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Introduction

I am delighted to introduce the second annual research 
newsletter for Art & Design, 2016-17. I have always been 
very taken by a comment made by one of my own art tutors, 
Jane Rendell, Professor of Art and Architecture at the Bartlett 
School of Architecture, UCL, London who said: “I discover 
parts of myself in my encounters with others”. (1) My past 
encounters with the American artist Mark Dion whom I have 
been lucky enough to work with on a number of projects 
have left a deep impression on me. Taught by the legendary 
critical theorist Craig Owens at the Whitney Independent 
Study Programme in New York City, Dion and three of his 
friends really put new ways of art making on the map in the 
1990’s, with their work being brought to critical attention by 

And on the benefits of a collaborative working model:

– Professor Simon Morris, Director of Research, School of 
Art, Architecture and Design.

“On the one hand, the demands of form and conventions of distribution often 
necessitate academic rigour for writers, while on the other artists tend to use critical 
theory in a pragmatic mix-and-match method. They use what works and discard 
the contradictions. One very real reason for this is that as students we were studying 
contemporary critical theory without having had a background in philosophy. We were 
reading Foucault, but had never read Kant, reading Jameson without having studied 
Hegel. Most of us who survived this trial by fire went back to fill in the gaps. In fact, 
Craig Owens once took a seminar to walk Greg Bordowitz, Jason Simon and I through 
Marx’s Das Kapital. 

There are other, more important reasons why an artist’s relation to reading theory is 
different from an academic’s. Artists are not interested in illustrating theories as much 
as they may be in testing them. This is why artists may choose to ignore contradictions 
in a text or choose to explode those contradictions. The art work may be the lab 
experiment which attempts equally as hard to disprove as prove a point. The artist 
may not be terribly interested in the object of an experiment but merely in learning the 
method. For artists, reading philosophy is like acquiring new tools for your tool chest 
— some tools you need every day and others are required only for specific jobs. Critics 
improve the tools, artists improve their application.”

“The test of a successful collaboration is when both people feel like they said what 
they wanted to say. My idea of a collaboration is not about compromise, it’s about both 
people doing what they want to do. That’s really the critical thing – neither participant 
should feel like they had to give up a lot to get what they wanted. When you think 
about a collaboration you really have to look at it as a range of activities. There are also 
unacknowledged collaborations – the institution is always a collaborator, as the curator 
often is. You’re always also somehow collaborating with the architecture of a space. 
You have to negotiate that. There are all kinds of contextual elements, like curatorial 
concepts involved if you’re creating some kind of site-specific installation as opposed 
to sculpture or painting. One great thing about collaboration is that it’s like taking a 
vacation from yourself, if you’re honest about it. I have a way of doing things and other 
artists have their way of doing things, and I learn a lot from that. Sometimes methods 
are very contradictory and it has to be their way or my way. It can be a struggle, things 
turn out differently. If I design a collaboration and it comes out exactly the way I thought, 
then it wasn’t a productive collaboration. If it looks nothing like how I imagined it would 
look then it is really successful. The best test for me, personally, is how much the idea 
evolves with the influence of another person. My collaborators have always been strong 
personalities with definitive positions, and, so while it is always rewarding, it is not always 
easy. Some collaborations are also simply good excuses to travel and spend productive 
time with friends. We enjoy working together even if it is a challenge.”
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James Meyer in the important group show he curated “What 
Happened to the Institutional Critique?” at American Fine 
Arts gallery in SoHo. The four artists were Renée Green, 
Andrea Fraser, Greg Bordowitz and Mark Dion. Mark has an 
exceptionally fine mind and the way he talks about art is for 
me, as impactful as the major art installations he makes 
in museums around the globe. Two things he has spoken 
about have resonated strongly with me this year and I want to 
share these with you. He has talked cogently about the artist’s 
relationship to theory and the positive benefits of collaborative 
working models. Both, I feel, are really relevant to us in art & 
design as creative practitioners. On the relationship that the 
artist has with theory, Dion said in interview:

What this newsletter aptly demonstrates is the wide range 
of collaborative working our academics are involved in with 
people from many different disciplines across the School, 
the University and the world as well as illustrates the radical 
experimentation that gives them an enviable international 
reputation. It is simply breathtaking to review the number of 
exhibitions, publications and performances our academics 
are presenting all over the world and, please note, this annual 
newsletter gives you just a glimpse of that body of work with 
just one project selected by each academic from last year’s 
intense period of production.

We have to thank Field Design in Sheffield for designing this 
second edition of our newsletter, following a design aesthetic 
established by our Head of Art, Justin Burns. We must also 
thank Vicky Sharples for collating the information and all the 
staff who have been willing to present their research. The 
purpose of this newsletter is to share our research with each 

other, with our current students, our prospective students and 
with the world at large. We wish to encourage dialogue, debate 
and collaboration. To this end, the annual research newsletter 
will appear both in print and online. Please disseminate it widely 
with your friends, your colleagues and your students. We are 
proud of the research we do in the School of Art, Architecture 
and Design and we intend to celebrate the research that we 
do here at Leeds Beckett University. 

The new academic year 2017-18 looks very exciting with many 
more exhibitions, publications and performances currently 
in production. In October, we will launch with our friends 
and colleagues from the School of Film, Music & Performing 
Arts  a completely new dedicated centre to support practice-
led research - LARC: Leeds Arts Research Centre. We are 
delighted that Cherie McNair, the Director of the Australian 
Centre for Photography (ACP) has agreed to officially open 
our new centre. Onward…
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The clusters allow visitors to see the wide range of subjects 
our academics are engaging with whilst also encouraging 
interdisciplinary dialogue between individual subject specialists. 
The clusters encourage and foster collaborative activity. 

ARCHIVE

Performance, Memory, and Archive. Research in this area 
is concerned with how memory and archive are performed 
and played out and how notions of forgetting, deleting and 
failure can be considered within the disciplinary areas of 
performance and dance, especially in relation to innovative 
digital practices. 

AUDIO INTERACTION

The audio interaction group has a wide range of interests 
from installations to field recording, from audio for games to 
creating live interactive performance tools. Research staff are 
active in a range of activities including working on interactive 
installations to presenting papers at Ludomusicology 
conferences. 

CINAGE

The CINAGE and the Age-Friendly University project has 
enabled staff and students to support the delivery of a wide-
ranging European project concerned with later life research, 
the development of learning opportunities and the delivery 
of practical filmmaking. Cross-school researchers have 
collaborated within the field of active ageing, the development/
delivery of a new learning package and through experiential 
learning opportunities and the production of short films. 

CURATING

This group investigates curating in the post-medium condition. 
Research explores the expanded field of curating in the digital 
age when the relationship between the artist, the curator, 
the spectator, the critic, the writer, the publisher and the 
institution are increasingly complex. Academics working 
in this field recognize that curating can be applied to many 
different forms of knowledge production including exhibitions, 
publications, symposiums, happenings, interventions and 
online activities. 

DANCE

Dance practitioners in the School are at the forefront of 
international research in this area. This grouping provides a 
context for collaboration with the Yorkshire Dance Hub which 
is bringing together practitioners throughout the region and 
will provide support for the development of its research strand 
which includes a focus on applications outside the field in 
areas such as health and social welfare. 

DESIGN

Design grouping covers research relating to fashion, graphic 
and product design. It includes collaborations with industrial 
partners and addresses issues of sustainability in design, 
technological and materials research, digital technologies 
for 2D and 3D design, pattern cutting, visual communication 
for fashion, and trend analysis. This group explores visual 
language in correlative design forms, investigating new 
methods of communication in traditional and contemporary 
fields of practice. There is a focus on methodology and 
process, how alternate strategies or interventions can 
influence forms of communication, product development, 
and user-experiences. 

DIGITAL

This group interrogates digital technologies and exploits 
their creative potential. The ubiquity of technology in our daily 
lives means that we are all digital now, but this group has 
a particular focus on extending the scope of digital media 
through a careful consideration of its inherent qualities. 
The traditions of a wide range of other disciplines provide 
the material for this research group, which is naturally 
interdisciplinary and employs a variety of research methods. 

ECHOCHROMA

Echochroma New Music Research. Echochroma consists 
of composers and technologists whose work is having an 
increasing impact in the contemporary music scene, with 
recent performances, prizes and conference presentations 
across the globe. Their work spans the fields of composition, 
contemporary musicology and technology, reaching to 
the outer limits of these disciplines to cross creative and 
technological boundaries. 

EMBODIMENT

Performance Processes: Site, Text and Collaboration. This 
group seeks to articulate and engage with the possibilities 
of practice and process as instigated by the interdisciplinary 
dialogues of site, text and collaboration through research 
and employment of: writing; improvisation; choreography; 
spoken word; performance; and other inter-dependent doing 
thinking methods.

FEMINISM

The research group F= explores the role of feminism and 
equality in creative practices, research and pedagogies. We 
explore feminist interdisciplinary approaches to collaborative 
making and teaching that draw on the Women’s Movement 
and design activism. We employ an embodied practice that 
includes performance and spectacle in non-hierarchical 
means to provoke responses. We work with students, 
community groups, artists and national and international 
researchers in the field of feminist art education via our annual 
conferences, exhibitions and workshops. 

IDENTITY

This theme brings together practitioners with more traditional 
academic researchers to explore a range of questions around 
identity and its representation. Engaging directly with social 
and political discourses, the group focuses on the meanings 
generated by identifiers such as gender, race, ethnicity, class, 
age and sexuality.

Art & Design Research Clusters
Academics across the School of Art, Architecture & Design and the 
School of Film, Music and the Performing Arts have identified the 
following subjects as areas of shared research interest:
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:IMAGE

The group researches the image as an evolving continuum 
of material and technological manipulations explored from 
evidence of its prehistorical existence through chemical 
photography into binary processing. The actions of painting, 
drawing and reproduction are considered in their symbiosis 
with iconography, script, and narrative. Research also 
examines the place of image-making within aspects of 
consumption, power, entertainment and information. 

MUSIC PERFORMANCE

This theme aims to encourage creative practice-based and 
practice-led research through performance, integrating 
traditional research in popular music studies, ethnomusicology 
and cultural studies with new practice-led methodologies, 
incorporating live and studio performance, music technology, 
composition and recording. The analysis of music as sound is 
at the centre of our research. 

PEDAGOGY

Research in this area explores the distinction between moral 
and ethical pedagogy as well as engaging with the idea of 
pedagogy as performance. The group examines the role of 
race, gender and sexuality in pedagogy and promotes a radical 
approach that creates spaces of possibility and exchange 
whilst eradicating traditional hierarchies between student 
and teacher. Research into jacques ranciere’s emancipated 
spectator, bell hooks’ freedom from oppression, John 
Baldessari’s post-studio practice, Emma Smith’s ethics of 
participation and Robert Irwin’s project of general peripatetic 
availability are all starting points for dialogue and debate. 

PERFORMANCE

This research group considers how philosophical traditions 
inform the practice of making, reading, and writing about 
contemporary performance practices and, in turn, how 
contemporary performance-making might provide new 
insights into the historical perspectives and philosophical 
traditions it inherits. Concerns of the group are brought together 
through ideas of re-working: using performance to examine 
and question forms of presentation and representation. As 
a mode within fine art practice, performance has a long 
and significant history, one which we seek to extend while 
exploring its inherent uncertainty. As such the direction of the 
group is open to new manoeuvres and collaborations. 

POPULAR MUSIC

This group aims to develop popular music research in the 
music, sound and performance subject area and connect with 
other discipline and areas of the University more widely. The 
group aims to include popular music research from across the 
broad spectrum of popular music studies, including practice-
based research, music industry studies, and historical and 
cultural exploration of popular music. 

PROFESSIONAL PRACTICE

New Pedagogies in Creative Professional Practice. This 
thematic strand will undertake research into the impact of 
convergence within the creative industries which, with the 
emergence of digital technologies, has led to a change in 
working patterns. The rise of the freelance, self-employed 
sector has brought major challenges to the provision of 
education within the arts and this group will consider how 
Higher Education needs to realign its methods to provide 
students with the skills to thrive in this new environment. 

PUBLISHING

This research group explores publishing possibilities in both 
physical and digital platforms. Researchers in this field 
investigate methods to communicate content through user-
tested diverse media and materials. Its members challenge 
publishing contexts and evaluate reader interpretation of 
the visual language. Collaboration with writers, publishers, 
artists, designers, editors and curators is encouraged to 
determine applicable environments for the work to be read, 
exhibited and instigate interaction. 

SCULPTURE

This group is exploring sculpture as a concrescence of 
multi-media conversation; a container for ideas evolved 
polyphonically between written forms (literature, poetry, 
script-writing), philosophy & theory, music, film & video, 
performance and painting; also an explicit anthropological 
tact, the consideration of sculpture as part of a 35,000-year 
history of objectified forms and graphic image-making. 

