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Sue Miller was the lead investigator of this two-year interdisciplinary collaborative research project funded by
the British Academy. Building on Miller’s previous historical, ethnographic and performance work on Cuban
and Latin music, the project aimed to find out more about Latin music’s production history to provide a
holistic narrative on Latin performance aesthetics and music production history. The project uncovered Latin
music record production’s hidden histories, bringing an important transnational genre (Cuban/Latin) into the
historical narrative which has, to date, favoured Western Art Music. Miller wrote all the musical arrangements
and the music was recorded by her band, Charanga del Norte (Miller is the lead soloist on flute and also the
musical director). Miller performed and recorded nine audio tracks (five studio and four live takes in a live
space), coordinated and co-produced five filmed documentaries of the recording process, and created a
website for the project materials. Combining traditional academic research (ethnography, music history and
analysis) with experimental archaeology methodologies, historically informed recording experiments were
implemented to inform a better understanding of Latin sound aesthetics and musical change. The project
involved devising experiments using a variety of methodologies including an ‘experimental archaeology’
approach to re-create the sounds of commercial mid-century studio recordings made in Havana and New
York. The project was selected by the British Academy (through competition) for their Summer Showcase
event in London 18-20 June 2020. Research outputs include nine audio recordings made in the studio and
live spaces, documentation of the project (several documentary and music videos, a project website,
photographs and text hosted on two websites), and two publications planned for 2022 and 2023. The project
work was presented at conferences at the University of Surrey (2019) and at the University of
Manchester/Royal Northern College of Music (2019).
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Sue Miller was the lead investigator of this two-year interdisciplinary collaborative research project funded by
the British Academy. Miller’s research output is a substantial multi-component output comprising: nine audio
recordings made in the studio and live venues, several documentary and music videos, a project website,
photography, and online texts, with two further publications planned for 2022 and 2023. The investigation
uncovered a holistic narrative on Latin music performance through in-depth research drawing on
ethnography, music history and analysis, experimental archaeology methodologies, and practice-as-research
findings.
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[F]or all the academic and anthropological research work done in the past 60+ years in the Latin 
Music field, very few have been successful in conveying the essence of their subject matter. Sue 
Miller’s remarkable book does not only succeed in its comprehensive approach to introduce and 
educate both performing flutists and academicians to this wonderful music and its history, she
captivates the reader through her passion, love and commitment to the genre...Sue Miller deserves 
the highest praise for a work of the highest caliber...I declare that Cuban Flute Style is brilliant and 
without precedent. The research work is thorough and meticulous. The historical narrative of the 
flute styles and its protagonists is comprehensive, consistent and most importantly, respectful of 
the music’s tradition and filled with palpable affection. Her improvisation transcriptions and music 
samples from a wide selection of recordings (most of them commercially released) are accurate 
and accessible... Sue Miller has created a work that celebrates and guarantees the perpetuation of 
Charanga and its Cuban Flute Style Tradition for many generations to come. Its historical, cultural, 
and pedagogical value cannot be overstated.

Nestor Torres, ARSC Journal
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Sue Miller and Richard Egues

Cuban Flute Lesson

Sue Miller and Richard Egues (2001)
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Sue Miller and Eddy Zervigon

in Orquesta Broadway



Melquiades Fundora and Sue Miller 2007.
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Sue Miller with Amadito Valdes (Buena Vista Social Club)



Everything you wanted to know about the 
Cuban flute style. The history and evolution, 
biographies of the players and technical 
analysis and hints. This will keep me busy for a 
long time.

Mr. S. Raybould

Amazon Review, Cuban Flute Style by Sue Miller



Fantastic! Every sentence contains valuable information for 
someone studying Afro-Cuban flute music. Sue Miller has even 
included some very practical exercises for flutists who play 
Cuban style. The knowledge shared in this book is directly 
applicable to the study and performance of Cuban flute music.
As a flutist who has been working on this type of music for 
several years, I am still re-reading and studying this book. Sue 
Miller has re-ignited my passion for this genre.

Par Sylvia K Hansen

Amazon Review, Cuban Flute Style by Sue Miller
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In academic journal reviews Miller’s work has been described as ‘pioneering’ (Jazz
Journal), and ‘without precedent’(ARSC). Nestor Torres, renowned Cuban flute
improviser based in Miami has also stated that the book’s ‘historical, cultural, and
pedagogical value cannot beoverstated.’ Leading scholar in the field of Cuban
music studies, Professor RobinMoore from the University of Texas, Austin, in the
foreword to her first monographCuban Flute Style, commends her work for being
‘exactly the sort of publicationthat is needed in the new millennium’ asit ‘provides
important documentation of musical traditions whose influence can be seen not
only in the Caribbean, but around the world.’
Similarly music press reviews of Sue’s Charanga del Norte performances are
described as ‘top notch (The Beat), ‘superb’ (Songlines), ‘First class’ (The
Bridgewater Hall), and ‘Outta sight’ (Max Salazar, Latin Beat).



