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Tolka Nights was a series of public events that took place over three days at three sites along the River
Tolka, Ireland. The events used sound, film, performance, and discussion to explore the river’s significance
as an ecosystem, to communities, and its role within historic and contemporary public affairs.

Dr Matt Green devised and developed the project through a three-stage commissioning process, securing a
€66k grant. Green acted as lead artist, a role that included liaison with local business, civic and welfare
organisations, Irish media, and the project funders: the Office of Public Works (OPW), Dublin City Council,
Fingal County Council, Meath County Council and the Dublin-based arts organisation Create. Over a six-
month period, the commissioned artists undertook site-specific practice-led research including audio-visual
documentary and film-making, archival research, consultation with the river’s residents, users and
maintainers, and choral workshops. Drawing on Sarah Pink’s ‘walking with video’ strategy, Green’s research
addresses the bridging of digital ethnography, digital art and socially-engaged practices for the purposes of
place-based community development.

Through multidisciplinary public presentations of findings reached through creative practice, Tolka Nights
reacquainted the river’s locals with a geographic landmark whose significance had become overlooked and
“forgotten” (TheJournal.ie , 2015) over time.

The research which underpinned Tolka Nights was also shared with professional and academic audiences at
Invisible Places, the triennial conference of Sound, Urbanism and Sense of Place at the University of the
Azores in S. Miguel Island, and at the Irish Museum of Modern Art (IMMA), Dublin, Ireland (2015), including a
screening of the films produced as part of the project. These films were also shared at a conference at
University of Huddersfield (2017) along with a paper on the project’s process and findings. A DVD summary
of the project was also produced and distributed by the project in 2017.
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Still from Bat Hunting with Sean Meehan by Matt Green

Courtesy of Matt Green

https://www.youtube.com/watch?v=6Oqe-HsQh7g

Still from Kingfisher Spotting with Brian Carruthers by Matt Green

Courtesy of Matt Green

https://www.youtube.com/watch?v=scbcyk-LpMk

https://www.youtube.com/watch?v=6Oqe-HsQh7g
https://www.youtube.com/watch?v=scbcyk-LpMk


Still from Trout Fishing with Des and Christy by Matt Green

Courtesy of Matt Green

https://www.youtube.com/watch?v=zpv7Oei4tso

https://www.youtube.com/watch?v=zpv7Oei4tso












Still from documentary of events surrounding Tolka Nights

Courtesy of Matt Green

https://www.youtube.com/watch?v=wyE1F2JX8bg

Still from documentary of the production process for Tolka Nights

Courtesy of Matt Green

https://www.youtube.com/watch?v=SrQfJ_DbxiE

https://www.youtube.com/watch?v=wyE1F2JX8bg
https://www.youtube.com/watch?v=SrQfJ_DbxiE


 
 

PRESS RELEASE 
 

Tolka Nights 
Public Art Commission 

 
Three evening events exploring the river Tolka 

 
Thursday September 10th, 2015 at 7pm: 

The Grasshopper Inn, Clonee, Meath. 
Pub Quiz, Ambient Projection & Hospitality. 

 
Friday September 11th at 8pm: 

Tolka Valley Park, near Blanchardstown, Fingal. 
Screenings & Live Performances. 

 
Saturday September 12th at 6pm: 
National Botanic Gardens, Dublin. 
Symposium & River Amplification. 

 
Tolka Nights is a series of public art events, funded under the Per Cent for Art 
Scheme , happening in September in three distinct sites along the river Tolka. The 
events will consist of sound, film, performance and discussion, and explore the river's 
significance as an ecosystem, to communities, to diverse histories, and to regional 
and national current affairs.  