SOUND

Research in this area reflects the increasing sonic crossovers 
between visual artists, musicians, curators and sound artists. 
Research interests include curating sound art, the role of radio 
and a consideration of sound’s role within cultural institutions. 
Staff are actively involved within a global community of 
creatives representing broadcasts, installations, publications, 
lectures, master classes, festivals and critical texts. Research 
ranges across analogue and digital formats in the pursuit of 
new models for the production and dissemination of sound art. 

SPACE

This research cluster considers how to engage with 
philosophical and artistic conceptions of space to inform 
interdisciplinary and collaborative making, drawing, reading 
and writing across art, design and performance. It employs a 
critical approach to spatial practice that consists of working 
between art and architecture, design and public spaces, and 
body and space. It embraces innovative methods of mapping, 
constructing and sensory design to intervene in interior, 
institutional and exterior spaces. 

TEXT

This group encompasses a wide range of practitioners, from 
artists working with text in a visual way to writers using it, well, 
to write things with: articles, stories, critiques, instruction 
manuals, defences, broadsides, dialogues, monologues, 
poems, eclogues, sea shanties and elegies for deceased 
bankers... If we think of two camps inclining towards ‘semiotic’ 
and ‘literary’ paradigms, then the Text group might also be 
concerned with methods that fall between the two. 

VIRTUAL REALITY 

This cluster interrogates the emerging fields of virtual reality 
and augmented reality, and seeks to exploit immersive 
technologies in order to expand artistic and design-based 
practices. The cluster recognises that spatial presence is 
the key characteristic of VR and AR, and that there is more to 
simulation than meets the eye.

VISUAL STORYTELLING

Experimentation and Innovation in Visual Storytelling. This 
area covers a wide range of research work which concerns 
itself with the possibilities for innovation brought about by 
new technologies and aesthetics. This ranges across new 
forms such as virtual reality, the use of motion capture 
animation in explorations of music, movement and dance, 
and multiplatform storytelling or transmedia. 
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Dr Sean Ashton

Walking Cities: London brings together an interdisciplinary 
group of artists, writers, architects, musicians, human 
geographers and philosophers to consider how a city walk 
triggers new processes of making, thinking, researching and 
communicating. Sean Ashton’s story ‘Point to Point’ is a Time 
Out-style walk that happens entirely underground, on the 
spiral staircase of Russell Square tube station, substituting 
mundane architectural details for the kind of spectacles 
one might find on a more conventional walk outside. The 
story continues Ashton’s use of formal literary constraints, 
exemplified in his forthcoming novel Living in a Land. Walking 
Cities: London also includes work by Rut Blees Luxemburg 
& Jean Luc-Nancy, Sharon Kivland and Laura Oldfield Ford.

Jonathan Briggs and Ben Hall

Jonathan Briggs and Benjamin Hall released Tumblrweed, 
a real-time digital collage featuring as part of the 2017 
Leeds Digital Festival.

Eli Pariser coined the term ‘filter bubble’ in 2011 referring 
to the way that search engines and social media return 
content based on who you are, who you know and what you 
do. Tumblrweed seeks to challenge this bias, handing the 
filter over to chance - the wind in fact - employing a virtual 
tumbleweed whose location is determined by a weather API.

Listless, but willing, blowing across a digital landscape, 
Tumblrweed gathers any text, image and video data to 
hand. Disparate, social narratives are brought together 
for a fleeting moment before the playhead moves along. 
These stories are without bias or narrative, based solely 
on place. So the algorithms are futile: there’s no attention 
to distract. An aim that life-hacks and you’ll-never-guess-
what-these-celebrities-look-like-nows will never divert. 
The results are simple: the echo chamber falls silent. The 
filter bubble is burst.

Tumblrweed represents the intersection between Jonny and 
Ben’s creative research practices. They share an interest in 
the narrative and narrative-less-ness of post-digital data 
and in presenting this in a new, visually interpretable forms.

Tumblrweed ‘passed by’ the Big Screen in Millennium Square 
each day of the 2017 Leeds Digital Festival, sharing its 
findings.

1 Pariser, E, 2012. The Filter Bubble.

Chris Bloor

Chris is currently working on three strands of research 
whilst directing and supervising two PhD candidates. Firstly, 
continuing collaboration with Nathaniel Mellors exploring 
themes of prehistory and absurdist iconic figuration through 
a series of paintings made collectively between studios in 
Los Angeles and Yorkshire. Secondly working with New York 
based artist William Corwin on a retrospective publication 
examining the achievements of &model gallery Leeds. 
Thirdly Chris is participating in various aspects of the 
Joseph Beuys focused re-opening of Leeds Art Gallery 
this autumn. Having attended the landmark Joseph Beuys 
lecture at the Leeds City Gallery in 1983 which he recognises 
as a significant moment in his development as a student 
at the then Leeds Polytechnic, Chris is looking forward 
to reminiscing, celebrating and examining the currency 
of Beuys mythology and practice with a contemporary 
audience, particularly for the art and design students of 
Leeds Beckett, reflecting on a pedagogical gap of 34 years.

Alyson Brien 

Currently completing a fifth sculpture, in ‘the Sound of 
Colour’ series composed of large, hollow laminated, wood 
forms, covered in half white ground and painted. Four were 
exhibited in ‘Sound of Colour’ exhibition. Form, colour and 
marks interact and disrupt one another. The form, size and 
hue of each sculpture in the series is different, though they 
are related and together create a sculptural installation.

Research is developed by photographing emergent forms, 
reading and visiting exhibitions. Influenced by Phylida 
Barlow, Liadin Cooke, Antoni Tàpies, Chinese ceramics, in 
which sculptural form and added design decoration of the 
vases contrast with one another. 

Working on developing the ‘Undertow’ series of more than 
700 collages, which I am continuing to make, to form a new 
set of wall based assemblages which will include condensed 
text and small found and altered objects. As a process, 
collage and assemblage enables images and objects to 
obscure, coincide, abut, merge and to inter-cut with one 
another, creating new condensed images. Interested in 
calling attention to removed and missing elements and 
highlighting new arrangements. Influenced by Wagnai 
Matau, Hannah Höch and Robert Rauchenberg.

Completing a photographic series of images of car 
head lights. I am interested in the way they seem to be 
contemporary stages; hermetically sealed, inhumane, 
perfect, miniature environments. Worlds out of our reach.

Dr Kiff Bamford

Dr Kiff Bamford has published his second solo-authored 
book: Lyotard: A Critical Life, commissioned by Reaktion 
Books, London for their series Critical Lives. It is the first 
written biography of Jean-François Lyotard, one of the 
most important, and complex, French thinkers of the 
twentieth century. Kiff Bamford was approached for his 
inter-disciplinary interests and the volume emphasizes the 
importance of politics, literature, film and the fine arts to 
Lyotard’s work, in addition to his contribution to continental 
philosophy. Research included interviews with family, 
friends and colleagues and work in the Lyotard archives 
in Paris, undertaken whilst on research leave in 2015. 
One chapter is devoted to the exhibition Les Immatériaux, 
co-curated by Lyotard in 1985 at the Pompidou Centre 
in Paris. Now acknowledged as a landmark in exhibition 
history, Les Immatériaux has sometimes been neglected 
in wider discussions of Lyotard’s philosophy. In this book 
Kiff Bamford places the exhibition within the questions of 
communication raised by Lyotard’s major philosophical 
book The Differend and highlights the exhibition as a way of 
thinking through a philosophical problem differently.

Lyotard is best known in the English-speaking world for The 
Postmodern Condition, and the multifaceted nature of his 
work has often been obscured by its sometimes problematic 
association with the postmodern. His life refuses to follow 
the clear trajectory common to academics in France: it 
stalls and hesitates, with Lyotard’s first ‘career’ consisting 
of fifteen years of militant Marxist political engagement. 
Kiff Bamford traces this circuitous journey, unravelling 
the thrust of Lyotard’s main philosophical arguments, his 
struggle with thinking and his confrontation with the task 
of writing and thinking philosophy in a different way. These 
all take place within a series of very particular contexts: 
the Algerian war, an experimental university established at 
Vincennes and a sustained engagement with the visual arts. 
This is a compelling portrait of a challenging subject.

Reviews indicate a positive reception for the book, which 
aims to highlight the diversity of Lyotard’s interests and the 
still important questions he provokes. 

‘A magisterial introduction to a complex but important thinker 
that elucidates and contextualises the writer in equal measure.’ 
– Andy Stafford, Senior Lecturer in French Studies, University of Leeds 
and author of Roland Barthes

‘An impressively detailed survey of Jean-François Lyotard’s work 
and cultural milieu, that fills a real gap in Lyotard studies … 
illuminating and nicely-pitched.’ – Stuart Sim, former Professor in 
Critical Theory at Northumbria University, Newcastle and editor of The 
Lyotard Dictionary

Staff Research



WALKING CITIES: LONDON
‘Finally, a book on walking London that extends beyond 
the well-trodden Victorian streets of the West and East  
end, and up onto the city of the twentieth century via the 
walkways of the Aylesbury Estate and the Barbican, and 
along its infrastructure out to Gravesend and the edge of 
the Grand Union Canal’. Owen Hatherley

Walking Cities: London explores how the temporal and 
spatial realities experienced through urban walking can  
act as a method for dialogical and empirical mapping 
across a range of disciplines. Through bringing together  
a new interdisciplinary field of artists, writers, architects, 
musicians, human geographers and philosophers we 
consider how the city walk informs and triggers new 
processes of making, thinking, researching, and commu- 
nicating. In particular, we examine how the city contains 
narratives, knowledge and contested materialities that  
are best accessed through the act of walking. Ultimately, 
Walking Cities: London seeks to understand the wider 
significance of changing geographies to generate critical 
questions and creative perspectives for navigating the  
social and political impact of rapid urban change.

London
W

alking C
ities

 
Cities:

London

Walking

Edited by
Jaspar Joseph-Lester  
Simon King 
Amy Blier-Carruthers 
Roberto Bottazzi

Dr Kiff Bamford
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James Chinneck

&model / andmodel.com

In 2012 James Chinneck, Chris Bloor and Derek Horton setup 
&model, a contemporary art gallery in Leeds City Centre. 
Since this time the gallery has run a continual program 
of curated contemporary exhibitions alongside summer 
residencies. Having opened the three-floor 19th century 
building in Leeds City Centre, in January 2013, &model 
is now in its fifth year, housing an ambitious programme 
of exhibitions and summer residencies. Sometimes 
inviting guest curators, &model display a diverse range of 
contemporary art, bringing established and international 
artists to Leeds to work alongside some of the city’s 
emerging practitioners. 

Throughout this time &model co-director, James Chinneck 
has continued to produce his own artwork. Between 2014-
15, Chinneck exhibited ‘Tueri Terram’ in the Learning 
Gallery at Tate Britain, London, and has experimented 
with broadcasting media constructed using telephone 
and audio recording equipment ‘Radius Episode 60’, for 
example, is a duel site broadcast, featured in the exhibition 
And Sometimes Gravity on 88.9-FM at Adds Donna in 
Chicago, USA and in radioCONA: Zima FM on 88.8MHz in 
Ljubljana, Slovenia, 2015. In 2016, Chinneck was long listed 
for the Aesthetica Art Prize, a platform for innovation and 
originality, York St Mary’s, Castlegate, York. 

Chinneck’s sound work “Millionth”, via Radius will be in 
the Museum of Arts and Design’s exhibition “Sonic Arcade: 
Shaping Space with Sound” on view September 14, 2017 to 
February 25, 2018 in New York City. Radius are programming 
a special radio broadcast from inside the museum of every 
Radius Episode (‘Millionth’ was Episode 60). Each Episode 
will be programmed to broadcast for an entire day, meaning, 
Episode 01 on September 14, Episode 02 on September 15, 
and so on. 

http://madmuseum.org/sonic-arcade-shaping-space-with-sound

Chinneck has also been working on a publication examining 
&model’s activity over the last five years. 

Justin Burns

The space between

The connection between practice, theory and teaching & 
learning strategic development is fundamental to Justin’s 
research. Justin’s recent work has explored the identity 
of urban and rural environments through language and 
graphic communication. Magnetic Fields is a research project 
exploring the vision of Ebenezer Howard, whose book Garden 
Cities of To-morrow, outlined social and urban reform proposals.

His current work is focusing on the role and identity of 
typographic communication within British seaside towns. 
Exploring the cultural identity of the resorts analysed, and 
how graphic design can have a significant role in sustaining a 
viable economy and play an integral part in regeneration. This 
will also be an exploration of how typography can function 
as an informative, interactive tool within the coastal towns 
studied. This will form Justin’s PhD proposal, which will 
consider art for public space, environmental language and 
typography, urban design, and interactive experiential design.

