingham who has a background in virtual environments 
and is currently working with the Faculty’s App Studio and Dr 
Anna Abraham, a psychologist and neuroscientist.

One of the projects main concerns is to make environments, 
which aim to create experiences that deliver restorative 
benefits. The richness of experience in these landscapes 
is measured mostly by the aesthetics of place, and this 
aesthetic can be in either the audible or visual modality.  
This soundscape will analyse this experience and intended 
feeling of wellbeing primarily through sound. A person will 
walk through the space, moving towards and within sounds 
that interest them. The intensity of each sound will heighten 
as the person moves towards the area, and fades as they 
move out of it. Through using locative media the installation 
will allow the audience to direct their own audio soundtrack, 
which they navigate by walking through in real time to 
compose their own spatial experience. Alongside a gallery 
installation the team is aiming for the work to be displayed 
in a hospital environment.

The collection of sounds for this installation captures sounds 
from the Upper Calder Valley as a sequence following the 
watercourse from the bottom to the top of the moors.

Joanna Leah Geldard

Research: Along Horizontality: An Interdisciplinary method 
to activate Edgelands.

The Visual Method of horizontality outlined by Rosalind 
Krauss (1997) offers an interdisciplinary practice approach 
to spatial configurations in the form of layers. Geldard’s 
research has developed this method into blubilds, a 
blueprinting approach essentially comprising of materials, 
including the body, motion, suspension, weight and fall as 
dynamic lines of resistance against vertical and dominant 
hierarchies, in a playful relationship with the ground, i.e. 
long the horizontal plane. Blubilds play with rational and 
irrational spatial configurations as insertions to reframe 
and activate spaces unnoticed, devalued and at the borders 
of rational organization. In current research this focuses 
on Marion Shoard’s (2001) Edgelands, rural/urban wilds 
of England, spaces that express waste, an overlooked 
ground that resists appropriation by rational and organised 
structures.

Along horizontality

Trudi Entwistle

Joanna Geldard
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Dr Jill Gibbon

Dr Jill Gibbon documents the military-industrial complex 
through drawing, performance and satire. 

Masquerading as an arms trader, Gibbon sketches inside 
arms fairs and other corporate-military events. The work 
challenges dominant forms of war reportage in two ways: 
by reversing the focus from the conflict zone to the arms 
industry, and by replacing journalistic detachment with 
strategies of intervention. 

In 2014, the project was included in Shock and Awe, 
Contemporary Artists at War and Peace at the Royal West 
Academy, Bristol. This contribution included an installation 
of sketchbooks drawn in arms fairs, and corporate gifts from 
these events. The exhibition coincided with the shooting 
down of Malaysian flight MH17 by pro-Russian rebels in 
Ukraine, and revelations of UK arms sales to Russia. This 
led to press coverage of the drawings in the Guardian, BBC 
World Service and Al Jazeera for providing an insight into 
how such deals take place. 

In 2015, Gibbon co-authored the article ‘Thinking Like an 
Artist/Researcher About War’ with Christine Sylvester, 
Professor of Political Science at the University of Connecticut, 
in the United States. In this article, which asks, what can 
art convey about an issue, such as war, that is overlooked 
by conventional academic methods?’ Gibbon and Sylvester 
argue for a collaborative aesthetic/academic approach to 
war studies, tracing the divide back to the Enlightenment. 

Gibbon also contributed to Sylvester’s Masquerades of 
War, published by Routledge in 2015. The chapter, ‘Hiding 
in the Light’ describes attempts to disguise herself and the 
deceptions of respectability in the arms industry. It discusses 
the rituals that give the trade a civilised veneer, and the ways 
that drawing can perhaps disrupt this. Underlying this work 
is an interest in the potential of art as an interdisciplinary 
research tool. 

 

Ben Hall

Project Something is the first, collaborative outing of 
the overlapping research practices of Benjamin Hall and 
Jonathan Briggs. As researchers and practitioners they 
share an interest in the exploration of data, chance and 
storytelling within a post-digital landscape. 

Their work aims to present the narrative and narrative-less-
ness of post-digital data in a new, audio-visually interpretable 
format. Bringing together work that is at odds: global and 
local, digital and analogue, virtual and actual, static and 
dynamic, recreating what is neither here (nor there). 

Project Something features a series of engines that generate 
stories dynamically, harvesting data from what’s (sometimes 
only just) expired. 

As an expanded, interactive exhibition visitors can inform 
and influence an on-going, non-linear narrative. Keywords: 
code, play, chance, uncertainty, post-digital flânerie. 

Jo Hamill

Hamill’s current practice asks questions of the space that 
exists in and around language. 

Throughout various stages of development themes such as 
the unsaid, the construction and deconstruction of meaning, 
absence and presence, the inexpressible, and the attenuation 
of conventions have been identified and investigated through 
the limits of materiality and representations of language.

This research explores the inured use of linguistic 
conventions, which recognises the functionality of language 
but belies the frustrations inherent within the written and 
spoken word as a means of self-expression and human 
connection. How can a system, which efficiently constructs 
a shopping list, adequately communicate the most intimate 
and deepest of human concerns? How are we moved by and 
connected to language? What strategies are employed to 
manage the limits of language in order to construct or find 
meaning? 

Our (sometimes fractious) relationship with language finds 
solace in the use of habitual conventions. Familiar limits mark 
out a territory for expression, governed by a complex code 
system, which is deciphered into letters, words and syntax 
in order to form meaning; a meaning challenged by what 
lies beneath the surface, social conventions, arbitrariness, 
ambiguity and the unsaid.

Dr Christopher Harris

In 2015, Christopher Harris completed a practice-based PhD 
in Fine Art from the University of Leeds. Harris has continued 
to produce work that investigates a system of abstraction 
based upon the poetry of the Anglo-Welsh poet Dylan 
Thomas, predominantly through oil painting. Currently, he 
is writing a journal article about system-based abstraction 
and prosodic structures found in Welsh poetry.

Harris was shortlisted for the Royal Academy Summer 
Exhibition in 2016. 

