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Judd’s curated exhibition and performances explored the different ways which analogue media, in particular
the magic lantern, can invite participation. This research question stems from the unique relationship
between the lantern and its audience; historically, magic lantern shows were the first time people saw
projected moving images, and were used for storytelling, education, and entertainment.

The exhibitions’ method was to examine how, in contrast to the digital in which technology is largely
incomprehensible, the lantern’s simple analogue mechanisms and projected images paradoxically allow a
sense of wonder, in which the viewer suspends disbelief and engages their imagination. Unlike the pre-
recorded nature of cinema, the creative act takes place live with the audience, encouraging a sense of
participation. Judd’s solo exhibition and performance Apart, We are Together (2015) at ICA, London explored
this method, and his curated exhibition Stories in the Dark (2016) developed these ideas by inviting eight
internationally recognised artists to respond to the medium of the magic lantern as both gallery installations
and live works, using vintage lanterns, slides, or their direct descendants (16mm film, 35mm slide). The
performance Vast as the Dark of Night and as the Light of Day (2014) took place during a trip to sea; the
enquiry was distinct by mirroring the physical journey of the boat in the imaginary space of the lantern
performance.

The context for sharing includes two exhibitions commissioned by Whitstable Biennale and a solo exhibition
at the ICA, London (curated by Fatoş Üstek, director of Liverpool Biennial). Both exhibitions funded by ACE.

Significance is demonstrated by Whitstable Biennale’s reputation as an important international showcase of
innovative site-specific live and moving image work, as highlighted by The Guardian. Stories in the Dark
received 6,958 visitors; the ICA is a world-renowned cultural centre and a major international venue of
contemporary art.
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“We are delighted that the Beaney and Whitstable
Biennale are working in partnership to host 
‘Stories in the Dark’. The exhibition will provide 
local residents and visitors with the chance to 
enjoy contemporary works by some of the most 
exciting artists in the UK.”

Cllr Neil Baker, Chairman of Canterbury City Council’s Community Committee



“We are thrilled to be working with the Beaney to 
celebrate the very beginnings of cinema in a city 
with a rich tradition of storytelling. Stories in the 
Dark brings magic lanterns right up to date with 
contemporary ideas and technologies, opening 
up debates that are particularly relevant in our 
digital age.”

Sue Jones, Director of Whitstable Biennale



Stories in the Dark (2016). 

Group exhibition at the Beaney
House of Art and Knowledge, 
Canterbury. Curated by Ben Judd. 

Installation photographs by Julian 
Hughes



For Stories in the Dark, Lindsay Seers presented the immersive installation We Could Never Have Seen it Coming (2016). Taking inspiration 
from the spectral and narrative quality of the magic lantern, this work uses projection in the form of anamorphosis to place imagery 
undistorted onto the curved surface of a reflective object. The object becomes the eye of the piece - it replays an image as if in an act of 
recall, an event locked into its material - a mirror that remembers and replays a time past. Photographs by Julian Hughes.



Louisa Fairclough Magic Ideation 

(2016) 

An expanded 16mm film that explores 
the magic lantern show’s properties of 
light and voice through the artisan 
processes of early cinema. Facing each 
other, a couple of film projectors fire a 
looped rhythmic incantation as the 
films cut from light to dark. In a rapid 
cadence the staccato poetry draws on 
the experience of living in the mind’s 
eye, an ideation that vacillates between 
the romantic and suicidal.



Dryden Goodwin produced 13 x Christine, a series of drawings produced on traditional 3 ¼ inch magic lantern slides, that were both embedded alongside original slides 
in the Beaney’s collection and also projected through a 19th century magic lantern. The images are head studies of Goodwin\'s mother, separate moments from a 
sequence of movement. Each week a different slide from the set will be taken from the glass vitrine and switched with the one in the projector, creating a slow motion 
animation over the course of the exhibition.



Dryden Goodwin

13 x Christine

(2016)

Magic lantern and hand drawn magic lantern slides. Embedded 
with the Beaney’s permanent collection.



Guy Sherwin

Moon LED Revolution

(2016)

[35mm slide projector and LED light]

images of the moon and sun projected from an adapted slide projector onto a rotating paper screen, creating movement on its shifting planar surface. Sherwin’s film 
works often use serial forms and live elements, and engage with light, time and sound as fundamental to cinema.



Adam Chodzko

Mask Filter Arc

(2016)

Mixed media and magic lantern slides. Embedded with the Beaney’s permanent collection. In the Materials and Masters gallery, Chodzko associates the Beaney’s Venus 
Flower Basket, (a nano-structured glass, deep ocean sponge, the remains of a dead bioluminescent animal) with two magic lantern slides; West Africa - A Christian 
reading to a pagan (1940s) and The Explosion of a Shooting Star (1934), both mounted as a diptych in the visor of a welder\'s protective mask. Together becoming 
costume, armour, lantern, and projector, suggesting that intense flashes of light are a sign of the process of inspiration, expiration, combination, vision and blindness, 
danger, ugliness and beauty.



Benedict 
Drew PpPpeEeERrrrSUAaaaddddderderd
erDer

(2016)

35mm slides and mixed media. Two 
35mm slide projectors and a rotating 
disc. This rotating device acts as a 
shutter, alternating the projected image 
between each projector, resulting in the 
illusion of movement – the 
analogue equivalent to the digital GIF. 
The work references a variety of pre-
cinema optical devices, from 
the zoetrope to the 3D stereoscope.



Haroon Mirza

Radio Shacked Up

(2016)

Overhead projector, radio and LED 
lights. A vintage overhead projector has 
been flipped vertically and hung on a 
wall, its fresnel lens now the focus of 
the machine, as opposed to the 
images which it may have once 
projected. Inside the projector, and 
visible beneath the lens\' surface, sits a 
combination of LED lights and a vintage 
analogue radio. As the radio switches 
on at random times, one can hear the 
radio\'s interference with the LED lights 
creating an ominous rhythmic hum, 
heard through the radio\'s speaker. 
The viewer is forced to look at the 
machine itself, to decipher how 
the distortion of image beneath the lens 
is achieved, and how the sound is being 
produced.



APPENDIX



Tracy Affleck, ‘Stories in the 
Dark: Contemporary 
Responses to the Magic 
Lantern’, in WOW, April 2016

Available 
at: https://issuu.com/sue-
davis/docs/issuu_april_wow_2
016

https://issuu.com/sue-davis/docs/issuu_april_wow_2016


‘Pick of the Week’, The Guardian, April 
2016

For details of the full press coverage 
for Whitstable Biennale see: http://ww
w.whitstablebiennale.com/press/press
-archive/

http://www.whitstablebiennale.com/press/press-archive/
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