Justin has recently presented a paper: Blurred Boundaries – 
the value of studio-based learning environments within Graphic 
Design education, at the GDEN annual conference at Cardiff 
Metropolitan University. This paper explores the relevance of 
collaborative teaching and learning environments in Graphic 
Design. The role of the studio and VLEs are analysed within 
this study, with learning perspectives from Students, 
Lecturers, Institutions and Industry. The value of these 
parallel contexts as supportive learning tools, and the 
impact on achievement are examined. An analysis of how 
adaptive environments can encourage students to develop 
and foster integrative practice domains are analysed within 
this study.

Anja Connor-Crabb

Anja Connor-Crabb’s PhD research is situated in the field of 
fashion design for sustainability. It addresses the question: 
how can designers be supported in designing garments with 
extended lifetimes? Design for durability stands in stark 
contrast to the dominant and highly profitable model of fast 
fashion. These items are mass-produced, sold at low prices 
and linked to environmental degradation. Despite arguably 
being the most effective means of reducing environmental 
impacts, there are significant gaps in knowledge relating to 
garment longevity in practice. 

The first of three distinct but interlinked phases of research 
consists of case studies with exemplary fashion SMEs, 
investigating how design strategies for longevity play out in 
practice. This study resulted in the formulation of nine facets 
describing design strategies for longevity. 

The subsequent phase of research investigated user factors 
affecting clothing lifetimes. The data revealed the complex 
interplay between material objects, cultural norms and 
individual personal factors; the design of a garment alone is 
significantly less influential in affecting its use period than 
previously assumed. 

In order for this knowledge to be applied in practice, 
appropriate dissemination is key. The third and final phase 
of fieldwork the issue that an abundance of design toolkits 
exist but only few are successfully adopted. It was found 
that guides developed together with an industry partner 
can provide gravitas and real-world context; also, that the 
flexibility and openness to change as evident within SMEs, 
young businesses, or educational institutions is conducive 
to their success.

Overall, the contributions to knowledge provide greater 
clarity in relation to framing longevity as a strategy for 
sustainability in fashion.

The skirt and top were commissioned as part of Kate 
Fletcher’s Craft of Use project. The garments are printed 
with printed colour-coded seam finishings and guidelines 
that mark out areas of adjustment, inviting the wearer to 
Cut, Pleat Shorten, Fit, thus challenging the closed-off-ness 
of mainstream fashion.

Photographs: Agnes Lloyd-Platt

Andrew du Feu

Over recent years Andrew du Feu has been involved in a 
number projects originating from within The Retail Institute 
(TRI) at Leeds Beckett University. These projects have 
explored topics surrounding the consumer experience of 
packaging, from a number of different perspectives. From 
a technical perspective, examining the impact of digital 
printing on the packaging industry, and from an experiential 
angle, how the premiumisation of packaging is developing 
within the context of confectionery. The most recent study 
was to determine whether pro-environmental behavior can 
be effected through packaging design. Much of this work has 
been undertaken collaboratively with colleagues from within 
the School of Art Architecture and Design as well as RTI and 
the Leeds Business School.

One of the more valuable parts of this research work is how 
it has fed back into undergraduate teaching. Following the 
most recent RTI project an opportunity arose for students 
to be involved in a packaging competition. This allowed the 
research work to be shared with the students within teaching 
sessions and talks as they embarked on the competition brief. 
The brief was to design a packaging solution, which in some 
way made the act of recycling easier. The student proposals 
were exhibited at the Pro2Pac packaging trade fair, ExCel, 
London in March this year with the Graphic Arts & Design 
student winner Rhys Howell scooping a cash prize along with 
a week of work experience at Hurricane design agency.
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Dr Alan Dunn

London Road and The Ballad of RAY + JULIE

In 2009, The Guardian’s Top Ten Secret Public Artworks of 
Britain includes the familiar names of Moore, Hepworth, 
Cragg, Mach, Muñoz and Goldsworthy. Number five however 
is a work called RAY + JULIE. In 1995 artists Alan Dunn 
and Brigitte Jurack create RAY + JULIE for London Road 
in Liverpool. Named after a piece of graffiti on the back 
wall, the two facing and sinking chairs are to be installed 
for six months until the road is redeveloped. Over twenty 
years later, RAY + JULIE remain and have inspired a body 
of poems, CD covers, photographs, theatre pieces, short 
stories, soundworks and billboards.

Every city has a London Road. Two minutes from the central 
train station and left behind as the city regenerates. As for 
London Road’s two infamous residents, nobody knows who 
RAY + JULIE are, but this limited edition 7” single entitled 
LONDON ROAD 66/81 brings them to life. The single is 
launched at The Ballad of RAY + JULIE exhibition at Lewisham 
Arthouse with a new film collaboration with The Everyman 
Theatre and Philip Jeck, winner of the Paul Hamlyn 
Foundation Award for Composers.

The RAY + JULIE plot of land has since been sold to a 
developer and the artists have negotiated the installation of 
a permanent Blue Plaque to mark the story. The sculpture 
will be relocated to an outdoor educational setting for the 
next twenty years and be linked to a Music and Performing 
Art module. 

www.alandunn67.co.uk

Dr Alan Dunn
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Andy Edwards 

Andy Edwards is a graphic designer and academic based 
in Leeds. His priority is to provide non-retail sectors with 
inventive conceptual thinking and effective design. Edwards 
specialises in working with cultural and educational 
organisations, across most areas of graphics including 
identity, print, digital, architectural schemes, exhibitions and 
public spaces. Edwards has extensive experience of cross-
disciplinary partnerships with artists, architects, writers, 
public bodies and community organisations. 

Edwards is currently working on a publication to coincide 
with the opening of a major photography exhibition 
opening at Impressions Gallery October 2017. Curated 
by Pippa Oldfield ‘No Man’s Land’ is an exploration of the 
contribution women photographers made in documenting 
and representing the First World War. 

The publication is made in collaboration with New Focus — 
a group of young people drawn from across communities in 
Bradford through Impressions Gallery. It has also involved 
working with the Liddle Collection at the University of Leeds 
and archives at the Imperial War Museum. Using original 
half tone brass plates from the Peace Museum we used 
proofing presses at Leeds Beckett to reveal images unseen 
since 1919. By hand-finishing all 3500 books, we are trying 
to combine the advantages of mass produced print with 
the intimacy of ‘authentic’ objects drawn from exploring 
archives. Distributed throughout schools in the metropolitan 
area, ‘No Man’s Land’ explores the contemporary relevance 
of war, gender and representation in the centenary years of 
the so-called ‘Great War’.

Pete Ellis

“ENTRAPTIONS” SHOW, & MODEL GALLERY, APRIL 6TH- MAY 
15TH, 2017.

The idea of contraptions that entrap, suggested by the 
invented composite word “Entraptions” in the title of this 
solo exhibition by Pete Ellis, provides a very appropriate 
way to think about his work. His sculptures, combining 
assemblages of found and salvaged objects with more 
traditional techniques such as bronze casting, are frequently 
animated by geared electric motors and ingeniously low-
tech mechanisms and might thus be seen much more as 

“contraptions” than traditionally static and unified sculptural 
objects. Also working with photography and through 
drawing, in more recent work Ellis has increasingly used 
film as a means to explore his long standing interests in 
everyday experience, nostalgic popular culture, and the 
overlapping of serious thought and vulgarity.

Combining sophisticated wit with slapstick obviousness 
and throwaway one-liners, and utilising an aesthetic that 
combines thoughtful and philosophical ideas with the 
eccentricity of the amateur inventor, Ellis’s art frequently 
lures the viewer into a trap. We are surprised by the 
inanimate objects brought to life, confounded by the dumb 
made epic and the epic made dumb, and unsettled by the 
seriousness with which humour is taken or the ways in 
which high-minded scholarship or tragic solemnity can be 
punctured by a banal joke.

Although rarely declared or made specific, Ellis’s practice 
is resonant with autobiographical references, and both his 
northern working class roots and the profound influence of 
art school in the 70s suffuse his work. Ellis’s work relates 
to Arte Povera of the 1960s and 70s, and in its linguistic 
dimension to Conceptualism of the same period. Its most 
significant roots go historically deeper, however, back to 
Dada and Surrealism.

The above is an edited version of the statement by Derek Horton for 
the show’s catalogue.

The exhibition was included in the “Guardian” newspaper editor’s 
choice, dated April 8th, and included the description of Ellis as “the 
North’s long-standing, neo-surrealist mischief maker”.

Andy Edwards

Pete Ellis

Women’s Photography and the First World War

 
Pippa Oldfield 
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Trudi Entwistle

Trudi Entwistle has currently exhibited in collaboration with 
sound recordist Paul Ratcliff from the School of Film, Music 
and Performing Arts ‘Hebden Water’, an exhibition at Gibson 
Mill, Hardcastle Crags, National Trust, West Yorkshire as 
part of the Hebden Bridge Arts Festival. Both collaborators 
work within the natural environment, aiming to capture the 
essence of place within their own media. The aim of the 
collaboration was to creatively explore the fusion of the 
audio and visual aesthetic and to capture the essence of 
a landscape and culture shaped by water. The installation 
consists of a sound and projected photographic narrative 
that combine to lead us along a watercourse from the valley 
bottom in the Pennine town of Hebden Bridge to a point high 
in the surrounding moors.

Additionally, Trudi has been involved in ‘A Domicile’, a 
residency that accommodates expression for the arts and 
contemporary dance within a local community of Guisseny, 
Brittany, France. In 2007, the National Choreographic Centre 
of Rennes and Brittany in collaboration with the Office of 
Tourism of Guisseny initiated a residency programme for 
artists. In September 2016 ‘A Domicile’ celebrated its 10th 
Anniversary by inviting back artists to lead workshops 
with local people which culminated in a weekend event 
of performance, installation and exhibitions. Trudi gave 
a number of land art workshops along the coastline of 
Guisseny working with large amounts of algea spread by the 
unusually warm weather. Alongside this land artwork she 
exhibited a video installation.

Dr. Jill Gibbon 

The Etiquette of the Arms Trade

The UK and US are the world’s largest arms dealers, 
selling weapons to unstable states, repressive regimes, 
and countries engaged in aggressive wars. How are these 
deals validated? Jill Gibbon uses drawing and performance 
to research the etiquette of the arms trade. She has visited 
military and security fairs in London, Paris, and Abu Dhabi 
by dressing up as an arms trader with a suit, paste pearls, 
and a sham business. Once inside, she draws the manners, 
hospitality, and weapons; and collects complimentary gifts 
from the stalls. The drawings combine observational and 
expressive approaches, challenging the implicit positivism 
of much reportage, and contributing to research about vision, 
documentary, and war. Her performance as an arms trader 
provides a metaphor for the masquerade of respectability in 
the industry.

She is currently working towards an exhibition, catalogue, 
and website at the Bradford Peace Museum in 2018. They 
will be interdisciplinary combining drawings, gifts, and 
other artifacts, with research about the social and political 
impact of arms sales. She has explored the potential of art 
as an interdisciplinary method in ‘Thinking Like an Artist/
Researcher About War’ (Gibbon and Sylvester, 2017), as one 
of the first artists to respond to Bleiker’s (2001) call for an 
‘aesthetic turn’ in studies of war. She is also exhibiting at the 
Research Field Station in LBU, and in group shows in Belfast 
and Farnham in 2017. 

Jill has been awarded a highly competitive early career 
fellowship from the Independent Social Research Foundation. 
This is a European competition for innovative research of  
intransigent social problems and Dr Gibbon’s successful 
application is an indication of the originality and significance 
of the project.

Joanna Leah Geldard

It’s so serious doing the twist

Architecture and Feminisms: Ecologies, Economies, 
Technologies, 13th Architectural Humanities (AHRA) 
International Conference, School of Architecture, Royal Institute 
of Technology (KTH), Stockholm, Sweden, 17 – 19 November 
2016. Paper and Film Diptych: It’s So Serious Doing the Twist.

‘It’s so serious doing the twist’ is a diptych film piece. It takes the 
image of the staircase and the newel post, that exists as the 
thick post at the bottom of the staircase in the domestic home, 
to insert them as apparatus in installation/choreographic 
works in Edgeland spaces, the urban/rural wilds. The works 
shed Feminine domestic architecture and its weighty canon, 
to be playful and light in transforming spaces via dynamic 
fluid lines expressed as an activity called blubilds.