Tolka Nights has emerged through the individual and collaborative practice of six 
artists brought together specifically for the commission: Matt Green, Sven Anderson, 
-RKQ�'¶$UF\��-HQQLH�*X\��&RQDQ�0F,YRU�DQG�6WXDUW�6ORDQ� 
 
The opening event of Tolka Nights, held at the Grasshopper Inn, Clonee will be a 
Tolka Quiz enriched with riverside sounds, images and food inspired by Tolka 
edibles. The quiz will appeal to both those wanting to test their knowledge of the river 
and those wanting to learn and experience more of the river in an interactive, 
sociable setting. 4XL]�WHDPV�FDQ�H[SHFW�URXQGV�VXFK�DV�µ:KDW¶V�WKDW�7ROND�6RXQG"¶�
DQG�µ7ROND�RU�1RW�7ROND¶� 
 
The second event in Tolka Nights will present audiovisual work by the six artists on 
a full-scale outdoor screen with an immersive sound setup. Video works and live 
performances will merge over the course of the evening. The event setting is at the 
riverside deep within the Tolka Valley Park behind the Blanchardstown shopping 
centre. 
 
The final event of Tolka Nights will be a symposium of presentations about the 
Tolka, flooding, and work by other artists in response to similar themes. This will take 
place in the College of Amenity and Horticulture in the National Botanic Gardens, 
Dublin. Following these discussions, the audience will move outdoors for a closing 
VRXQG�HYHQW��GLVSHUVHG�ZLWKLQ�WKH�JDUGHQ¶V�XQLTXH�ODQGVFDSH�VHW�DORQJ�WKH�7ROND� 
 
The events contain both solo work by all the artists and activity designed and 
developed as a collective. The solo work includes:  
 

x A series of audio-visual compositions by Matt Green recounting expeditions 
along the Tolka in search of elusive wildlife. 

x A short film by Sven Anderson and Jennie Guy exploring an impossible 
ecological event and a resulting series of disjointed planning proposals 
addressing the built environment surrounding the Tolka. This fractured 
narrative will be bookended by a live reading performance by Guy and an 
immersive soundscape performance by Anderson. 

x A choral work of found-texts and improvised melodies composed by local 
singers in workshops led by John D'Arcy.    

x An experimental film by Conan McIvor that attempts to chart the timeline of 
the river through a collection of vignettes; a journey through the mythical, 
spiritual, historical and contemporary stories associated with the Tolka. 

x A documentary short by Stuart Sloan that explores how humans affect the 
Tolka and how the Tolka affects humans.   
   

7KHVH�SURMHFWV�DUH�WKH�RXWFRPH�RI�WKH�VL[�DUWLVWV¶�H[WHQGHG�HQJDJHPHQW�ZLWK�WKH�
Tolka. Over the last several months, the group have been working through local 
OLEUDULHV�DQG�PHGLD�DUFKLYHV��DQG�FRQVXOWLQJ�ZLWK�WKH�ULYHU¶V�UHVLGHQWV��XVHUV�DQG�
maintainers as D�PHDQV�RI�JUDVSLQJ�WKH�ULYHU¶V�LQWULFDFLHV��Some members of the 
group have focused on documenting the river through audio and video recording, 
while others carried out song-ZULWLQJ�DQG�UHKHDUVDO�VHVVLRQV�DW�WKH�ULYHU¶V�EDQNV��RU�
investigated sites along the river as settings for experimental films. The artists are 
not attempting to narrowly define the Tolka and its significance, but instead suggest a 
collective of actions and responses that invite continued explorations along the river.  
 
Tolka Nights was commissioned under the Per Cent for Art Scheme relating to the 
creation of flood defence systems on the River Tolka in catchment areas across 
Dublin, Fingal, and Meath. This commission is supported by the Office of Public 
Works (OPW), Dublin City Council, Fingal County Council, Meath County Council, 
and Create. The commission provides a dynamic platform for public art to explore 
new connections between the river Tolka and the regions surrounding it. 
 
All events are free and open to the public, but booking is required via Eventbrite. 
 