In 2018 he has a joint exhibition at The Atkinson Gallery in 
Southport, which explores abstraction derived from African 
American quilts, such as the Gee’s Bend quilts. The work 
for this exhibition investigates a mixed media approach to 
painting, including: fabric, stitch and laser cut materials. 
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Marion Harrison

Project Radio (PR) was an exhibition space and online radio 
broadcast created by artists Marion Harrison and Sophie 
Mallett, which ran for 15 days from 7th - 25th Oct 2015 (Wed 
- Sun, 2-5pm). 

Harrison and Mallett worked with over 50 artists, 40+ non-
artists/groups and made over 50 hours of radio. Artists 
were invited to create new work exploring the political and/
or collaborative potential of radio. They used the gallery and 
broadcast to hold events, talks, screenings, performances, 
get-togethers, listening sessions or created recorded 
programmes for broadcast with a live audience.

Harrison and Mallet also installed an open (without walls 
or sound proofing) radio studio set up as a deliberate 
condition for radio making which created and acted as a 
space for live broadcasting, performances and listening 
events. This supported the PR aim to create a ‘space to trial 
new formats of working with radio ... and the possibilities  
for collaboration’.

Through an open Call Out artist’s proposals were sought 
for works that considered: the local and global; nomadic 
transmission and receivership; the invisible and the physical; 
deliberate provocations; the amateur and the professional. 
Hosted by &Model Gallery, PR coincided with the British Art 
Show’s opening in Leeds and offered up a shared space for 
artists and public to make radio. Live broadcasts, interviews 
and workshops ran alongside residencies to develop work 
and initiate collaboration within the city, supported by the 
Arts Council, Leeds Inspired and East Street Arts. 

PR was broadcast via a digital broadcast platform, Mixlr. 

Full broadcast archive is now available here:

mixcloud.com/projectradiouk/

Art Monthly Review (February 2016)

Lauren Velvick, Sound, Radio Activity 

http://www.marionharrison.co.uk/assets/art-monthly-review.pdf

 

Jo Hassall

Through image making and story-telling, my practice-
based PhD uses playful means to activate critical enquiry 
and spaces of learning. The act of learning is made visible 
though a mobilised form of illustration.

I am part of research group F=. We explore feminist 
interdisciplinary approaches to collaborative making and 
teaching that draw on the women’s movement and design 
activism. We employ an embodied practice that includes 
performance and spectacle to provoke and invite responses. 
We work with students, community groups, artists and 
national and international researchers in the field of feminist 
art education in a variety of contexts including our annual 
conferences, exhibitions and workshops.

play
= Marion Harrison

Jo Hassall
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Graham Hibbert

The CAGD project was started in the School of Art, 
Architecture and Design in 2004, as an online collaborative 
solution to help students manage and present the increasing 
amount of digital media in their coursework. Over the last 
ten years, the project has responded to the changing needs 
of the School by developing features which allow many of 
its operations to take place online, enabling communication 
between the staff, students and alumni, and allowing for 
easy management of a large proportion of their academic 
needs.

During that time it has become an essential embedded part 
of the teaching process, and a well-loved resource for its 
1,500 users. It is referenced in most of the Course Handbooks 
within the School, has been highly commended in External 
Examiner reports, and is credited with raising retention 
rates and positively affecting the student experience.

The system presents staff and students with a single point of 
reference for information relating to their studies, as well as 
timetabling information and course materials. The unique 
aspect of it is that it combines these administrative functions 
with academic personal learning features. It contains 
systems that allow student to submit work for assessment, 
and has portfolio management features that allow students 
to build their portfolio alongside a reflective journal with 
constant personal feedback from staff. These portfolios 
allow students to present themselves professionally, during 
their studies and after graduation, and provide a valuable 
archive for the courses as well as a direct link between the 
School and its alumni.
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Ben Judd

Judd has exhibited widely in the UK and abroad, including 
group exhibitions JAM: Tokyo London, Tokyo Opera City 
Gallery, Tokyo and The Barbican Centre, London; The 
Galleries Show, Royal Academy, London; Strangers: The 
First ICP Triennial of Photography and Video, International 
Center of Photography, New York; Impakt Festival, 
Utrecht, The Netherlands; Social Creatures, Sprengel 
Museum, Hannover, Germany; Seeing is Believing, The 
Photographers’ Gallery, London. His solo exhibitions 
include Vilma Gold, London; Michael Janssen, Cologne; 
Kunstbunker, Nuremberg.

Whitstable Biennale 2016 participating artists include: 
Simon Barker & Jason Wood, Jordan Baseman, Sarah 
Beddington, Alice Butler, Jacob Cartwright & Nick Jordan, 
Adam Chodzko, Oliver Coates, Siobhan Davies, Leslie 
Deere, Brian Dillon, Benedict Drew, Louisa Fairclough, 
Marcia Farquhar, Jem Finer, Dryden Goodwin, Grasscut, 
Tony Grisoni, Matthew Herbert, Philip Hoare, Evan Ifekoya, 
Ben Judd, Mikhail Karikis, Andrew Kötting, Ellie Kyungran 
Heo, Olivia Laing, Richard Layzell, Tessa Lynch, Louisa 
Martin, Haroon Mirza, Lucy Pawlak, Jessica Sarah Rinland, 
Ben Rivers, Trish Scott, Lindsay Seers, Guy Sherwinm, 
Skye Sherwin, Iain Sinclair, Ali Smith, Becca Voelcker, 
Webb-Ellis, Sarah Wood, Rose Wylie, Zhu Xiaowen. Plus 
Biennale cinema programme and The Long Table Cafe, a 
collaboration between chef Rosie Sykes, Matthew Herbert 
and the Biennale.
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Katie Lenton

Lenton currently works with 17th century stumpwork and 
with 3D printed narrative patterns to create tactile fabrics for 
fashion and alternative methods of garment construction. 
Hand crafted techniques are blended sympathetically 
with the latest technologies to create fabrics that are both 
familiar and not known. The audience, or wearer of Lenton’s 
designs, find comfort in the familiar tactile properties of 
the embroidery, but are also intrigued by the emerging 3D 
shapes and patterns. 