Jo Hamill 

Gutter Words (2016) was a site-specific work, installed as 
part of the ‘Reading as Art’ exhibition at Bury Art Museum & 
Sculpture Centre in 2016. The work forms part of a sustained 
investigation by Jo Hamill into processes which are intended 
to question our compliant respect for language, in particular 
the written word. Hamill’s work explores the role of habitual 
conventions in our encounters with language and how they 
form viewer/reader expectations, and what possibilities are 
revealed when the space in which we encounter language is 
transformed. In Gutter Words (2016) Hamill obliterates words 
from an edition of James Joyce’s Ulysses but retains those 
positioned closest to the gutter – the technical term used to 
describe the central margin of a bound page. Acts of violence 
and destruction are used to form a new work. Salvaged 
fragments form extended columns, which are sited in the 
corner of the gallery space. What appears is something akin 
to a visual stutter, a concrete poem of sorts. Unconnected 
words are now forced to connect in this new space. 

The bookish qualities of point size, typeface and margin are 
traces of a former life but still serve to instruct the viewer 
to read, make sense, make meaning. Hamill’s work explores 
the potential of situating language outside of normative 
conventions, to establish encounters that disrupt, subvert and 
undermine the viewing and reading experience. In order that 
we can suspend our formed relationship with language and 
consequently our role as an expectant reader, we become an 
uninformed viewer seeing and experiencing language afresh.
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Marion Harrison

Audio material relating to ideas of the EU, radio, literature 
and art hoaxes including hoax radio broadcast by Roland 
Knox (1928), William Boyd’s Nat Tate (1998) and The 3 
Modiglianis’s (1984), football clapping chants, Radio Europa, 
broadcast hysteria and NASA transmissions form the basis 
of my current research and audio work made for broadcast. 
This continues an interest in how, where and when a 
broadcast is transmitted and received, the proximity and the 
physical possibility for receivers as sculptural forms and 
how the ‘triggers’ that radio provokes to a listener can be 
manifested in a tangible form.

Breaking Up Pt1 & Broadcasting the Barricades were 
broadcast as part of Radiophrenia, 2016, Glasgow Centre for 
Contemporary Arts.

www.radiophrenia.scot.

Short presentation given at Sounding Leeds, The Tetley, 2016.

Current teaching partnerships have included:

− This is Remote with the ICA London which looked at 
their 2012 archival exhibition, Remote Control. Students 
developed work in relationship to the idea of Art and TV.

− Eavesdropping with the Arts Council Collection at 
Longside, Yorkshire. Students developed work using 
the touring exhibition Kaleidoscope, Colour & Sequence in 
1960’s British Art as a starting point. 

www.marionharrison.co.uk

Marion Harrison

Jo Hassall

Jo Hassall

The Bricoleuse is a self-declared woman in bits who uses 
bricolage as a way of making meaning. In recent work Jo 
Hassall explores the potential of the bricoleuse as hostess 
of the learning space in order to draw attention to processes 
of study. Making a spectacle of learning is central to her 
research, looking at ways in which visual props and playful 
methods can invite and activate sites of critical enquiry.

Hassall’s collaborative work with feminist art collective 
F= this year includes facilitating a cross-disciplinary 
project with students and Leeds Beckett research cluster, 
Women and the Built Environment, presenting at Women 
in the City symposium on 2017 International Women’s Day. 
Performance research and development saw the formation 
of their band The Erotic Power of F= and film documenting 
some of their archive was made. We are F= was screened 
at Speak, Body: Art, the Reproduction of Capital and the 
Reproduction of Life which included keynote speakers Marina 
Vishmidt and Martha Rosler, held at the University of Leeds 
in April 2017.
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Graham Hibbert

Having served us well for five years, the technical 
architecture that had supported our online studio 
environment (CAGD) was beginning to struggle under the 
pressure of coping with the demands of a growing user base, 
and we began this year to fully transition to a completely 
cloud-based infrastructure. The project allowed us to re-
examine some of the conventions of Information Wayfinding 
that we had gradually established, and solidify these into a 
system of pictograms, layout structures, and typography that 
provide us with a visual framework that extends the system 
to meet our changing needs.

The shift to a client-server based approach has allowed us 
to start opening up our Application Program Interface to 
small-scale experimental projects, as well as large third-
party integrations. It means that we can start to engage with 
external projects, one result being participating in a Jisc-led 
research project into the next generation of Digital Learning 
Environments. 

(https://www.jisc.ac.uk/events/next-generation-digital-learning-
environments-workshop-16-jun-2017)

The change in internal structure has also meant that 
introducing new features, and refining existing ones, has 
become considerably simpler. In response to a trend of 
the use of siloed spaces in external platforms such as 
Facebook and Slack, we took the opportunity to revisit some 
of the earlier dialogue-based approaches we had developed 
within CAGD and created a real-time group messaging 
system based purely around that conversation. The system 
allows staff and students to engage with each other both 
in real-time and asynchronously, and includes the ability 
to attach and share a wide variety of audio-visual and text-
based media. It has also given us the opportunity to have 
discussions about the role of social media within a creative 
practice, and explore ideas of privacy and digital longevity.

Caroline Hemingray

In 2015, Dr Caroline Hemingray completed her PhD in 
“Colour prediction for sustainable fibre blending”. The 
thesis looked to develop a more sustainable method of 
colouring textiles for fashion using spun-dyed fibre blends. 
Hemingray explored novel methods of colour prediction 
for fibre blends using neural networks. In August 2016, 
Hemingray and Professor Stephen Westland published 
work within Coloration Technology, with their paper “A novel 
approach to using neural networks to predict the colour of fibre 
blends”. Hemingray continues to research within the area of 
sustainable fashion and textiles.

Caroline Hemingray

Graham Hibbert

Ben Judd

Ben Judd uses performance and video to examine his 
relationship to specific individuals and groups; recently the 
choreographic and the rhythmic has been used as a method 
of constructing temporary communities. The work explores 
how the ritualistic activities of marginalised groups and 
individuals can be extended into an action realised by actors 
(one that itself hovers on the border between immersion 
and a more self-conscious, knowing state), and how, in 
turn, this action can be interpreted in a moving image work. 
Positioning himself and the audience as both participant 
and observer, he engages the grey area between ritual and 
performance, searching for an unreachable and idealised 
state of community.

Judd has exhibited widely in the UK and abroad, including: 
ICA, London; Whitstable Biennial, UK; Tokyo Opera City 
Gallery, Tokyo; The Barbican Art Gallery, London; Royal 
Academy, London; International Center of Photography, New 
York; Impakt Festival, Utrecht, The Netherlands; Sprengel 
Museum, Hannover, Germany; The Photographers’ Gallery, 
London; Kunstbunker, Nuremberg, Germany; Whitechapel 
Gallery, London; Rotterdam International Film Festival; 
The David Roberts Art Foundation, London; Zendai MoMA, 
Shanghai; Chisenhale Gallery, London.

For more information please see www.benjudd.com

Ben Judd

Dr Julia Kelly

In November 2016, Julia Kelly took part in an international 
conference held at the Museum of World Culture in 
Gothenburg, co-organised with the Valand Academy, on 
the subject of ‘Contemporary Art and the Decolonisation 
of Museums’. Her paper on ‘Colonial and counter-colonial 
display in surrealism’ considered the historical precedent 
of the surrealists’ counter-colonial exhibition of 1931, ‘The 
Truth about the Colonies’, which used experimental display 
techniques and juxtaposed ‘authentic’ and ‘inauthentic’ 
hybrid ethnographic materials in order to critique and 
relativise a Western colonial perspective.

 (https://www.youtube.com/watch?v=1-bKrd45ppQ)

This paper relates to an interdisciplinary research project 
with Dr Alyssa Grossman at the Valand Academy, Dr Klas 
Grinell at the University of Gothenburg, and artist Selena 
Kimball at The New School, New York, ‘Cross-cutting collections: 
reassembling the ethnographic archive’, which considers how 
contemporary art practice informed by historical models 
drawn from surrealism can provide new critical ways of 
understanding and presenting anthropology collections. 
It also relates to Julia Kelly’s wider research interests in 
intersections between art and ethnography, which have led 
to a number of publications to date, and which are currently 
informing an exploratory project with the World Cultures 
collections at Leeds Museums and Galleries into the 
ethnographic materials owned by the artist Jacob Kramer.

Dr Julia Kelly
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Katie Lenton

Each year first year BA Fashion students embark upon the 
shirt project, which provides a comprehensive introduction 
to the pattern cutting and construction process and enables 
students to apply this learning to an original garment. This 
year students from BA Graphic Arts and Design generated a 
series of black and white textile designs, which were digitally 
printed and used to create the shirts. The collaboration was 
documented though a creative photoshoot which continued 
the black and white concept whilst playfully exploring space 
and narrative.

Peter Lewis

The 15th Edition of /seconds, published online in June 2016, 
presented evaluations of the various materials from a specific 
project, the curated exhibition at Sharjah Art Foundation, held 
in 2015 of the ten year period of the journal’s activities. Works 
by artists who had been commissioned by the journal for 
this event a year earlier, would be re-presented in the new 
context of documentation of installed participations in the 
exhibition locating a range of works to reveal histories and 
future possibilities for their curation. 

Ideation is precisely formulated in the electronic substance of 
the image. Distributed across time, before and after the event 
of exhibition, /seconds produces recordings of a ‘slow passing 
of time and the turbulence of matter-energy’ (Parikka, 2010)

/seconds therefore continues the interrogation of a 
disconnection of geo-political space, taking a conceptual 
approach to the mediation that the exhibition had posed, 
how actual manifestation and digital appearance coincide 
to connect through the potential of dislocated experiences. 

Sections of the website focus on theoretical writing by Peter 
Lewis, and extend dialogue with writers such as Lisa Le Feuvre, 
with whom he has recently collaborated. Specific projects 
are also documented with artists, that include new works by 
Rasheed Araeen, David Medalla, Adam Nankervis, Museum 
Man, Hassan Sharif, Abdullah Al-Saadi, Annie Ratti, Airplant 
Project, Event Space, and many others, extending back to 
the journal’s research remit of its first edition, that began 
reparation of long-term collaborations with its precursors, 
from 1970s artists’ spaces, realized in Lewis’ Redux project.

We view the mapping of these collaborative projects from their 
spatio-temporal perspective today, evidenced in participatory 
and archival works installed at the Venice Biennale by Araeen, 
Medalla, Sharif, Al-Saadi et cetera. 

The nomination for a Global Fine Art Award in 2015 reflected 
public recognition in the work of /seconds, which addressed an 
incomplete question of duration and the evaluative potential 
in the mediation of the global post-medium condition.

 /seconds is an online journal that is continually incomplete, 
as Theodor Adorno famously said of the novel.

Christian Lloyd

Less Avant Garde, more ‘ava go is the title of a part-time practice-
led PhD started in 2017 at the School of Art, Architecture 
and Design, that explores the role of play within visual arts. 
Drawing on the field of play theory, the research aims to 
develop a greater understaning of play as a way of creating 
meaning across a range of practices and projects. Christian 
Lloyd maintains a range of ongoing collaborative projects that 
includes Bristow & Lloyd, formed with community worker 
Lisa Bristow in 2009, who use creative writing to produce 
publications, typographic pieces, public art and audio 
recordings. They have recently been exploring the potential 
of ‘mindlessness’ to create playful and provocative situations 
that invite participation and prompt conversations around 
mental wellbeing. Expect to see mindlessness relaxation 
tapes and participatory workshops sometime soon. Lloyd 
continues to work as a member of the ‘Dadaist rockabilly’ 
band, The Bongoleeros, whose live performances, recordings 
and films explore frictions between comedy and physical 
threat, excitement and risk. Jennifer Wallis’ recently edited 
‘Fight your own war: power electronics and noise culture’ from 
Headpress Books features an article by Tom Bench, who says 
that The Bongoleeros “strip away away all the nonsense of 
the last sixty years of rock music development, and replace 
it with a stranger, more interesting nonsense of their own 
devising”. This sense of raw, and often comedic, energy is 
shared with his solo ‘Underpants Escapology’ routine as The 
Incredible Niblo, performing throughout 2017 at various small 
venues in Yorkshire. Translating some of these performance 
dynamics of playfulness, improvisation, comedy and risk into 
visual arts, Lloyd has recently started to develop a series of 
joyous noise paintings that uses garden motifs as a visual 
starting point.

https://bristowlloyd.wordpress.com/

https://bongoleeros.wordpress.com

Joan Love

Interpreting Sensory Environments.

Joan Love’s ongoing design research continues to explore 
specific sensory environments related to children and young 
people with autism. On a yearly basis since 2013, Love has 
run a specialist project with a group of L4 BA(Hons) Interior 
Architecture and Design students to Design a School for 
Autism, with the following local Special Educational Needs 
and Disability Schools (SEND) based across North, South and 
West Yorkshire:

− 2012-13: The Lighthouse School, located in temporary 
accommodation, Leeds.