For more information about Tolka Nights, including bookings for the events, please 
visit: 
www.tolkanights.com 
 
Social Media: 
www.facebook.com/tolkanights 
www.twitter.com/tolkanights 
www.instagram.com/tolkanights 
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PUBLIC ART

John D’Arcy, Tolka Nights Choral Performance, Friday 12 September 2015 Tolka Edibles at the Tolka Quiz, Grasshopper Inn, Clonee, Friday 11 September 2015

Jennie Guy, Tolka Quiz, Grasshopper Inn, Clonee, Friday 11 September 2015 John D’Arcy, Mapped Score for ‘Tolka Chorus’, Tolka Valley Park, Friday 12 September 2015

Moody River
JOANNE LAWS REPORTS ON ‘TOLKA NIGHTS’, A SERIES OF PUBLIC EVENTS THAT INCLUDED FILM SCREENINGS, PERFORMANCES AND DISCUSSIONS, WHICH 
TOOK PLACE IN VARIOUS LOCATIONS ALONG THE RIVER TOLKA, DUBLIN, 10 – 12 SEPTEMBER 2015.
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PUBLIC ART

IN May 2014, Create (the national development agency for collabora-
tive arts in social and community contexts) launched a Per Cent for 
Art commission, funded by the Office of Public Works, arising from 
the creation of flood defence systems along the River Tolka – Dub-
lin’s second largest river. Proposals were invited from artists work-
ing in any medium to engage selected sites within Meath, Fingal 
and Dublin City local authority areas, using the Tolka as a ‘central 
connector’. Following a two-stage competition, the commission was 
awarded to a collaborative proposal by six artists: Matt Green, Sven 
Anderson, John D’Arcy, Jennie Guy, Conan McIvor and Stuart Sloan. 
‘Tolka Nights’ comprised three public events which took place over 
consecutive evenings across distinct locations in the Tolka region. 
Soundscapes, moving image works, performance and dialogue con-
verged, inviting audiences to engage with the river’s multi-layered 
histories, ecosystems and communities.

PUB QUIZ, AMBIENT PROJECTION & HOSPITALITY

With the river Tolka running nearby, the family-run Grasshopper 
Inn, Clonee, provided an ideal setting for a quintessential opening 
event: the Tolka Quiz. Having appropriated the pub’s in-house media 
system, the artists ingeniously augmented the traditional pub quiz 
format with interactive, multimedia elements including maps, films 
and audio clips. Jennie Guy worked with the Grasshopper Inn’s chef 
to source and prepare a tasty selection of Tolka-inspired food and 
drinks, including smoked trout, plum chutney, blackberry jam and 
locally-baked soda bread, as well as nettle tea, berry cocktail and el-
derflower cordial. 

With John D’Arcy as charismatic quizmaster, an entertaining 
evening of river trivia unfolded. Rounds such as ‘Stream of Con-
sciousness’ and ‘What’s That Tolka Sound?’ pitched specialist-knowl-
edge alongside multiple-choice questions, conveying the substantial  
knowledge amassed by the artists on local history (medieval battles, 
industry, floods), geography (place names, tributaries, architecture), 
ecology (flora, fauna), literary references (Beckett, Joyce) and folklore 
(Irish mythology, ghosts, iconography). Many of the community 
groups attending the quiz had worked with the artists at different 
stages; however this was the first time members of these groups – 
BirdWatch Ireland, Irish Wildlife Trust, Anglers Association, Mul-
huddart Walkers Group and Coolmine Musical Society – convened 
in one place. Several members also donated prizes, including a book 
on Myths, Legends and Folklore by local writer Niall MacCoitir, tickets 
to Coolmine Musical Society’s Christmas production and a wooden 
wishing well hand-crafted by members of Mulhuddart Men’s Shed. 
There is something rather heart-warming about public displays of 
specialist knowledge, and such fanaticism was abundantly valued 
within the Tolka Quiz, creating a galvanising gesture within the com-
munity setting, while simultaneously broadening interpretations of 
‘what artists do’.