Stumpwork is a style of embroidery where stitched figures 
are raised from the surface of the work to form 3-dimensional 
effects. Stitches are worked around pieces of wire to create 
individual forms such as leaves, insect wings or flower 
petals. This form is then applied to the main body of work by 
piercing the background fabric with the wires and securing 
tightly. Other shapes can be created using padding under the 
stitches, usually in the form of felt layers sewn one upon the 
other in increasingly smaller sizes. The felt is then covered 
with a layer of embroidery stitches.

Lenton’s research aims to celebrate the sensitive properties 
of cloth.

Peter Lewis

‘The irRESPONSIBILITY of the Artist’ with Peter Lewis. 

More than ever before, the question of the artist’s 
responsibility—personal, social, political—is a key issue. 
Hardly a week goes by in the art world without a scandal, an 
act of vandalism, a matter of censorship or self-censorship 
making the front page of the newspapers. At a time when 
the polemic concentrates on preserving freedom and its 
fundamentals, the freedom of expression and freedom of 
creation, artists are often taken as a target and singled out, 
not only when they intervene in the public space but also 
for what they show in the so-called “dedicated” space of the 
museum.

International colloquium: ‘The [Ir] responsibility of the 
artist’, was held at Beaux-Arts de Paris, on April 27th and 
28th, 2016. Invited artists and intellectuals presented papers 
and discussed the multiple implications of the notion of 
responsibility in art. A colloquium deliberately titled “The 
irRESPONSIBILITY of the artist” (the title assumes that 
creators can claim an exceptional status, but also that this 
status can be debated) assembled from across the world to 
discuss before a broad public the considerable stakes of art 
in a society that, in a certain way, never ceases to defy it. 

Beaux-Arts de Paris is a member of Paris Sciences et Lettres 
(PSL) Research University.

Lewis was nominated for the International Contemporary Art 
prize at the Global Fine Art Awards, held in Miami 2014-15, 
for his exhibition /seconds, which was curated at the Sharjah 
Art Foundation with Hoor Al-Qasimi. He was selected for 
shortlist, with an exhibition curated at Whitney Museum, 
Tate Modern, Prada Foundation and San Francisco Museum 
of Modern Art. 

For more details: http://globalfineartawards.org/wp/index.
php/portfolios/

Joan Love

Sensory Environments. Sensory Learning.

Joan Love’s current design research stems from an interest in 
how a specific sensory environment can enable children and 
young people with autism to access learning more effectively. 
Joan’s pedagogic approach encourages students not only to 
engage actively with the real life issues surrounding autism 
but also to explore creative design concepts inspired by the 
sensory difficulties found within the environment. 

The on-going project, ‘Sensory Environments Sensory 
Learning’ aims to establish and design a Ceramics School 
located in Stoke on Trent, for autistic young people. 

Recently, Love has provided specialist autism advice, for 
Interior Architecture and Design students alongside fellow 
tutor, Amanda Wanner. 

Mick Marston

Drawing is central. My search is for a good shape and 
composition. “What constitutes a good shape? What else 
can that shape become?” At the outset I have no desire for 
accuracy, beauty, quality of line or interesting texture - they 
come later. 

Constraint is a vital ingredient. External constraints provide 
focus (size restrictions, clients expectations, the (often 
minuscule) time in which to deliver). Internal constraints 
provide freedom (“this horse has got to touch each edge of 
the page”, “I’ve got to make this completely out of circles”).

A printmaker at heart, I use the computer as I would if 
printing the outcome personally - “What’s the least number 
of colours I can get away with?” - and I work without contrived 
computer textures or effects. 

I always try to place something for myself in the images 
which the client will not notice or even care about. This 
keeps the work ‘mine’, and enables me to reassemble some 
of my commercial work further down the line. 

And I know that what I produce is often tomorrow’s fish and 
chip paper. I’m ok with that.

http://du.st/articles/mick-marston/

Joan Love
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‘The irRESPONSIBILITY of the Artist’ 

Katie Lenton

Pete Lewis



Lauren Moriarty

TRIP: Textiles Research in Process

An exhibition the Textiles Research Group, School of the Arts, 
Loughborough University, and the Design and Architecture 
Gallery, Tallinn, Estonia, 2015. 

Using the common denominator of the ‘design process’, 
the TRIP Exhibition revealed the many varied approaches 
to creativity and research in textiles. Supported by the use 
of a digital show reel, each participating member of the 
Textiles Research Group (TRG) demonstrated individual 
approaches to design through revealing research concepts 
and the process journeys that lead to their design outcomes. 
The exhibition provided a snapshot of practice-based work 
that addresses ongoing research narratives within the TRG. 
Common to all of the work is an interest in the connections 
between craft, design and new technologies.

Moriarty’s work focuses on a combination of textile and 
industrial design processes through exploring a wide range 
of materials and processes. Her work for this exhibition 
investigated and experimented with the use of 3D printing 
within the context of three-dimensional textiles, combining 
textile substrates with 3D prints to show how the process 
changes the function of the fabric.

UoA: 34
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Mick Marston

Lauren Moriarty



Contemporary Art Society Annual Award 

One of the highest value contemporary art prizes in the 
country, the Contemporary Art Society Annual Award for 
Museums supports a UK-based museum or public gallery 
to work with an artist of their choice to commission a new 
work that enters into the museum’s permanent collection.

The £40,000 prize has a major impact on both the winning 
museum and their chosen artist: for the winning museum, 
the award allows the acquisition of an ambitious work 
of contemporary art of national importance, and for the 
winning artist (who may be showing widely nationally 
and internationally but whose work is not represented in 
collections in this country), the award is a stepping stone 
to greater visibility and provides access to national and 
international audiences.