− 2013-14: Bents Green Specialist Secondary School, 
Sheffield. West Oaks SEN Special School and College, 
Boston Spa. 

− 2014-15: Richmond Hill Primary School, Leeds. Chellow 
Heights School, Bradford. 

− 2015-16: The Lighthouse School, Leeds. (Yorkshire’s first 
Special Free School which opened Sept 2016). West Oaks 
SEN Special School and College, Woodhouse Learning, 
Leeds city centre campus. (which opened Sept 2016).

−  2016-17: Richmond Hill Primary School, Leeds. 
Henshaw’s Specialist College, Harrogate.

The project has grown and shifted in context over the years from 
students working 1:1 with children with autism, to learning 
about sensory processing disorders and design issues from 
special needs teachers, to the students presenting their 
design ideas to staff teams and receiving valuable feedback 
of current SEN thinking. The driving force behind any design 
possibilities within the project comes from drilling down to 
find the essence of a thought or a pure solution to a space.

Img: L4 Interior Architecture and Design students, February 
2017: Katie McMillan, Emma Wheeler, Emily Killoran and 
Chloe Keenan, visit The Rainbow Specialist Autism Base, at 
Richmond Hill Primary, Leeds. 
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Lauren Moriarty
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abecedarium
Lauren Moriarty

‘Stitch Studies’

Lauren Moriarty designs and manufactures products and 
surfaces which explore the potential of pattern, materials 
and 3-dimensional textiles. She works with a variety of 
materials, predominantly plastics, and uses a range of 
processes including screen printing, laser cutting, die cutting, 
digital drawing and embroidery to produce her work.

The ‘Stitch Studies’ series is an exploration of textile 
structures, examining woven structures, lace and open 
weave constructions, threads and embroidered surfaces. 
The collection forms an ongoing study of fabric structures, 
referencing hand making and mechanised techniques. Each 
piece is made from a series of layers which are individually 
designed as CAD vector drawings. Lauren then laser cuts 
the intricate designs before hand-finishing the pieces. Using 
digital making techniques in conjunction with heat forming 
and hand finishing provides an insight into how hand making 
and machine making processes can come together in such 
a way that they are reliant on each other to create an end result. 
Using laser cutting provides the flexibility for each piece to be 
created using a different repeat pattern and gives an intricacy 
to the cutwork which could not otherwise be achieved.

Lauren has been developing her collection of ‘Stitch Studies’ 
pieces and accompanying sketchbook which documents her 
designing and making processes.

Mick Marston

Abecedarium

‘By endeavouring to visually define specific terms and concepts, 
dictionary illustration is a distillation of what it means to 
illustrate things’. – John M. Carrera, Pictorial Webster’s. 2007

This project developed accidentally from a desire to plug a 
few gaps in my personal website. I was lacking in ‘things’ 
beginning with the letters J, Q, V, X, Y and Z – the usual 
suspects – so embarked on a mission to create some 
semblance of symmetry in my index. This coincided with 
a recent commission from Bloomsbury Children’s and 
Educational department – a sector which previously had 
seemed out of bounds to my particular flavour of illustration, 
much to my frustration. As an unashamed completist, a six 
letter ‘alphabet’ wouldn’t be sufficient so it had to be the 
full alphabet. Starting with A and ending with Z and then 
continuing with 10 numerals and possibly the ampersand 
thrown in for the hell of it. 

Illustrated here is the letter D. It is the latest one at the time 
of writing (June 2017). What I choose to depict can be justified 
in several ways – chiefly – things I like to draw, things I want 
to draw, things I have to draw and things that I have already 
drawn. Allied to this are the fluctuating trends, topics, times, 
values, personal interests and commercial possibilities. So, 
D is for Donald (Demagogue, Deceit) revokes the traditional 
alphabetical naming convention of surname first (T is for 
Trump) as at the current rate of output the illustrated letter T 
won’t be realised until January 2019 – it might be too late (for 
me or him). Illustrated dictionaries are by default reflective 
of the era they are created in – this one will be no different.

To view the unedited version and previous letters go to: http://
mickmarston.du.st/categories/abecedarian/
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Nathaniel Mellors

The Aalto Natives, 2017 by Nathaniel Mellors & Erkka Nissinen

Finland presents the first collaboration of artists Nathaniel 
Mellors and Erkka Nissinen, The Aalto Natives, in the Finnish 
Pavilion at the 57th Venice Biennale.

The artists share an interest in narrative fiction, and employ 
an irreverent and often transgressive form of satire to 
critique power structures, morality and the status quo. The 
Aalto Natives brings together Nissinen’s intuitive, do-it-
yourself attitude to digital animation and his penchant for 
naïve musicality, with Mellors’ writing-based approach to 
filmmaking, and integration of sculpture.

“The Aalto Natives explores themes such as the invention of 
the nation state and the origins of culture by way of absurdist 
satire. Dressing its intellectual ambitions in deceivingly 
comical gear, the work addresses the complex challenges 
our globalized world faces today, like neoconservative 
nationalism, intolerance, and class polarization,” says curator 
Xander Karskens.

The narrative multimedia installation, that offers the viewer 
a dynamic, immersive theatrical experience, has been 
conceived for the architectural and ideological context of the 
Finnish Pavilion, designed by architect Alvar Aalto in 1956.

Conflating ideas and tropes from archaeology, anthropology 
and science fiction, the work re-imagines Finnish society 
through the eyes of two messianic outsider figures, who offer 
a cosmic-comic perspective on Finnish creation mythology, 
contemporary Finnish society, and it’s possible futures.

The exhibition is accompanied by The Aalto Natives – A 
Transcendental Manual, designed by Studio Remco van Bladel, 
Amsterdam, co-published by Mousse (ISBN 9788867492169).

Frame Contemporary Art Finland is an information centre 
and advocate for Finnish contemporary art. Frame supports 
international initiatives, facilitates professional partnerships, 
and encourages critical development of the field through 
grants, visitor programmes, curator residencies, seminars 
and talks, exhibition collaborations and network platforms. 
Frame is in charge of the Finnish participation in the Venice 
Biennale alongside other major international art events. 

The main partner for The Aalto Natives is the Kiasma Museum 
of Contemporary Art, along with Visit Finland and the City 
of Jyvaskyla. The main supporter of The Aalto Natives is the 
Ministry of Education and Culture of Finland, together with 
the Mondriaan Fund and the Saastamoinen Foundation. 
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Professor Simon Morris

Professor Morris is a leading contributor to the field of 
conceptual writing with a publishing imprint, Information 
as Material dedicated to the genre, multiple books, as well 
as the first film on key protaganist Kenneth Goldsmith 
(sucking on words, 2007 screened - British Library) and the 
first public exhibition of conceptual writing in the world (The 
Perverse Library, Shandy Hall, 2010, reviewed in Guardian and 
Independent). This work, Reading as Art builds on his existing 
research, examining the act of reading and how this could be 
seen as its own form of making. The new insight it proposes 
is that work in this discipline (conceptual writing) in the 
post-internet age has either too much language (the ecstasy 
of communication – Baudrillard) or too little language (the 
infrathin – Duchamp). The methodology was to present a major 
museum exhibition and related publication with a careful 
selection of international practitioners that represented these 
two diverse forms of experimental literature. Contributors 
included: Jérémie Bennequin, Kate Briggs, Pavel Büchler, 
Tom Campbell, Martin Creed, Craig Dworkin, Rob Fitterman, 
Tom Friedman, Kenneth Goldsmith, Eugen Gomringer, 
Jo Hamill, Rob Lavers, Kaja Marczewska, Carol Sommer, 
Nick Thurston and Ian Truelove. The contexts for exhibition 
included Bury Art Museum, August-November, 2016, with 
a satellite exhibition, Reading Matters at Printed Matter Inc., 
NYC, October–November, 2016.

Professor Simon Morris

Professor Simon Morris

Papers on Reading as Art were presented at: Forms of 
Criticism, the Institute for Modern & Contemporary Culture, 
University of Westminster, Parasol Unit, London, June, 2016; 
Designing Writing, Écal, Lausanne, Switzerland, June 2017; 
Miss Read, the Berlin Book Fair, July, 2017. Reading as Art 
was reviewed by: David Briers for Art Monthly; Zara Worth 
for This is Tomorrow: Contemporary Art Magazine, Megan N. 
Liberty for the Brooklyn Rail: Critical Perspectives on Arts, 
Politics and Culture, New York City, USA; Thomas Campbell 
for Postscript (ed. Andrea Anderson), University of Toronto 
Press, Canada; Professor Morris in the Journal of Writing 
in Creative Practice, vol. 9, no.3; Edwina McEachran for her 
blog; and Jazmine Linklater for the TEXT ART ARCHIVE. The 
exhibition and related publication were funded by Arts Council 
England, Bury Art Museum and Leeds Beckett University. 
The publication is distributed internationally by Cornerhouse 
Publications, Manchester. 

“This is not the first time that Bury art Museum’s curators 
have evinced a strong interest in venturing into territories 
where text and art meet. Building on that foundation, this is 
their most successful foray in that direction so far: carefully 
selected, rewarding and genuinely absorbing.” - David Briers 
is an independent writer, based in West Yorkshire, for Art 
Monthly’s Anniversary Issue, October 2016, no. 400.
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Kevin O’Brien

‘Life is not a problem to be solved, but a reality to be 
experienced’ – Kierkegaard

For many of us, reproduction has replaced the actual object. 
Yet one of the most beguiling qualities of painting is its 
resistance to reproduction. The materiality of painting often 
eschews simple definitions. The complexities of human 
vision form around internal and external events. In stimuli 
and in painting, the deployment of materials mediates between 
the internal and external worlds that define vision in all of 
us. How a painting is made largely determines its meaning 
and the things it represents. Observations, knowledges, 
assumptions, imagination and memory shape the images 
I employ in my work, but the painting’s affect is governed by 
the particularity and manipulation of its materials. 

Harold Offeh

Harold Offeh in Boîte-en-Valise: Generator at The Venice 
Biennale 2017

In May (2017) Offeh participated in Boîte-en-Valise: Generator. 
The Project is a partnership between theartistsagency, Aspex 
Gallery, Portsmouth and the University of Syracuse, USA. 
Boîte-en-Valise explores transportability of practice, the 
nurturing of collaboration and cross fertilisation of artistic 
practice. Offeh is one of six artists from England and the USA 
invited to develop work from collaborations with audiences 
in Portsmouth. Resulting work was then transported and 
presented in Venice, Italy with a further exhibition scheduled 
in Syracuse, USA in October (2017). 

Offeh’s project emerged from a series of conversations with 
Portsmouth based refugee support worker, activist and 
performance poet Majid Dhana. Dhana aka Jidos Reality 
has been exploring refugee rights and attitudes towards 
immigration and mental health in the UK. Using the Venice 
exhibition as a performance/residency Offeh presented a 
selection of Dhana’s videos together with a series of Offeh’s 
live performative responses. Further collaboration will 
lead to the presentation of a sound and video installation in 
October 2017. The project is funded by the National Lottery 
through Arts Council England, University of Syracuse and 
the British Council.

https://www.aspex.org.uk/whats-on/boite-en-valise/boite-en-
valise generator/

www.haroldoffeh.com

I usually work in series, and employ the tropes of genre. 
These can be seen in past series, for example ‘Spanish Chapel’, 
which is based on religious/historical iconography, and ‘Into 
Air’, which is rooted in references to Dutch and Spanish still 
life. The images presented here are from ‘Field’, a series 
based around landscape and memory. I return to genres over 
years so that the series of work are never complete, and 
paintings become moments in time within an on-going project 
of speculation. I am uneasy about presenting my painting as 
‘research’ in the context of academe. As an artist, painting is 
what I make, a product of thinking and doing. It could be argued 
that it ticks some of the boxes one might ascribe to academic 
research, such as speculation, rigour and investigation. 

The prerequisite of research to be systematic could be 
defended on the basis that the result is the visual experience 
of a painting. However, academic research is not evaluated 
by making objects, but by dissemination and publication, 
and in this respect my work remains in the unrecognised 
category of latent research.

I remain comforted by the words of Wittgenstein: ‘What can 
be shown cannot be said’.

Elisa Oliver

FEAST SETTING THE TABLE

March 2017 saw the launch of the publication Setting the 
Table - The Home Studies Collection documenting a series of 
responses to the Home Studies Collection, held at Manchester 
Metropolitan University Library, commissioned by Feast. This 
is available as a pdf from www.feastjournal.co.uk and is also 
inserted into the Special Collections library. The publication 
was launched with a talk by historian Rachel Rich and artist 
Catherine Bertola on their current collaborative Leverhulme 
project at Leeds Beckett University. 