OUTDOOR SCREENINGS & LIVE PERFORMANCE

The second iteration of ‘Tolka Nights’ comprised an evening of film 
screenings on the riverbanks of Tolka Valley Park, where cinematic 
projections shimmered against a dusky magenta sky, as vibrant 
light installations cast kaleidoscopic shadows on surrounding trees. 
Though moderately hampered by wet weather, the sounds of rain-
drops hitting the viewing gazebo’s canopy merged with cascading 
river sounds to form a fittingly immersive watery soundscape. Matt 
Green’s series of four short films documents his Tolka expeditions 
with local wildlife enthusiasts to track elusive river animals: king-
fishers, trout, otters and bats. Each opening scene is dominated by au-
dible footsteps through the undergrowth. Working in tandem with 
the films’ visual elements, audio was generated through copious field 
recordings to intensify the river experience. In Bat Hunting with Sean 
Meehan, paranormal night vision footage is compounded by sonar 
soundscapes emanating from the guide’s bat detection device. Across 
each film, conversations merge with personal, descriptive and anec-
dotal accounts of the river, embodying the solace people frequently 
find in nature.

Similarly, Stuart Sloan’s In Troubled Waters employs documen-
tary techniques to explore symbiotic relationships between humans 
and the Tolka. A narrator reflects on modern-day agricultural and 
industrial pollution which severely impacts on the river’s wildlife. 
Archival TV footage conveys recent floods (attributable to climate 
change and depleting floodplains) which resulted in the evacuation 

of nearby homes. The film concludes with reverie, proposing harmo-
nious use of the river, utilised in summer by families for leisure pur-
suits and during winter by seabirds flocking to calmer waters. 

John D’Arcy worked with local residents and singers to develop  
Tolka Chorus – a lyrical composition of found texts and improvised 
vocals which “recreates the sounds of the river, its communities and 
its localities”. Against a monochrome background, a map of the river 
appeared luminous, mimicking a satellite navigation interface, with 
an orbicular ‘O’ place-marker visibly channelling the mouth and 
inching down-stream. Layered, whispered voices mirror the twists 
and turns of the river, marking the sites where memory and histori-
cal continuity persist, and building to a sea-shanty crescendo where 
the river enters Dublin Bay between East Wall and Clontarf. 

Taking its title from a nineteenth-century poem of the same 
name, Conan McIvor’s Our lady of the Tolka pans the river’s mytholo-
gies and histories, drawing on the ‘trance film’ tradition of 1940s 
avant garde cinema to depict a dreamlike scenario – part flashback, 
part haunting – through a series of monochromatic vignettes. Dis-
torted, post-industrial soundscapes add dramatic tension. A female 
apparition dressed in white emerges from the river, interpreted as 
the Virgin Mary, who features ubiquitously in shrines along the riv-
erbanks. Bearing witness to destructive forces from the Middle Ages, 
the woman channels Viking invasions and the Battle of Clontarf, 
summoning storms and floods in one final ritualistic act, aimed at 
restoring the river.

Before the Flood (2015), by Sven Anderson and Jennie Guy, ex-
plores a fictional ecological scenario. The film is narrated from the 
perspective of a young planner, appointed Temporary Flood Com-
missioner following catastrophic flooding in the Tolka region. Crisp 
black and white footage pans a suburban Modernist housing estate 
as the planner recounts four potential solutions: entombing the 
river in concrete; propagating plants in gridded formations; hous-
ing “reconstructed plants” in landscaped shopping centres; and con-
structing boardwalks to traverse the floodplains. The monologue 
was discerningly assembled from research probing urban planning, 
neo-futuristic architecture and shopping-mall design, and narrated 
by Irish architect and environmentalist Duncan Stewart, who lends 

plausibility to these impossible events. A live percussive soundscape 
and reading performance by the artists accompanied the screening.  