In 2014, Nathaniel Mellors, won the £40,000 Contemporary 
Art Society Annual Award, in partnership with the Harris 
Museum & Art Gallery. The £40,000 prize was generously 
supported by the Sfumato Foundation and was presented by 
Turner Prize-winning artist Martin Creed.

Mellors created a film that formed the centerpiece of a 
15-month exhibition on the theme of Samuel Beckett and 
The Theatre of the Absurd.
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Nathaniel Mellors

In 2016, Nathaniel Mellors and Erkka Nissinen were selected 
to represent the Pavilion of Finland at the 57th Venice 
Biennale with their proposal The Aalto Natives. 

The jury was impressed by the inventiveness of the proposal, 
its subversive humour, and the imaginative way it responds to 
the complex issue of nationhood and interdependence. “We 
selected the proposal because the ideas it presented were 
amongst the most captivating, surprising and artistically 
diverse. We are confident that it will generate debate and 
be a highly engaging experience for the audience.” The 
exhibition will transform the Pavilion of Finland into an 
immersive environment through a multimedia installation 
comprising video, sculpture and a talking egg.

“I am delighted to have this opportunity to collaborate 
with Erkka Nissinen. We have had a huge amount of fun 
developing the proposal and I look forward to carrying that 
through into the finished work. My thanks to all the members 
of the jury, Frame and our curator Xander Karskens”, said  
Nathaniel Mellors.
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Professor Simon Morris

Professor Simon Morris is writing a chapter, entitled ‘Learn 
to Read Differently’ for the following Bloomsbury 2017 
publication: Book Presence in a Digital Age, Edited by Kári 
Driscoll, Jessica Pressman and Kiene Brillenburg Wurth.

Book Presence in a Digital Age is an edited collection devoted 
to books and paper as bodies of literature in a digital age. The 
volume comes out of a major ongoing research project led by 
Prof. Dr. Kiene Brillenburg Wurth at Utrecht University in the 
Netherlands, entitled ‘Back to the Book’, and focuses on the 
materiality of books and paper since the digital revolution. 

The proposed volume brings together leading scholars, 
artists, and publishers in the field and offers a variety of 
mutually enhancing perspectives on the past, present and 
future of the book as medium, the complex relationship of 
materiality to virtuality, and of the analog to the digital. 

Image credit: 223, 704 words traveling at 90mph

Harold Offeh

Harold Offeh at The Museum of the African Diaspora. 

In April (2016) Offeh flew out to San Francisco to participate in 
The Grace Jones Project, at the Museum of African Diaspora. 
This international group exhibition curated by independent 
American curator Nicole J. Caruth explored the influence of 
model, actress, and singer Grace Jones. 

The exhibition brought together more than twenty works 
by an intergenerational group of artists working primarily 
in photography, video, and performance. Some artists paid 
direct tribute to Jones while others demonstrate a Jones-
like sensibility in their engagement with the black body and 
queer identity. Featuring work from artists such as Jacolby 
Satterwhite, Xaviera Simmons, and Wengechi Mutu, the 
exhibition looks to Grace Jones as a cultural and artistic idol. 

Offeh presented two videos from his ongoing Covers series, 
which sees me perform 70s/80s album covers. This included 
my re-enactment of Grace Jones’s Island Life album cover. In 
addition Offeh participated in a special panel discussion with 
the exhibition curator and other artists that explored many of 
the central themes within the exhibition.

The trip facilitated a number of other opportunities 
including networking, curatorial meeting, exhibition visits  
and attendance at the Open Engagement conference, the 
largest platform for socially engaged and participatory 
practice in the US.

Professor Simon Morris

Harold Offeh
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Kevin O’Brien

This recent work is mainly painted in aluminum and mixes 
memory, events and observation through a filter of light on 
the surface of material things. As I ways similar to Dutch 
still life, intention is sometimes clear, sometimes obscured 
by light. 
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Elisa Oliver

FEAST is an online peer reviewed journal that was launched, 
by co-editors, Elisa Oliver and Laura Mansfield, at the Henry 
Moore Foundation, 2016. 

FEAST is an interdisciplinary journal commissioning and 
presenting work, academic and creative around the role of 
food in our everyday lives. The journal is the core of FEAST 
activity but FEAST also curates exhibitions, meals and events 
in dissemination and facilitation of its core ideas.

The publications combine articles on contemporary arts 
practices with recipes, food histories and literary narratives. 
By extension the content further touches upon wider cultural 
discourses around the body, consumption, class, sexuality 
and gender.

Issue one of Feast explored a myriad of references to cutlery 
in visual culture in the first of a series of editions on ‘’Setting 
the Table’’. The forthcoming edition will take the theme of 
decoration, from the intricacies of Sugar Work to fashions 
of the dinner table. 

Dr Casey Orr

Saturday Girl is a touring photographic project, which 
creates pop up portrait studios in different cities and towns. 
On Saturdays, traditionally a day of meeting and socializing 
in public spaces, Casey Orr invites young women to be 
photographed. It is both a playful celebration of style and a 
photographic study of how we experience and use the power 
that is discovered through becoming visible in the world. 

The portraits speak of the undercurrents in culture, the 
unspoken ways in which we express our values, beliefs, tribe 
identities and desires. The Saturday Girl studio is touring the 
UK in 2016 and we want to photograph all of your wonderful 
celebrations of self.

In Autumn 2016, Orr has been invited to the Brighton Photo 
Biennale, as well as the Hull International Photography 
Festival. Her research will culminate as an exhibition/
archive viewing current styles, tribe identities and desires of 
young people throughout England. 

The project is funded by ‘The Centre for Culture and the Arts’ 
and Arts Council England. 

http://www.caseyorr.com/saturday-girl.php

Simon Ringe

The space between knowing and not knowing that informs 
and consequently constitutes our understanding of the 
world is the primary concern of my practice-led research 
enquiries. It is the transitional (liminal) intervening space or 
interstice, the fog and its veil, in whose borders knowledge 
and meaning are cultivated that I interrogate and explore. 
In this regard embodied experience towards perceptual 
realisation constitutes the basis of my creative enquiries. 
To inform my studies I have trained as a freediver to 
better understand the transitional point between fear and 
acceptance. In freediving fear perpetuated by the bodies 
physiological warning systems has to be overcome and 
exceeded to realise ones greater potential. 