Kevin O’Brien



Harold Offeh

Elisa Oliver
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Dr Casey Orr

My Generation Leeds New Modernists is a publication by 
photographer Casey Orr. Printed by Pressision, Leeds it has 
a specially commissioned essay by writer Boff Whalley. It is 
designed by Andy Edwards with a slipcase and adopts the 
aesthetics of record albums and 1960s design. 

For the past forty years, every new generational sub-culture 
has looked back to discover the art, style and culture of the 
1960s and ‘70s, appropriating and incorporating the music 
and style of those decades into a modern experience. Leeds, 
along with the rest of Britain, has its club nights, bands, 
record stores and clothes shops dedicated to the music and 
fashion of the beats, the mods, the skins and the punks. 

The young people of ‘The Z Generation’, photographed here, 
are rummaging through the archives, but with the added 
desire for the technologies those decades utilised. 

For them, being modern and looking to the future is found 
by looking back into the past. Vinyl records, film cameras, 
typewriters and old guitars are vital to the search for a more 
embodied and authentic future. ‘My Generation – Leeds New 
Modernists’ is a collection of portraits of this new generation.

Martyn Rainford

Stray images and sounds 

Composers and artists from John Cage to Brian Eno have 
experimented with notation to create extraordinary visual 
scores that rival some of the best contemporary art, a 
powerful form of visual communication that reaches 
across the barriers of language, space and time, based 
on my parallel interest in graphic notation, and inclination 
toward abstract representation, Duration / Dynamics / 
Fidelity is series of projects intended as space for enhancing 
awareness of the aural in relation to the visual, besides 
a framework for fostering a verity of approaches which 
focuses on the switching relationship between sound and 
image while continuing to develop an interdisciplinary 
approach which involves many aspects of music, art and 
graphic design.

The concept is simple: publish sounds as well as words and 
pictures. The graphical systems of colour, text and shape 
are a sequence of events in time, an examination between 
visual and aural modes of creative practice the attempt to 
communicate meaning lays behind the artwork as well, 
standing as a visual representation of the way the sound 
approaches language the process of how something moves 
from being an “abstract” sound into becoming a signifier of 
specific meaning, and the interstitial space in between.

The work draws freely from art, design, literature, and 
philosophy, with recurring reference to a core group 
comprising of (T.W. Adorno, Karlheinz Stockhausen, John 
Cage, Morton Feldman, Richard Hollis, Jon Wozencroft)

Currently I’m working on a 12-inch vinyl record of continuous 
tone, sonic experimentation concerned primarily with 
sounds in a variety of “raw” states a 48- page illustrated 
book ‘Seeing Sound’ at the same time producing a series of 
audiovisual works.

Mick Powell

T.V., ciphers in cinemas, models in magazines, signs on 
city walls; advertising, proclaiming, attesting, defying... 
Languages familiar and impenetrable swirl through the Babel 
of voices. Misinterpretation, misconstrual and misconception, 
interpersonal, intergenerational, international. 

Through individual inclination towards the rippling tropes of 
painting Powell explores the apparent stability of surfaces, 
the imposed and residual narratives spread across 
constantly shifting depths and undercurrents that surge 
and draw with the rattle of brine sucked through shingle. 
Shhhhh…

The truth in painting is illusion. The deception of universal 
truths gives rise to alternatives for each and every one. 
Choice! As the world spins, misunderstanding is a given 
from and in the word go. The practice utilises and lays bare 
personally absorbed structures and identifications in a bid 
for greater recognition of the relationship between subject 
and other through an exploration of the spongy spaces 
of misconception. It is a space where conflicting voices 
commingle, a space of heterogonous narratives and modal 
interplay where historic antagonisms are re-contextualised 
in alternative configurations. Fact.

Anna Pepe

Anna trained as an architect at the University IUAV of Venice, 
one of the first architecture schools in Italy. Her practice-
based research in photography, particularly in the fields of 
architecture and fine art photography, seeks to explore the 
visual meaning-making process in photography practice 
and the many factors contributing to it. Her photography 
practice has a strong focus on composition, patterns and 
the expressive power of photography as “a spontaneous 
impulse coming from an ever-attentive eye which captures 
the moment and its eternity” (Henry Cartier-Bresson).

Since March 2016, Anna’s photographs have been 
exhibited in twenty-five group exhibitions across Europe, 
the United States and Canada, shortlisted in the top tier 
of four international photography awards and showcased 
online and in an international art magazine. “A Woman’s 
World” is her first solo photography exhibition, which took 
place in March 2017 in conjunction with celebrations for 
International Women’s Day. Hosted by the Women and 
the Built Environment Research Cluster in the School of 
Built Environment and Engineering, and supported by the 
University’s Gender Forum and the Equality & Diversity 
Team, “A Woman’s World” is a journey across different 
photographic genres including documentary, portrait, 
architecture and fine art.

The exhibition centred around a photography project 
exploring women, places, cultures and habitats around the 
world. It originated during a trip to Tanzania in 2013 - a life 
changing experience on many levels. The radically different 
way of life and customs, as well as the striking character 
of many local people and the places visited left an indelible 
mark. Anna’s photos aimed to capture the “extraordinary 
ordinary” by depicting scenes from everyday life that are 
deemed as “ordinary” but possess qualities that we could 
only describe as remarkable, unusual or impressive. 
The exhibition included 36 photos spanning 8 years and 
9 countries in 3 continents, exposing the “contrast” in 
lifestyles, traditions and habitats of women around the 
world, revealing the “genius loci” or sense of place of 
buildings and places they inhabit, and finally exploring the 
imaginary depiction of women through artistic media.

For more information visit www.annapepe.photography
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Simon Ringe

Notions of temporality, suspension, liminality and thresholds 
are the concerns of my practice based PhD, titled Ma: the 
space between. In this regard my creative activities have led 
me from freediving to the Japanese dance form Butoh. Butoh 
is a form of dance theatre created in 1959 by Tatsumi Hijikata 
(1928-1986), with his collaborator Yoshito Ohno (1938- 2010). 
It’s commonly regarded as a response to the crisis of national 
identity as a result of the WW2 defeat of Japan as a previously 
proud imperial empire. It was also a protest by Hijikata 
against the previous traditional, highly stylised, conservative 
but historically recognised Japanese dance forms and the 
postwar introduction of western dance forms. Butoh focusses 
not on aesthetic beauty as principles but on more primal, 
natural forces, and aspects of the human condition to create 
movement as a language for and means of connecting with 
the mortal act of living (being). 

I participated in a week long residential butoh workshop: 
Dance in The Wilderness, delivered by Marie-Gabrielle Rotie 
and Nick Parkin in Wales, Pembrokeshire in June/July 
2017. The workshop facilitated participants responding 
to, interacting and engaging with natural phenomena within 
beach and quarry scenarios and along the coastal paths, often 
exploring our individual responses through intuition and 
improvisation. Through practical sessions we covered the 
fundamental basics of butoh that comprises walking, rising 
from and descending to the floor. We were also introduced 
to meditative and body form systems (Qi Gong, water body & 
Noguchi gymnastics) and explored specific stylistic formats: 
stoccato movements, freezing/posing, ‘drops’ and ‘pops’. 
Related activities, contexts, approaches and motivations 
were also discussed and employed alongside ‘imaging’ as 
a notational system for the purposes of choreography. 

Butoh originally titled Ankoku Butoh (Dance of Darkness) 
by Hijikata utilises the body through intensely slow even 
micro-movements and exaggeration to emphasise difference 
which effectively evokes a sense of otherness. It is often, upon 
viewing, seen within the grotesque, austere, erotic and even 
comic but is certainly a surreal experience for the audience 
and, I’d add, also for the performer as they enter another 
state of consciousness to encode meaning and purpose 
through movement. Time and experience shift, one feels the 
space and the passing of moments unified through movement 
with a heightened awareness of the embodied encounter.

Images from the Dancing in Wilderness workshop by Maria-
Gabrielle Rotie and Dust Walk photographed by Ricky Adams.

Anne Shiffer

Design thinking in the context of energy transitions and 
energy access delivery. 

Industrial countries need to lessen their impact on the 
environment and people most vulnerable to the affects of 
human-made climate change by reducing their overall 
consumption of energy. In contrast many parts of the 
developing world, who currently under-consume, need to 
increase overall energy consumption to enable people to 
live dignified lives. According to the International Energy 
Agency (2017), 1.2 billion people do not have access to 
electricity (IEA 2016) and many more have insufficient access, 
due to high costs, limited supply or so-called load shedding 
(rolling blackouts between different parts of a network).

Somewhere between the extremes of excessive energy 
use and energy poverty lies ‘energy sufficiency.’ Arguably, 

“sufficient energy is a human right and must be affordable 
for poor people” (Centre for Science and Environment, 2005). 

“Yet, energy sufficiency remains a mere moral stance unless 
implications of considering the concept in practice are 
understood’ (Herring, 2006). 

Schiffer’s current research considers the concept of energy 
sufficiency from the perspective of delivering energy 
access. This is part of wider research that employs design 
methods to design energy futures. Recent research outputs 
include two webinar presentations for Friends of the Earth 
International that further explored the concept of ‘energy 
sufficiency’ with participants from Cameroon, El Salvador, 
Belgium, Denmark, UK, Indonesia, Palestine, South Africa, 
USA and Australia. 

Building on this and previous research in The Gambia, 
Schiffer will present a paper titled ‘Enough is enough: energy 
sufficiency in the context of climate change and global access 
inequality’ at the 2nd International Conference on Energy, 
Environment and Climate Change (5-7 July) in Mauritius. 



UoA: 34

dialogue: 09.17

Dr Liz Stirling

105 Women is based at the East Street Arts space Union 105 
in Chapeltown, Leeds. Returning to the space in 2016 after a 
3 month residency we have established a safe, social making 
space for women from all over the world to eat, play and work 
together in. The group is made up of asylum seekers, artists 
and cultural workers and received £3900 to develop into 
a community-interest organisation sharing and learning creative 
skills and programming cultural events. 

105 Women is a community of practice, our commonality lies in 
a desire to create and participate in new stories and 
experiences, to feel able to reinvent ourselves, discover our 
potential individually and together and to not be defined just 
by our past. 

In 2017, I presented a paper at the AHRA Architecture and 
Feminisms. Ecologies, Technologies and Economies at KTH 
in Sweden titled ‘105 Women. In Search of a safe, free space 
for a diverse group of women to meet, make, play, share, learn 
and exchange skills in’. In establishing the space and at the 
core of the on-going process of growing the community 
of practice is an ethical perspective that persistently asks 
‘What is needed for every member of the group and the 
group itself?’ Following this are reflections on what the 
conditions are that make the group work well and what 
other conditions cause tensions? 

As a model of practice 105 Women is both powerful and 
precarious, dependent on a group commitment but also 
acknowledging that other factors can take up more space 
in our lives. To ask each other to be there and yet to not add 
to current daily pressures and stress. The space is not one 
of instruction unless requested but rather a studio space, 
a resource to explore creativity.

The collaborative research process explores and critiques 
existing practices of ‘socially engaged art and design’, 
attempting to minimise separations between collaborators 
and flatten the hierarchies that are often present but 
unseen. I find this quote useful guide. ‘When we loosen the 
requirements to be in a world, we create room for others to 
be in.’ (Ahmed, Sarah. 2014) 

Dr Lisa Stansbie

My practice crosses the disciplines of art and sport and 
investigates the narratives, processes, rituals and apparatus 
of endurance sports, and specifically swimming. Papers 
delivered at conferences in the past year have focussed 
on ‘suffering’ in relation to endurance acts in both art and 
endurance sport and the resulting aesthetic display of bodily 
suffering through documentation processes. 

Other sculptural, collage and film-based works have explored 
the use of adapted technology to enhance performance in 
sport and have involved archival research into the historical 
development of swimming, and swimming related technology 
and accessories. 

Recently my interest in working across disciplines has been 
via the research group Fields of Vision: Arts in Sport, Sport 
in Arts at Leeds Beckett University and being part of the 
Steering Group for the AHRC Fields of Vision grant to establish 
a research network that will produce a declaration/manifesto 
on Sport in the Arts, the Arts in Sport. This interest has also 
culminated in a successful Creative Europe bid (€200k) in April 
2017, partnered with L’Entorse (France) BUDA, Belgium and 
Anti Festival, Finland, aimed at bringing the arts and sport 
together through artistic projects, residencies, publications 
and conferences. This project includes collaborations with 
Leeds Rugby and other sport and arts organisations across 
Europe alongside organising an International conference on 
arts and sport due to take place in 2019.