SYMPOSIUM & RIVER AMPLIFICATION

The final instalment of ‘Tolka Nights’ was a river-themed sympo-
sium, held in the College of Amenity and Horticulture in the Nation-
al Botanic Gardens. Director Matthew Jebb ruminated on the Tolka 
as a “moody” river, “leaky barrier” and northern boundary-marker for 
the Botanic Gardens, which makes the urban site feel intrinsically 
“rural”. Maryann Harris commenced by outlining Dublin City Coun-
cil’s Integrated Constructed Wetlands for Tolka Valley (1999 – 2000) 
– an infrastructural project she implemented within the Parks and 
Landscape Services Division. The region’s industrial history since the 
eighteenth century has comprised brick kilns, forges, mills, pasture-
lands and abattoirs, while twentieth-century landfill practices ceased 
in the 1970s with E.U. environmental directives. Continued protec-
tion of the Tolka’s biodiversity necessitates ongoing strategies to 
manage pollution, invasive species and anti-social behaviour. A mea-
sure of the project’s success is the return of salmon to the Tolka after 
nearly 100 years. 

As symposium moderator, Sven Anderson seamlessly managed 
the technical arrangements for speakers participating via Skype, in-
cluding Karsten Huneck (KHBT Architects), who discussed a major 
flood-related commission for the River Ness, Scotland. Currently 
at planning stage, KHBT’s design draws on a rich legacy of British 
seaside architecture, boardwalks and piers to focus on ideas of “con-
necting the public to the water”. Pitched as a playful architectural 
intervention, Gathering Place is a multi-purpose viewing-platform, 
shelter and bridge, echoing the counterweight motion of a seesaw. 
Also participating via Skype, Glasgow-based artist Stephen Hurrel 
outlined several river-based projects including ‘Zones – An Audiol-
ogy of the River Clyde’ (1999) commissioned by Tramway, Glasgow, 
to reflect on the Clyde’s post-industrial landscape. Hurrel produced a 
soundtrack from field recordings and Scottish TV archives, dissemi-
nated via an audio boat tour. Developed in collaboration with social 
ecologist Ruth Brennan, ‘Sea Stories’ is an online interactive map 
documenting the cultural knowledge, oral traditions, place-names, 
stories and songs of Barra Island in Scotland’s Outer Hebrides. ‘Clyde 
Reflections’ (2014), commissioned by Creative Scotland, comprises 
interviews with islanders to elucidate scientific, ecological and philo-
sophical perspectives on the Clyde.

Anne Mullee outlined her recent curatorial project ‘The Art-
ists’ Armada’, for which artist-made watercrafts were launched onto 
Dublin’s Grand Canal last July. The expedition comprised several art-
ists’ vessels including Mark Redden’s communally-built Irish currach 
and Bravo Serotonin, crafted by The Good Hatchery from a tree felled 
during Hurricane Katia. Seoidín O’Sullivan’s anchored raft hosted 
Floating Dialogues, addressing water politics and the commons. While 
rigorous planning was essential, Anne views the more performative, 
risk-taking elements as defining features of the project.

After living in America for almost a decade, Czech artist Klara 
Hobza commenced a 30-year project ‘Diving Through Europe’, to find 
ways of synthesising Europe’s diverse cultural histories. Following a 
scuba-diving trip to Istanbul, she began training with a mentor in the 
Black Sea. The artist conceded that she is frequently asked “Why are 
you doing this?” (She has no interest in “colourful fish”...). “Reality”, 
she concluded cheerfully, “has a way of providing you with material 
experience, often in the form of obstacles”.

Moving outdoors for the closing event, audience members were 
given handheld radio-receivers and invited to wander through the 
Botanic Gardens, where a series of short-range radio transmissions 
had been dispersed. Colourful spot-lighting near the riverbank cre-
ated a festival feel. Periods of static fuzz governed the direction of 
people’s footsteps, until snippets of conversations, voices and music 
came into frequency range, feeling like a treasure hunt for close-lis-
teners. Like the two other ‘Tolka Nights’ events, this sonic interven-
tion hinged on the collective artists’ impressive technological profi-
ciencies and was activated ultimately by audience participation to 
great effect. 

Joanne Laws is an arts writer based in Leitrim. She has previ-
ously written for publications such as: Art Monthly (UK), Art 
Papers (US), Cabinet (US) and Frieze (UK).