 ‘To experience in the active sense requires that one venture 
forth into the unfamiliar and experiment with the elusive and 
uncertain…one must dare to confront the perils of the new.’ 
(Tuan, Yi-Fu)

Simon Ringe
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Dr Liz Stirling

Stirling’s practice is made up of various collaborations with 
different people and groups using performance and making 
to create moments of participatory action using (often 
non verbal) methods of communication to create unique 
interactive experiences.

Feminist research group F= (Dr Liz Stirling, Jo Hassall, Dr 
Casey Orr and Laura Robinson) organised 13 events in March 
as part of their third annual event celebrating International 
Women’s Day. The Festival of the Body hosted poetry, 
performance, Making Days, discussions and unconference 
amongst other events hosted within an exhibition in Room 
700 at Leeds Central Library. The Festival brings together 
established and lesser-known artists, students and 
community groups to exhibit, make and collaborate over the 
month with over 1000 visitors passing through and taking part 
in different ways. The Making Days organised by 105 Women 
hosted open sewing events for the public and specifically 
for women asylum seekers and 105 Women together with 
collaborators Robinson Stirling are currently discussing the 
establishment of a regular weekly session in the city centre. 

Stirling has also been performing as an Art Doctor with 
artist Alison Mcintyre at the British Art Show 8 in Leeds 
and Edinburgh, engaging visitors in discussion around 
the exhibition and particular debates within the show. The 
performances explore ways of participating together in 
exhibition spaces and facilitating impromptu lively exchanges 
in the gallery spaces and outside the event locations. 

Dr Lisa Stansbie

Stansbie’s recent work investigates the narratives, 
processes, rituals and apparatus of the sport of open water 
swimming with a focus on the ‘cult’ of channel swimming, 
in particular the collective interaction and identity of the 
channel swimmer. Her solo exhibition Nothing Great Is 
Easy at Platform Arts, Belfast in September 2014 was the 
result of two years of work and research into swimming and 
its relationship to the practices of making and performing 
artworks. She continues to produce collages, which are 
fictional machines for moving through water.

To date she has made 70 Swimming Machines collages.

Her work Swimming Machine (2015) and Swimming 
Apparatus Costume (2015) were on show at Huddersfield Art 
Gallery until January 2016as part of the ’Thought Positions in 
Sculpture’ exhibition. Both pieces are based on 19th century 
patent designs that were never constructed, that can now 
be accessed online via Google patents. The patents were 
for objects that would assist in teaching people in the 19th 
century to swim, but through dry land objects and machines. 
She continues to currently research endurance sports and 
the notion of swimming on dry land. 

Dr Liz Stirling

Dr Lisa Stansbie
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Ian Truelove

The Thing in Itself, 2016 

As part of Alan Dunn’s Big Screen project, Ian Truelove’s 
artwork ‘The Thing in Itself’ was shown on the public video 
wall in Millennium Square, Leeds.

This moving-image artwork investigates the nature of 
physical reality through technology-mediated painting and 
generative intertextuality. This work is part of an ongoing 
examination of the skin between the weird hidden world 
of wave-stuff, and the familiar classical world of particle-
things. It is one of a series of artworks that considers human 
skin as it forms at the sub-atomic level, and what might be 
coming (or going on), just beyond the point that human skin 
becomes ‘classical’ reality. 

The generative language employed in this particular artwork 
draws on a range of artistic, scientific and philosophical texts, 
with the aim of teasing out meaning from fundamentally 
different ways of thinking.

Amanda Wanner

Amanda Wanner has collaborated with Artists for over 
10 years. She is currently working with Engineers and 
Professional Ceramicists to generate ceramic building 
components, which address issues of environmental 
sustainability and bridge emerging digital file to factory 
technology and traditional craftsmanship skill.

Alongside architectural commissions, Amanda has been 
on the design review board for the Royal Institute of British 
Architects (RIBA) panel Places Matter! since 2009 and has 
recently reviewed a number of significant schemes across 
the north of England. 

Wanner was also a judge for the North West RIBA awards 
and she continues to be an RIBA Pt3 professional practice 
examiner and an ambassador for the third sector organisation 
PlacED which seeks to inspire young people about the 
built environments through workshops and community 
engagement programmes. 

Amanda is currently is discussions with the RIBA North 
to hold an exhibition with in their new architecture gallery 
in early 2017 which will see her working with a number of 
internationally renowned ceramicists to present a building 
components which are currently in development. 

Amanda Wanner

Ian Truelove
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Aidan Winterburn

I am currently finishing an MPhil that attempts to investigate 
the film essay as a multi-modal form of film-making 
incorporating diverse and often contradictory forms ranging 
from live action, animation, typography and more abstract, 
poetic and musical forms. Taking a cue from such as 
Godard, Farocki and Santiago Alvarez, the film I’ve made 
is about the brick – a key symbol of honesty and humility 
but which was also the first industrialised fake vernacular 
material. The film is about language and built form, about 
craft, architecture and new technologies – it’s also a little 
bit biographical. My research interests more variously are 
concerned with graphic design and filmmaking as a form 
of writing – this goes back to Walter Benjamin’s notion in 
One Way Street of ‘picture-writing’ and the requirement 
of the writer to become a producer through new forms of 
technology. I write both critically – I recently contributed 
an essay to Varoom Lab on the abstract and self-reflexive 
nature of contemporary children’s books, including the 
work of Editions Memo from France and Planeta Tangerina 
in Portugal and have written and contributed to books such 
as Street Talk: the Rise and Fall of the Poster and Public 
Address System. I am also a poet and songwriter – I have 
produced a number of large scale typographic projections 
on buildings in Leeds, including Broadcasting Place tower 
and my other research interests lie within the confluence of 
post-war modernist architecture and graphic design.