Dr Liz Stirling

Dr Lisa Stansbie
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Ian Truelove

In June 2017, Truelove published the virtual reality installation 
‘Skinscape’ on the SteamVR digital distribution platform. This 
artwork brings together a series of digital painting, modeling, 
animation and coding experiments, each testing out different 
creative possibilities in this new immersive medium. At the 
heart of Skinscape is a scaled-up spatial manipulation of a 
digital painting previously created on an iPad. Using software 
that Truelove wrote specifically for this project, this flat 
image is extruded into valleys and hills, which users are 
able to traverse. Dotted around this not-landscape are not-
sculptures, which gently breathe. Fans of Greenberg may also 
enjoy perfectly flat large-scale renderings of non-existent 
paintings on the outer walls of the installation.

As far as it is possible to do so in a virtual world, Skinscape 
rejects mimesis. Simulated shininess, shadows and lighting 
are all switched off in an attempt to challenge the notion that 
the ultimate aim of virtual reality is to create an experience 
that is indistinguishable from physical reality.

Owners of compatible VR headsets can experience Skinscape here: 
bit.ly/truelovevr

Amanda Wanner

Amanda Wanner is co-director of the research group ECAlab 
(Environmental Ceramics for Architecture laboratory) which 
is and is part of an international network sponsored by 
ASCER (Association of Ceramic Tile Manufacturers of Spain), 
which includes groups from the schools of architecture of 
Harvard University (USA), Darmstadt University (Germany), 
and a number of universities in Spain (Alicante, Barcelona, 
Castellón, Madrid, and Valencia). 

ECAlab have developed their own collaborative experience 
in the UK, bridging disciplinary boundaries and bringing 
together the University of Liverpool, Leeds Beckett University, 
Liverpool Hope University, and Glyndwr University with 
leading professionals, designers, engineers, architects 
and ceramicists to realise projects with an environmentally 
sustainable focus. Ultimately its aim is to develop new 
applications for ceramics within an architectural context and 
introduce emerging designers with new ways of thinking about 
this material. Their research-led teaching programme has 
developed through either summer workshops or integrated 
into teaching curriculum at undergraduate and postgraduate 
levels. The programmes include high-profile speakers, 
training in specialist software (parametric and algorithmic 
design, CAD/CAM techniques for ceramic materials, 
daylighting design and daylighting simulation tools), and 
training in ceramics manufacturing techniques. The resulting 
projects use digital platforms to design forms and utilise file 
to factory techniques, which are then ultimately interpreted 
by time served craftsmen to generate bespoke and crafted 
pieces. This final stage engages ceramic artists to share their 
expertise and to harness the unique qualitative expression of 
ceramics as a material. Since 2011, ECAlab have engaged 140 
students, and have produced 85 innovative digital designs and 
42 full-scale physical prototypes that explore the innovative 
use of clay in architecture. 

This work has been presented and published at conferences 
in Greece (2013), and Switzerland (2015), and invitations 
have seen the work presented in Valencia, Milan, London, 
Manchester, Liverpool and at the MIT, USA. In December 
2016 Amanda co-wrote the Special Issue Journal Paper 
“Innovations in the production of ceramic luminous environments: 
where craftsman meets computer”. Informes de la Construcción, 
“Ceramic Innovations” (Special Issue, December 2016). 
[Journal paper]

Ian Truelove

ECAlab are currently working towards a series of events and 
exhibitions, which will be showcased in the new RIBA North 
Architecture Center on Liverpool’s waterfront. ECALab have 
commissioned a series of films to document and support 
these events; ECAlab: Moulding Futures will be the first 
film which documents the first 5 years of ECAlab and will 
interview collaborators to explore how these collaborations 
have influenced ways of working and thinking. 

CERÀMICA will open in Gallery One of RIBA North in October 
2017 and will run until January 2018. This is an exhibition 
of architectural ceramic building components, which will 
see her collaborate with 14 international ceramicists, who 
were chosen from an open call to collaborate. These ceramic 
artists will explore one of ECAlab’s engineered components 
and interpret this to create architectural ceramic façade and 
ceiling installations. 

Moulding Futures: ceramic workshops will be hosted in 
November and will bring together ECAlab collaborators at 
RIBA North with the public and to explore the manufacture 
and production of the ceramic pieces within the exhibition. This 
will also provide a platform to explore the key themes within 
the exhibition, and the resulting presentations, debates and 
discussions will form the basis of the second film. 

Moulding Futures Symposium: Collaborative Explorations in 
Ceramics for Architecture is a one day symposium that will 
be held in December and will bring together emerging 
thinkers and leading voices in architectural ceramics to explore 
and contextualise historic and contemporary architectural 
ceramics alongside ceramic futures. Speakers include 
architects, engineers, ceramicists and academics from 
Harvard University, Barcelona and London. This will provide a 
platform to explore architectural ceramics, and the resulting 
presentations, debates and discussions will form the basis 
of the second film. 

ecalab.org
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Aidan Winterburn

I have been making typographic chapbooks based on a series 
of poems I have written using bespoke typefaces and lettering. 
The image is from the cover of ‘neither work nor leisure’ which 
is, in parts, a rumination on some old graffiti on the side of 
a railway bridge in Burley, Leeds. It also echoes the old 
Yorkshire aphorism of ‘neither use nor ornament’ and is about 
the nature of design work itself, about function and abstraction, 
the demotic and the metaphorical, duty and irresponsibility. 

Aidan Winterburn

Amanda Wanner



03.10.16: Nathaniel Mellors

Nathaniel Mellors presented a screening of his film Ourhouse, 
Ep.-1: Time (2016). The project is Mellors’ most ambitious film 
to date and takes place inside the ‘northern wing’ of the house, 
a Brutalist extension that uses Preston’s iconic bus station as 
its exterior façade. Populated by a tribe of smart Neanderthals 
and a filthy cluster of cannibalistic Homo sapiens, the film 
incorporates devices from prehistory as a means of exploring 
contemporary socio-economic and political issues, class, the 
objectification of the ‘other’ and our complex relationship with 
technology. Mellors’ Ourhouse works have featured an array of 
British acting talent and Ourhouse, Ep.-1: Time (2016) features 
Richard Bremmer, Johnny Vivash, Patrick Kennedy, David 
Birkin, Brian Catling, Benedict Hopper, Laura Dee Milnes, 
Honeysuckle Weeks, Adam Gillen, Christos Lawton, Daniel 
Hoffmann-Gill, Rachel Bostock, Dave Hughes and Josh Rea 
alongside local actors and production crew.

06.10.16: James Hoff

In 2006, James Hoff co-founded Primary Information as a non-
profit organization dedicated to publishing artists’ books. At 
the root of its inception was a dedication to the facsimile form 
and the republication of artists books and magazines that were 
no longer in print or available despite being part of ongoing 
conversations around contemporary artistic practice. This need 
was compounded by the scholarship around artists’ books from 
the 1960s forward which championed the book as a democratic 
and accessible form, one in which artists could escape the 
cultural exclusion and geographic rigidity of the museum and 
gallery space in favor of the open plain of the paperback book. 
The founders of Primary Information saw the high retail value of 
canonical artists’ books (many of which sell for hundreds, if not 
thousands of dollars on the secondary market) as antithetical 
to the work’s original mission as well as detrimental to the 
education of artists who could not afford or view them, which 
were typically isolated in culturally privileged spaces (museum 
libraries and private collections). Primary Information was 
initially started to address these needs and over the last ten 
years has published facsimile editions of Avalanche, Allan 
Kaprow’s How to Make a Happening, Something Else Press’ 
Great Bear Pamphlet Series, Destroy All Monsters magazine, 
Fantastic Architecture, Genesis P-Orridge’s GPO-G.P-O, Carl 
Andre’s Quincy, an anthology of Real Life Magazine, several 
of Seth Siegelaub’s catalogs from the 1960s and many more. 
As the organization progressed, its founders saw the need to 
work with contemporary artists to bridge its historical/archival 
emphasis with new modes being explored by contemporary 
artists. In particular, the organization became interested in 
those modes centered around artists’ writings, though its 
work with contemporary artists are not limited to this focis. 
Since 2011, the organization has worked with Lutz Bacher, Fia 
Backström, Darren Bader, Sarah Crowner, Florian Hecker, 
Elad Lassry, and C Spencer Yeh, among others. Hoff discussed 
the development of Primary Information’s mission, it’s history, 
and its challenges, while touching on the formation of artists’ 
book making in the 1960s as an artistic practice/mode. James 
Hoff is an artist and publisher based in Brooklyn, NY.

10.10.16: Christian Bök

Experimental Canadian poet Christian Bok has performed 
lectures and readings at more then 200 venues around the 
world in the last four years. Previously, he has been invited 
to present a prestigious TED talk in America. His 2001 book 
Eunoia, which won the $50,000 Canadian Griffin Poetry Prize 
and took seven years to write, uses only one vowel in each of 
its five chapters to demonstrate the diversity of the English 
language and prove that each vowel has its own personality. 
Bök is on the verge of finishing his current project, entitled The 
Xenotext—a work that requires him to engineer the genome of 
an unkillable bacterium so that the DNA of such an organism 
might become not only a durable archive that stores a poem 
for eternity, but also an operant machine that writes a poem 
in response. Bök has earned many accolades for his virtuoso 
recitals of “sound-poems” (particularly Die Ursonate by Kurt 
Schwitters). Bök teaches in the School of Creative Arts and 
Humanities at Charles Darwin University in Darwin, Australia.
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01.12.16 Phoebe English

From London, Phoebe English is one of twelve winners of 
the 2016 BFC Fashion Trust Grant and will talk about her 
collection. Phoebe English is a luxury womenswear and 
menswear label creating garments with an attention to 
precision and beauty. Construction forms the centre of her 
design philosophy which embraces a consideration to highly 
laboured textiles. Inspirations for collections often stem 
from abstract origins such as a particular type of process 
or a feeling; this approach aims to infuse the work with a 
conceptual aesthetic, offering luxury through idea. This 
intricate balance between craft and design remains at the 
heart of each collection. Returning each season to lost, 
forgotten or little-used fabrication techniques, this respect 
for construction and the ‘mark of the maker’ aims to set the 
label apart from mass made fashion and trend led design - a 
permanence in the transience of fashion. The Phoebe English 
label is proud to be entirely ‘Made in England’. Phoebe English 
was awarded the British Fashion Council, Fashion Fund Award 
in May 2016 along with the NewGen MENS award for her new 
Menswear line earlier in the year. The label can now be found 
in various international high-end concept stores, including, 
Dover Street Market London, Ginza and New York, Selfridges 
in London, I.T in Hong Kong, Super-A-Market in Tokyo and the 
Comme Des Garcons Trading Museum in Paris, and has just 
shown its 12th collection at London Fashion Week.

17.11.16: An Fonteyne

In On Ambiguity An Fonteyne talked about the works in 
architecture of noAarchitecten. The Belgian practice creates 
buildings that often give the impression that they have been 
there since a long time. How is that possible and why would 
you make a new building, that seems to belong more to its 
context than many older ones? For Hasselt University they 
transformed a former prison into a Faculty of Law. The prison 
wall, part of the collective memory, was much feared by the 
University as a symbol of exclusion. noAa keeps it, and turns 
its meaning inside out. The privilege of spending time inside 
the wall replaces the image of imprisonment. The Heating 
Plant they are about to built in Antwerp should become the 
symbol of the largest sustainable living and working area 
in Belgium. They construct the 50m high chimney tower as 
landscape element, like part of a mountain flank or cliff, 
as in the sixteenth-century paintings of Joachim Patinir. 
Here, landscape, building, technical elements and structure 
fuse into a single image. The work often takes place in 
collaboration with artists and references from different 
artistic fields feed the design process. This exploration often 
uncovers unexpected relations and reveals new possibilities. 
It is an ongoing process of drawing and redrawing, thinking 
and rethinking. The aim is to create an architecture that 
has something immediately familiar about it, and yet is 
distinctly contemporary. While making places, familiar 
things are collected: things that were there before, things 
that can be recognised by a wide range of people, things that 
communicate a cultural and social meaning. Each building 
is considered as an individual character, with a personality 
of its own. An Fonteyne is one of the partners of the Belgian 
practice noAarchitecten. She teaches at TU Delft and Hasselt 
University. Recent realisations of noAa include the Faculty 
of Law for Hasselt University (nominated for the Mies van 
der Rohe Award 2015), the extension of the Museum Plantin 
Moretus in Antwerp and a state-of-the-art laboratory 
for Hasselt. noAa recently won a competition for a large 
housing development on the Tour & Taxis site in Brussels 
in collaboration with AWG from Antwerp en Sergison Bates 
architects from London.
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03.11.16: Rob Fitterman