Yes. It contributes namely to the field of Cuban and Latin music 
performance studies, a field which is by no means extensive and for that 
reason alone warrants the publication of this book. As it claims, there are 
so little works that focus on the analysis of Cuban/Latin improvisation writ 
large. The author has accurately chosen the most significant and 
representative flutists of Cuban and Latin flute improvisation and 
aesthetics. It will set an important marker for others to follow as this field 
will surely grow as more students are exposed to books such as this one. 
The scholarship is sound, particularly as represented by the bibliography. 
And the analyses are also substantive, detailed, and insightful.

Peer-Reviewed Reader’s Report Monograph 2 Improvising Sabor: Afro-Cuban Dance Music in New York (University Press of 
Mississippi, 2014) 

Does the proposed book make a significant contribution to this field of study? If yes, in what way (e.g., different 
interpretations, previously unused sources, etc.)? Is the scholarship sound? Doesthe author cover the topic adequately? 
Please comment.



In her introduction, Miller makes the important point that 
although flute improvisation is at the core of popular Cuban 
dance music, there have been few academic studies on the 
subject of Cuban music that look at improvisation or 
ethnomusicology. Amongst many studies that deal with other 
aspects of the music, analysis of the music itself is the 
elephant in the room, says Miller. This, then, is a pioneering 
study.

John Robert Brown

Jazz Journal



Sue Miller’s monograph on Cuban flute style will be of interest 
to ethnomusicologists and flautists alike. It is a clearly written, 
highly musical book that serves as both a guide to performance 
practice and an academic text. Miller brings together 
performance as a research technique, interviews with 
musicians, lessons with renowned flautists, and detailed and 
extensive transcription and analysis of recordings to create a 
‘musical archaeology’ of creative processes, interpretation and 
improvisation in Cuban charanga flute performance.

Dr Hettie Malcomson

University of Southampton



Top-notch music from one of England’s 
leading Latin combos and the only 100 
percent genuine charanga and pachanga
band in the land. They are making some 
fine music that stands up shoulder-to-
shoulder proudly with the best charanga 
musicians still around today, like 
Orquesta Aragon.

The Beat

Superb UK-based salsa and 
charanga band.

Songlines



Inviting supporting acts to perform with legendary 
Cuban artists involved in the Buena Vista Social Club 
project is no easy matter, finding an outfit in the UK 
that can hold its own with a well informed audience 
makes the task all the more difficult... Bridgewater Hall 
has a reputation for authentic, first class music and 
Charanga make the grade.

The Bridgewater Hall, Manchester



“Charanga del Norte” (Charanga from the North) was set up in 1998 by the 
bandleader Sue Miller who studied Cuban flute improvisation with the 
legendary Richard Egües from Orquesta Aragón. They have toured the UK 
and performed at many venues including the Bridgewater Hall in 
Manchester and The Barbican, London supporting Buena Vista Social 
Club’s Eliades Ochoa, Orquesta Aragon and Changui de Guantanamo. 
Recordings include tracks on the Avid and Union Square Records labels, 
and albums Our Mam in Havana, Look Back in Charanga and The Best of 
Charanga del Norte. They have just released a new recording ‘Atilana’. 
They play a mix of Cuban and New York charanga dance music from 
styles such as the Cuban son, danzon, mambo and chachacha to 1960s 
pachanga: “Latin music, but not as you may know it, this band are 
deliciously different and incredibly danceable”.

The Lemon Tree, Aberdeen



As the EP has only just been released without official launch as 
yet these will be forthcoming. I have an emailed response from 
the famous band leader of Orquesta Broadway and could be 
used with his permission:
“el numero que mas me gusto es el primero Que Maravilloso de 
Ruddy Calzado, nunca lo habia oido y tiene tremendo swing y la 
flauta es maravillosa como dice la cancion”.
[The number I liked best is the first one ‘Que Maravilloso (how 
Marvellous!) by Rudy Calzado — I’ve not heard this before and 
its got a great swing and the flute is marvellous as the song 
says . . .]
Eddy Zervigón, flute player and Band Leader of Orquesta Broadway
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