Aidan Winterburn



28.01.16: Nathaniel Mellors

Nathaniel Mellors (B. Doncaster, 1974) is an artist who lives 
and works in Amsterdam & Los Angeles. His work often 
takes the form of absurdist fantasy used to address serious 
themes. Mellors script-writing is in a long-standing reciprocal 
relationship with sculpture and mediating technologies. He 
writes and produces film and video with a recurrent group 
of actor-collaborators including Richard Bremmer (Harry 
Potter, Control), David Birkin, Gwendoline Christie (Game 
of Thrones, Star Wars), Johnny Vivash & Patrick Kennedy 
(Atonement, War Horse). Mellors also makes collaborative 
artworks with Chris Bloor, is a co-founder of Junior Aspirin 
Records and performs music with the group God in Hackney. 
In 2014 Mellors won the UK Contemporary Art Society Prize 
with Harris Museum and Art Gallery, Preston, where a 
commissioned film work will premiere in February 2016. 

03.02.16: Jane Rendell

Professor Jane Rendell (BA, DipArch, MSc, PhD) is an 
academic and writer. She trained and practiced as an 
architectural designer, before studying for her MSc and 
PhD in feminist architectural history. Her inter- and trans-
disciplinary work, through which she has developed concepts 
of ‘critical spatial practice’ and ‘site-writing’, crosses 
architecture, art, feminism, history and psychoanalysis. Her 
books include Site-Writing (2010), Art and Architecture (2006), 
and The Pursuit of Pleasure (2002), and co-edited collections 
like Pattern (2007), Critical Architecture (2007), Spatial 
Imagination (2005), The Unknown City (2001), Intersections 
(2000), Gender, Space, Architecture (1999) and Strangely 
Familiar (1995). Recent texts have been commissioned by 
Jasmina Cibic, Apollonia Susteric and transparadiso, FRAC 
Centre, Orléans, and Hamburger Bahnhof, Berlin, and her 
new book concerning transitional spaces in architecture and 
psychoanalysis will be published in 2016. She is Professor of 
Architecture and Art at the Bartlett, UCL. 

janerendell.co.uk

11.02.16: Craig Dworkin

In this lecture No Medium, Professor Craig Dworkin looks 
at works that are blank, erased, clear, or silent, writing 
critically and substantively about works for which there 
would seem to be not only nothing to see but nothing to say. 
Examined closely, these ostensibly contentless works of 
art, literature, and music point to a new understanding of 
media and the limits of the artistic object. Dworkin considers 
works predicated on blank sheets of paper, from a fictional 
collection of poems in Jean Cocteau’s Orphée to the actual 
publication of a ream of typing paper as a book of poetry; 
he compares Robert Rauschenberg’s Erased De Kooning 
Drawing to the artist Nick Thurston’s erased copy of Maurice 
Blanchot’s The Space of Literature (in which only Thurston’s 
marginalia were visible); and he scrutinizes the sexual 
politics of photographic representation and the implications 
of obscured or obliterated subjects of photographs. 
Reexamining the famous case of John Cage’s 4’33”, Dworkin 
links Cage’s composition to Rauschenberg’s White Paintings, 
Ken Friedman’s Zen for Record (and Nam June Paik’s Zen 
for Film), and other works, offering also a “guide to further 
listening” that surveys more than 100 scores and recordings 
of “silent” music. Dworkin argues that we should understand 
media not as blank, base things but as social events, and 
that there is no medium, understood in isolation, but only 
and always a plurality of media: interpretive activities taking 
place in socially inscribed space. 
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The mission of the prestigious INSIDE/OUT lecture series is to 
bring the best minds of our generation to inspire and support the 
work students and staff do across the School of Art, Architecture 
& Design at Leeds Beckett University. To this end, we have flown 
in renowned speakers from France, the Netherlands and the USA. 
In order to enhance the cultural life of Leeds, we make the lecture 
series open to the general public and available to an international 
audience online.



dialogue: 12.16

02.03.16: Gilda Williams

Based in London since 1994, New York-born contemporary 
art writer, editor and teacher Dr. Gilda Williams is a Lecturer 
on the MFA in Curating programme, Goldsmiths College, 
University of London and a Lecturer on the Sotheby’s 
Institute of Art, London, MA in Contemporary Art programme. 
Williams is a London correspondent for Artforum magazine 
and author of The Gothic (MIT/Whitechapel), 2007, also the 
subject of her PhD. Her forthcoming book is ON&BY Andy 
Warhol (MIT/Whitechapel Press; Spring 2016), a selected 
anthology of the key writings on and by the most influential 
artist of the 20th century. Her book How to Write About 
Contemporary Art (Thames&Hudson, 2014), now in its 2nd 
edition, has been described as ‘the little red book everyone 
in the art world should have’ (Art Monthly, Feb 2015).

From 1994-2005, Williams was Editor and Commissioning 
Editor (from 1997) for contemporary art for Phaidon Press, 
London. There she edited and commissioned some 50 
monographs in the ‘Contemporary Artists’ series as well 
as the ‘Themes and Movement’ anthologies; the cream 
biennials-in-a-book and Salon to Biennale: Exhibitions that 
Made Art History (2008). In 2011 she was a judge on the Max 
Mara Art Prize for women artists; in 2014 a nominator for 
the Paul Hamlyn Foundation Awards for Artists; from 2016 a 
member of the Whitechapel Ventures Board.

25.02.16: Jérémie Bennequin

For several years, Jérémie Bennequin erases some literary 
masterpieces, starting with the text of Marcel Proust, In 
search of lost time (À la recherche du temps perdu). As a 
self-imposed constraint the French artist gum a page a day 
of this monumental book with an ink rubber. He slowly and 
rigorously progesses through the « White collection » of this 
edition which was published by Gallimard in a series of seven 
volumes. Once erased, the fragments of the deleted text are 
scanned and then republished. The re-printed ruined text 
includes scattered letters, solitary syllables, fragments of 
sometimes entirely legible words, glimpses of sentences 
and even scraps of thoughts. His work includes the erased 
pages and the shavings left over from the exhausted ink 
rubbers. The last artist book of Bennequin is a manual of 
instructions carefully detailing the correct approach to make 
an absurd work like this. In this lecture at Leeds Beckett 
University Jérémie Bennequin will present the ambiguity 
of his artistic erasing work titled Ommage (between an « 
hommage » and a « gommage ») : a scriptoclastic practice 
which regulary gives rise to conferences, exhibitions and 
performances in France (Palais de Tokyo, galerie du jour 
agnès b., MAC/VAL…) and abroad (Leopold-Hoesch Museum 
of Düren, Royal Museum of Mariemont…).