“I like subjectivity, it just doesn’t have to be my own.” Fitterman 
wrote this maxim over a decade ago, and his work continues 
to investigate ways in which found language can create a 
collective articulation of affect. His books often highlight 
and celebrate the shared pool of such articulations, and, at 
the same time, continually point to how our expression is 
mediated in our digital moment, by directing the reader to 
sources outside of Fitterman’s singular personal expression. 
We can hear this chorus of “personal” expression especially 
in No, Wait. Yep. Definitely Still Hate Myself—a book length 
dramatic monologue in verse that relentless expresses 
feelings of sadness and loneliness, or in his new book I Love 
You Forever, No Matter—which collects expression of love and 
the inability to describe love. In both of these books, Fitterman 
combs through thousands of sources to weave together a 
fluid, seamless collective voice. In his latest work, Nevermind, 
Fitterman slows down the lyrics of Nirvana’s iconic album by 
the same title to a 700 page minimalist poem. Here, too, the 
notion of personal subjectivity is challenged, as the lyrics 
in this new minimalist context seem to speak through and 
from all of us. In each of these works, Fitterman presents a 
vision of how personal expression can be realized in a digital 
age. Robert Fitterman is the author of 14 books of poetry 
including I Love You Forever, No Matter (Counterpath 2016), 
Nevermind (Wonder Books, 2016), and Rob’s Word Shop (Ugly 
Duckling Press, forthcoming, 2017), No Wait, Yep. Definitely 
Still Hate Myself (Ugly Duckling Press, 2014), Holocaust 
Museum (Counterpath, 2013, and Veer [London] 2012), 
now we are friends (Truck Books, 2010), Rob the Plagiarist 
(Roof Books, 2009), war, the musical (Subpress, 2006), and 
Metropolis—a long poem in 4 separate volumes. He has 
collaborated with several visual artists, including: Serkan 
Ozkaya, Dirk Rowntree, Nayland Blake, Fia Backström, Tim 
Davis and Klaus Killisch. He is the founding member of the 
international artists and writers collective, Collective Task. 
He teaches writing and poetry at New York University and at 
the Bard College, Milton Avery School of Graduate Studies.

www.robertfitterman.com
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09.03.2017: Erica Baum

New York based contemporary artist Erica Baum gave a talk 
about her work along with a slide presentation. Drawing 
inspiration from contemporary artists who utilize text, such 
as Ed Ruscha and Lawrence Weiner, along with documentary-
style photographers such as Walker Evans and Eugène 
Atget, Baum creates what have been called “subliminal 
narratives” using found words and images from paperback 
books, card catalogues, and paper rolls from player pianos, 
among other literary artifacts. With experience in the fields 
of anthropology, linguistics, and poetry, Baum views text and 
language as physical objects—malleable mediums that can 
shape new associations and stir moods, with the re-authoring 
of commonly consumed words and images. Nat Trotman, 
an associate curator at the Guggenheim Museum, wrote of 
Baum’s work in Aperture magazine’s “Lit.” issue: “Through 
these open-ended investigations Baum honors the tradition 
of print—that textured, tangible objectification of language 
that inexorably fades with each passing year.”

Erica Baum (b. 1961, New York) has become internationally 
known for her photographic work delving into and mining 
found sources of text and image. Recent museum exhibitions 
include Photo-Poetics: An Anthology, Kunsthalle Berlin and 
Solomon R. Guggenheim Museum; Reconstructions: Recent 
Photographs and Video from the Met Collection, The Metropolitan 
Museum of Art, New York; Reloaded - Concrete Trends, 
Weserburg Museum of Modern Art, Bremen, Germany; After 
Dark, Mamco, Geneva, all 2015. Recent solo exhibitions include 
The Following Information, Bureau, New York, 2016; Stanzas, 
Galerie Crevecoeur, Paris, 2015; The Paper Nautilus, Bureau, 
New York, 2014; Erica Baum, Kunstverein Langenhagen, 
Langenhagen, Germany, 2013; Erica Baum: Blanks/Naked 
Eye Anthology, Melas Papadapoulos, Athens, 2013; and Naked 
Eye Anthology, Bureau, New York, 2012. Selected biennials 
include; AGORA 4th Athens Biennale, Athens, 2013 and the 
30th Bienal de São Paulo: The Imminence of Poetics, São Paulo, 
Brazil, 2012. Her work is held in the public collections of the 
Whitney Museum of American Art, New York; Solomon R. 
Guggenheim Museum, New York; The Metropolitan Museum 
of Art, New York; Albright-Knox Art Gallery, Buffalo, New 
York; Centre national des arts plastiques, Paris; FRAC Ile 
de France, Paris, the Bury Art Museum & Sculpture Centre, 
Bury, UK; and the Yale Art Gallery, New Haven, Connecticut. 

02.03.17 Martin Creed

Martin Creed was born in 1968 in Wakefield, England. From the 
age of three he lived in Glasgow, Scotland. Between 1986 and 
1990 he studied at the Slade School of Fine Art, London. After 
art school he lived and worked in London until 2001, when he 
moved to Alicudi, Italy. In 2001 he was the winner of the Turner 
Prize, the UK’s leading contemporary art prize, sponsored 
by Channel 4. He is a highly recognized international artist 
whose work is collected by major museums around the world. 
He is represented by the gallery Hauser & Wirth. He currently 
lives and works in London.
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20.03.17: The Impossible Archive of the Avant-Garde

Starting from Jacques Derrida’s theory of “archive sickness,” 
this lecture teases out some of the paradoxes involved in 
curating a digital archive of the avant-garde, and why such 
an endeavor is a theoretical impossibility and a practical 
necessity. Using media-specific analyses of selected literary 
artifacts, the talk proposes a law of conservation for the 
signification of materiality.

21.03.17: The Viral Jetty: Smithson Between Media

Though known primarily for his sculpture and land-art, Robert 
Smithson was also one of the most important and innovative 
writers of his time, and he provoked and inspired fellow poets 
and novelists accordingly. This talk will investigate the literary 
responses to Smithson’s work, including texts by Vito Acconci, 
Clark Coolidge, Andy Warhol, Vanessa Place, and Jeremy Millar.

22.03.17: And Nothing But (on Facts)

Starting from Ludwig Wittgenstein’s arguments in the Tractatus, 
this lecture focuses on the most basic, factual descriptions 
of the material substrates of art in order to complicate their 
simplicity, trouble their neutrality, and argue for the politics 
of materiality itself.  Using insights from Hollis Frampton and 
McKenzie Wark, the talk proposes that the closer one looks at 
the brute physicality of an object, the more intently the social 
peers back.

Professor Craig Dworkin from the University of Utah, USA 
was appointed as a Visiting Professor to the School of Art, 
Architecture and Design and delivered five lectures and 
related seminars in March 2017. With special thanks to The 
College of Humanities, University of Utah International 
Travel Grant and to our affiliate partner, the Laurence 
Sterne Trust for hosting Professor Dworkin as poet-in-
residence at Shandy Hall for two weeks in March.

23:03:17: Text Engines: the Potential Energy of Procedure

Focusing on the work of George Perec, this lecture picks up on 
Wittgenstein’s insights into the logic of rule-following in the 
Philosophical Investigations in order to understand the stakes 
behind figuring procedures as machines for generating art. 
The mechanics of procedure is fundamental to understanding 
a history of poetics: from the rules of the OuLiPo to the 
contraptions of Pataphysics to the text-engines of our own 
moment of Conceptual Writing.

24:03:17: I Can’t Even: Affective Imbalance in 
Contemporary Literature. Or: Goodbye to All That.

Looking at some of the most innovative contemporary writing 
by young American poets, this talk argues for the ways in 
which the rise of social media has altered the significance of 
appropriative, procedural, and conceptual writing practices 
over the last two decades.

25:03:17: Laurence Aëgerter

In an on-going process, which oscillates between projects 
in public space, photography and artist’s books, Laurence 
Aëgerter’s work (France, 1972) addresses the permanent 
transformation that lies in the essence of things.

She examines the archive that shapes our collective memory. 
Displacement and translation play an important part in 
her work. Accurate reconstruction coexists with staged 
coincidence. Aëgerter’s field of research covers both the 
private as well as the public domain, from personal archives 
to iconic books and artworks and varying from a brothel to a 
castle, from the facade of a snack bar to the masterpieces in 
the Louvre or an underground military bunker. She attempt 
to interrupt pre-established codes of reading the images and 
objects that pervade daily life, from clippings in encyclopedia 
and newspapers to karaoke video’s and art reproductions. 
In exploring the multiple manifestations of historical and 
contemporary products of knowledge and culture, Aëgerter 
engages in a constant process of translation, of moving from 
one form to another and from one system of logic to another, 
searching for other potential meanings. This way can the 
thought of all things passing and nothing staying put can 
be surprisingly soothing. Over the past years Aëgerter has 
exhibited in several international shows including: Le Louvre, 
MAMAC Nice; Amsterdam; From Here On Les rencontres de 
la photographie, Arles; Making Africa, Guggenheim Museum 
Bilbao en Quick scan II Fotomuseum Rotterdam. Her works 
are included in collections of o.a.: Getty Research Center 
Los Angeles, The New York Public Library, The Metropolitan 
Museum of Art New York, and Fries Museum Leeuwarden.

www.laurenceaegerter.com
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04.05.17 Jana Crepon

Jana Crepon, a top figure in the renowned Dutch landscape 
design and interior architecture practice, Inside Outside 
presented a lecture on the firms portfolio of international 
work. Inside Outside was founded in Amsterdam in 1991 by 
lead designer, Petra Blaisse, addressing both the interior and 
exterior space and working on commissions of small to very 
large scale, within the Netherlands and internationally. It is 
made up of a team of designers across several disciplines: 
art, architecture, interior design, and landscape design. 
Combining traditional and contemporary methods, the 
team uses sound, light, climate and the effects of time as 
their tools to trigger viewers’ curiosity and surprise. Inside 
Outside design curtains, interiors, exhibitions, gardens, 
parks, public spaces, green roofs and masterplans. The 
team’s portfolio includes a range of UK-based projects, 
from designing the stage curtains and acoustic drapes for 
the Hackney Empire theatre in London to the darkening, sun-
screening and sound absorbent curtains in the Mick Jagger 
Centre’s concert hall. Internationally, their work includes: 
the creation of a landscape masterplan for the new Cultural 
District in Kowloon, Hong Kong; a new landscape plan for 
the Walker Art Center in Minneapolis, USA, connecting the 
Center with the Minneapolis Sculpture Garden; and the 
design of the public square and outdoor areas of the new 
Performing Arts Centre in Taipei, Taiwan. Jana Crepon was 
born in Germany in 1970 and studied at Edinburgh College of 
Art and the Technical University of Dresden, Germany, before 
beginning her professional career at DS Landscape Architects 
in Amsterdam. She then moved on to work as the project 
manager on a complex 491 hectare private public partnership 
development for Strootman landscape architects before 
joining Inside Outside in 2007. Here she has been leading 
the landscape design team, working on multiple landscape 
projects of different scale and scope in Qatar, China, Taiwan, 
Italy, Belgium, the Netherlands and the United States. Since 
2013 she has also been very involved in the Amsterdam 
Academy of Architecture teaching architecture, urban 
design and landscape architecture students. Jana’s talk was 
organised in collaboration with the Yorkshire branch of the 
Landscape Institute and we are grateful for their support. The 
lecture also formed part of Leeds Beckett’s celebration of 50 
years of Landscape Architecture education at the University.

Performance & Uncertainty International Symposia

Programmed by Kiff Bamford & Harold Offeh

A hesitation, a mode of doubt, permeates the temporal 
experience of much contemporary performance, whether 
clothed in the rhetoric of liveness or consciously mining the 
archive. This symposium brings together artists and writers 
to question the role of re-performance, to confront collective 
assumptions about authenticity and the changing role of the 
artist’s body.

04.02.17: THE TETLEY, LEEDS

With Kiff Bamford; Dora Garcia; Rana Hamadeh; Harold Offeh; 
Casey Orr; and Corin Sworn.

04.03.17: ICA LONDON

With Kiff Bamford; Nathalie Anguezomo Mba Bikoro; Irit 
Rogoff; Harold Offeh; and Hayley Newman

The Performance & Uncertainty symposia were organized 
by Leeds Beckett University in partnership with The Tetley, 
Leeds and the Institute of Contemporary Arts, London. The 
organization committee included Kiff Bamford, Naomi Colhoun, 
Simon Morris, Harold Offeh, Vicky Sharples & Zara Worth.
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– Mark Dion

“One great thing about collaboration is that 
it’s like taking a vacation from yourself, 
if you’re honest about it.”