10.03.16: David Batchelor

David Batchelor is an artist and writer based in London. He 
was born in Dundee, Scotland in 1955. He studied Fine Art 
at Trent Polytechnic, Nottingham (1975-78), and Cultural 
Theory at Birmingham University (1978-80). Batchelor’s 
work comprises three-dimensional structures, photographs, 
paintings and drawings, and mostly relates to a long-term 
interest in colour and urbanism. He has exhibited widely 
in the UK, continental Europe, the Americas and, more 
recently, Asia.

Recent exhibitions include Monochrome Archive 1997-2015, 
Whitechapel Gallery, London (2015); Flatlands, Fruitmarket 
Gallery, Edinburgh and Spike Island, Bristol (2013-14); Light 
Show (2013-16), Hayward Gallery, London, MAC Sydney, 
Sharjah Art Foundation and MAC Santiago; Chromophilia: 
1995-2010, Paço Imperial, Rio de Janeiro (2010); Color 
Chart, Museum of Modern Art, New York (2008) and Tate 
Liverpool (2009); Extreme Abstraction, Albright Knox 
Gallery, Buffalo, New York (2005); the Biennial de Santiago, 
Chile (2005); Shiny Dirty, Ikon Gallery, Birmingham (2004); 
the 26th Bienal De São Paulo (2004); Sodium and Asphalt, 
Museo Tamayo, Mexico City (2003); and Days Like These: Tate 
Britain Triennial of Contemporary Art, Tate Britain, London 
(2003). Chromophobia, Batchelor’s book on colour and the 
fear of colour in the West, was published by Reaktion Books, 
London (2000), and is now available in eight languages. 

His new book, The Luminous and the Grey (2014), is also 
published by Reaktion. Colour (2008), an anthology of writings 
on colour from 1850 to the present, edited by Batchelor, is 
published by Whitechapel, London and MIT Press, Cambridge, 
Mass. His book of photographs, Found Monochromes: vol.1, 
nos.1-250 (2010), is published by Ridinghouse, London; his 
suite of drawings, The October Colouring-In Book (2015), is 
published by Common-Editions, London.
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18.02.16: Teal Triggs

What are the politics of self-publishing, what does publishing 
mean and in what ways have women engaged in participatory 
cultures? She will explore the role of self-publishing and 
activism by looking at independent magazines that emerged 
out of 1970/80s feminism and 1990s riot grrrl fanzines, 
incorporating discussion of her own work as a member 
of the Women’s Design Research Unit (WD+RU). In this 
talk she will speculate on what designers might learn in 
understanding participatory cultures and what this might 
bring to the evolution of a new design practice. Teal Triggs is 
a Professor of Graphic Design and Associate Dean, School of 
Communication, Royal College of Art, London. 

As a graphic design historian, critic and educator she 
has lectured and broadcast widely and her writings have 
appeared in numerous edited books and international design 
publications. Teal is Editor-in-Chief of Communication Design 
(Bloomsbury/ico-D), co-editor of Visual Communication 
(Sage) and Associate Editor of Design Issues (MIT Press). Her 
research has focused primarily on design pedagogy, self-
publishing, and feminism. She is a founder member of the 
RCA’s Book Futures Lab, which takes the book as a catalyst 
for disrupting and innovating new publishing ecologies. In 
2015 she published her first children’s book The School of 
Art (Wide Eyed Editions) – an activity book for 10+ year olds 
exploring basic design elements and principles. 

Teal is currently co-editing a new anthology of writings with 
Leslie Atzmon titled The Graphic Design Reader (Bloomsbury). 
Her previous books include: Fanzines and, The Typographic 
Experiment: Radical Innovations in Contemporary Type 
Design, both published by Thames & Hudson. She is a Fellow 
of the International Society of Typographic Designers, the 
Royal College of Art and the Royal Society of Arts.
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07.04.16: Jaap Blonk

Jaap Blonk (born 1953 in Woerden, Holland) is a self-taught 
composer, performer and poet. He went to university 
for mathematics and musicology but did not finish those 
studies. In the late 1970s he took up saxophone and started 
to compose music. A few years later he discovered his 
potential as a vocal performer, at first in reciting poetry and 
later on in improvisations and his own compositions. For 
almost two decades the voice was his main means for the 
discovery and development of new sounds. From around the 
year 2000 on Blonk started work with electronics, at first 
using samples of his own voice, then extending the field 
to include pure sound synthesis as well. He took a year off 
of performing in 2006. As a result, his renewed interest in 
mathematics made him start a research of the possibilities of  
algorithmic composition for the creation of music, visual 
animation and poetry. 

As a vocalist, Jaap Blonk is unique for his powerful stage 
presence and almost childlike freedom in improvisation, 
combined with a keen grasp of structure. He has performed 
around the world, on all continents. Jaap Blonk reflects 
on an early performance he gave of artist Kurt Schwitter’s 
celebrated sound poem Ursonate and the reception he 
received from the crowd: “The reception of these first public 
performances was varying widely. On many occasions I 
was performing at rock or punk clubs as an opening act 
for a band, and lots of people were not at all into it. Their 
preference was either to just talk with their friends or hear 
their habitual kind of music. So they started to scream and 
protest, and often throwing things at me, especially beer, 
which fortunately was mostly given out in plastic, not glass 
containers. The culminating point of this kind of experience 
was a performance of the Ursonate, opening for a concert 
of The Stranglers at Vredenburg Music Center in Utrecht 
in 1986, for an audience of about 2000 fans. When I was 
announced, even before I had opened my mouth, people 
started calling out: “Rot op!” (“Fuck off!”), and when I started, 
the atmosphere became very much that of a football match, 
but clearly an away game for me. With massive roaring they 
tried to drown out my voice, but of course the P.A. made me 
louder. Six stage guards were working hard to keep people 
from climbing the stage and hitting me, and hundreds 
of half-full plastic beer glasses flew about me. But in the 
course of the performance I managed to win over at least 
a few hundred people, who were roaring in my favor. The 
next morning one newspaper had the headline ‘Jaap Blonk 
Shocks Punk Audience With Dada Poetry’, which for me was 
a nice testimony to the fact that Schwitters’ piece was still 
very much alive, in spite of its age.” 

14.04.16: Susan Ronald

“Hitler’s Art Thief: Hildebrand Gurlitt, the Nazis, and 
the Looting of Europe’s Treasures is absolutely gripping 
from start to finish. Susan Ronald holds nothing back as 
she lays bare in merciless detail the cunning, greed and 
hypocrisy that allowed Hitler’s willing accomplices, like the 
notorious Hildebrand Gurlitt, to feed off human misery to 
their heart’s content. Everyone should read this book.”—
Amanda Foreman, bestselling author of A World on Fire 
and columnist for The Wall Street Journal and Smithsonian 
Magazine. The world was stunned when eighty-year old 
Cornelius Gurlitt became an international media superstar 
in November 2013 on the discovery of over 1,400 artworks in 
his 1,076 square-foot Munich apartment, valued at around 
$1.35 billion. Instantaneously Cornelius became known as a 
man who never was - he didn’t have a bank account, never 
paid taxes and never received social security. He simply did 
not exist. What everyone came to find out, however, was that 
Cornelius had been hard-wired into a life of shadows and 
secrecy by his own father, Hildebrand Gurlitt, long before he 
had even inherited his art collection built on the spoliation 
of museums and Jews during Hitler’s Third Reich. A story 
that’s still unfolding today, the ensuing media frenzy has 
unleashed international calls for restitution, unsettled 
international relations, and rocked the art world. 

In HITLER’S ART THIEF: Hildebrand Gurlitt, the Nazis, and 
the Looting of Europe’s Treasure (London: St. Martin’s Press, 
2015) Susan Ronald reveals how Hildebrand succeeded in 
looting in the name of the Third Reich, duping the Monuments 
Men and the Nazis alike. As an “official dealer” for Hitler and 
Goebbels, Hildebrand became one of the Third Reich’s most 
prolific art looters, stealing from Hitler as well, allegedly 
to save modern art. A stranger-than-fiction tale rooted in 
expert research, Ronald examines three generations of 
Gurlitts shedding light on the stolen art world, which is 
largely unknown to many but still impacts us today. The 
wholesale theft of art from museums, private individuals, 
libraries, and archives was highly calculated and well-
organized by the criminal regime of the Third Reich, and most 
are unaware that even today stolen masterpieces are housed 
in the museums we frequent every day. Born and raised in 
the United States, SUSAN RONALD has lived in England for 
more than twenty-five years. She is the author of The Pirate 
Queen, The Sancy Blood Diamond, and France: Crossroads 
Of Europe. Ronald owns a film production company and is a 
screenwriter and film producer. 

susanronald.com

09.01.16: ART SCIENCE FICTION symposium.

The Henry Moore Lecture Theatre
Leeds Art Gallery 

The ART SCIENCE FICTION symposium was organised 
by Leeds Beckett University in association with Leeds 
Art Gallery and British Art Show 8. The organisation 
committee included Chris Bloor, Peter Lewis, Rob Shail and  
Simon Morris.

Speakers included two keynote presenters: cultural critic 
and Science Fiction authorMark von Schlegell, flown in from 
Cologne in Germany and Brian Catling, Artist, Professor 
of Art at the Ruskin School of Art, Oxford, Science Fiction 
author and Royal Academician. Also speaking at the 
conference were the renowned painter Milena Dragicevic, 
the postgraduate research student and Science Fiction 
author Maxine Gee, from the University of York and our 
very own academic and artist Nathaniel Mellors, remotely 
contributing from Los Angeles, California with a film. For 
the ART SCIENCE FICTION the ampersand and the hyphen, 
between the words Art & Science-Fiction were purposefully 
removed. Instead of it being an event about Art & Science-
Fiction, the three terms were destabilised and left floating 
together, but alone, in a polyphonic embrace. Each element 
coexisted but coexisted in its difference without collapsing 
into a single homogenous whole. We were left wondering 
exactly what was the relationship between these three words 
and at the symposium, our honoured guests, both speakers 
and audience, addressed this very question.

17.03.16: Kate Briggs

This is a lecture in two parts, which together form a manifesto 
for translation, conceived here as a singularly productive 
practice of reading, writing, thinking and making. In the 
first part, writer and translator Kate Briggs will discuss her 
project to retranslate Emile Zola’s ‘The Experimental Novel’, 
first published in French in 1880. 

Kate talked about the terms we use to describe and make 
aesthetic judgements about our work –and especially 
about this term experimental. What does it mean to be an 
experimental writer? What did Zola mean by it? What do we 
mean by it today? Do we know? Thinking about translation 
as a research inquiry in the form of an extended writing 
exercise, she will describe her approach to the Zola essay 
and discuss the particular challenges and opportunities of 
re-translation. In the second part, she will read from This 
Little Art, a book-in-progress about the practice of translation 
by way of Robinson Crusoe, Juan Cruz, Roland Barthes, 
Dorothy Bussy, Helen-Lowe Porter, Richard Hamilton, Paul 
Valéry and many others. Kate Briggs is the translator of 
Roland Barthes’s The Preparation of the Novel and How to 
Live Together, both published by Columbia University Press, 
and co-translator of Michel Foucault’s Introduction to Kant’s 
“Anthropology”, published by MIT / Semiotexte. 
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