John D’Arcy, Tolka Nights Choral Performance, Tolka Valley Park, Friday 12 September 2015

Prizes at the Tolka Quiz, Grasshopper Inn, Clonee, Friday 11 September 2015
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ABSTRACT: Tolka Nights was a series of public events that explored the social, historical and 
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1. Introduction

This paper concerns Tolka Nights, a series of public events that took place at three distinct 
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ĈĀºÏ�áÏĈÏêÆ�Ïê�óáá�«óĄ�đÏĢº��ĄđĈ�Ïê�ĈóÏ�á��ê³�óèèėêÏđĩ�óêđºĨđĈɐ�

zÌÏĈ�Ā�ĀºĄ�óèèºêºĈ�ģÏđÌ��ê�óĢºĄĢÏºģ�óÄ�đÌº�óêđºĨđ�óÄ�đÌº�óèèÏĈĈÏóê�Äóááóģº³�«ĩ�

�ê�óĢºĄĢÏºģ�óÄ�đÌº��ĄđÏĈđ�ÆĄóėĀɭĈ�ºêÆ�Æºèºêđ��ê³�ĄºĈº�ĄÌ�ĀĄóºĈĈɊ��ê³�³ºáÏĢºĄĩ�óÄ�đÌº�đÌĄºº�

Āė«áÏ�ºĢºêđĈɐ�zÌº�³ÏĈėĈĈÏóê�đÌºê�ÄóėĈºĈ�óê�đÌº�ĀĄ�đÏºĈ�óÄ�Q�đđ�.Ąººê��ê³�EóÌê��ɭ�Ąĩ�óÄ�

đÌº��ĄđÏĈđ�đº�èɊ�ģÌóĈº�ģóĄÞ��ê³��đÏĢÏđĩ�ºêÆ�Æº³�đÌº�ĄÏĢºĄ�Ĉóėê³Ĉ�Āºɐ�zÌº�Ā�ĀºĄ�óėđáÏêºĈ�

Q�đđ�.ĄººêɭĈ�áó�đÏóê�Ĉóėê³��ê³�ĸºá³�ĄºóĄ³ÏêÆ��đÏĢÏđĩɊ��ê³�đÌº��ĀĀáÏ�đÏóê�óÄ�ÌÏĈ�zóáÞ��

Ĉóėê³��ĄÌÏĢº�Ïê�đÌº�Ĉóėê³đĄ�ÞĈ�óÄ�ÄóėĄ�ĸáèĈ�«�Ĉº³�óê�ºĨĀº³ÏđÏóêĈ��áóêÆ�đÌº�zóáÞ��Ïê�Ĉº�ĄÌ�

óÄ�đÌº�ĄÏĢºĄɭĈ�Ą�ĄºĄ��ê³�èóĄº�ºáėĈÏĢº�ģÏá³áÏÄºɕ��Ĉ�ģºáá��Ĉ�ģÏđÌÏê���Ĉóėê³��Ąđ�ÏêđºĄĢºêđÏóê�Ïê�

đÌº�S�đÏóê�á��óđ�êÏ�.�Ą³ºêĈɊ��ė«áÏêɐ�zÌº�Ā�ĀºĄ��áĈó�³ºĈĄÏ«ºĈ�đÌº�³ºĢºáóĀèºêđ��ê³�ĀºĄɢ

ÄóĄè�êº�óÄ�zóáÞ���ÌóĄėĈ�ɡ���óáá�«óĄ�đÏóê�«ºđģººê�EóÌê��ɭ�Ąĩ��ê³�áó�á��è�đºėĄ�ĈÏêÆºĄĈ�

đÌ�đ�ÏêĢóáĢº³�Ĉóėê³ɢģ�áÞÏêÆɊ�Ģó�á�ÏèĀĄóĢÏĈ�đÏóêɊ�ºêĢÏĄóêèºêđ�á�Ĉóėê³Ɋ��ê³�ėĄ�đÏóê�óÄ�

áÏđºĄ�Ąĩ�đºĨđĈ�ĄºÆ�Ą³ÏêÆ�đÌº�zóáÞ�ɐ

2. The River Tolka

zÌº�zóáÞ��ÏĈ�óêº�óÄ�đÌĄºº�è�Ïê�ĄÏĢºĄĈ�đÌ�đ�Ā�ĈĈ�đÌĄóėÆÌ�đÌº�Ïđĩ�óÄ��ė«áÏêɊ�đÌº�óđÌºĄĈ�«ºÏêÆ�

đÌº�IÏĵºĩ��ê³�đÌº��ó³³ºĄɐ�zÌº�zóáÞ��ĹóģĈ�ÄĄóè�ģºĈđ�đó�º�ĈđɊ�ĄÏĈÏêÆ�êóĄđÌ�ģºĈđ�óÄ��ėê«óĩêº�

Ïê��óėêđĩ�Qº�đÌɊ��ê³�đĄ�ĢºáĈ�đÌÏĄđĩ�ÞÏáóèºđĄºĈ�đÌĄóėÆÌ�SóĄđÌ��ė«áÏê�ėáèÏê�đÏêÆ��đ��ė«áÏê�
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��ĩɐ�\ĢºĄ�ÏđĈ�óėĄĈºɊ�đÌº�ĄÏĢºĄ�Ā�ĈĈºĈ�đÌĄóėÆÌ�Ä�Ąèá�ê³Ɋ�ģóó³á�ê³Ɋ�Ā�ĄÞá�ê³Ɋ�ĄºĈÏ³ºêđÏ�á�

�ê³�Ïê³ėĈđĄÏ�á�³ÏĈđĄÏđĈɐ�

zÌº�ê�èº�zóáÞ��ÏĈ�³ºĄÏĢº³�ÄĄóè�đÌº�9ĄÏĈÌ�ÄóĄ�ɫĹóó³ɭɐ��º�ėĈº�óÄ�đÌº�zóáÞ�ɭĈ�Ĺ�đ�ÆĄ�³Ïºêđ�

�ê³�ėêĈĩèĀ�đÌºđÏ�³ºĢºáóĀèºêđɊ�đÌº�ĄÏĢºĄ�ÏĈ�ĀĄóêº�đó�Ĺóó³ÏêÆ��ê³��ėĈÏêÆ�ĈºĢºĄº�³ÏĈĄėĀđÏóê�

�ê³�³�è�Æº�ģÌºê�ĈėÌ�óėĄĈɐ�I�ĄÆº�Ĉ�áº�Ĺóó³ÏêÆ�ÏĈ�ºĨĀºđº³�ºĢºĄĩ�ȭȨ�ĩº�ĄĈɐ�,áóó³ÏêÆ�óê�

��Ĉè�ááºĄ�Ĉ�áº�óėĄĈ�èėÌ�èóĄº�ĄºÆėá�Ąáĩɐ�

z�ê³ºè�đó�đÌº�\i�ɭĈ�Ĺóó³�³ºÄºêº�ģóĄÞ�óĢºĄ�đÌº�á�Ĉđ�³º�³ºɊ�đÌº�đÌĄºº�óėêÏá�³ÏĈđĄÏđĈ�

đÌĄóėÆÌ�ģÌÏÌ�đÌº�zóáÞ��Ā�ĈĈºĈ�Ì�Ģº�ÏêĢºĈđº³�óêĈÏ³ºĄ�«áĩ�Ïê�ÏèĀĄóĢÏêÆ�đÌº�Ìº�áđÌ�óÄ�đÌº�

ĄÏĢºĄ��ê³�ºĨđºê³ÏêÆ��ê³�ºêÌ�êÏêÆ�đÌº�ĄÏĢºĄɭĈ�ÆĄººê�ĈĀ�ºĈɐ���ÌÏÆÌáÏÆÌđ�óÄ��ė«áÏê��ÏđĩɭĈ�ģóĄÞ�

ÏĈ�đÌº�ĀĄó³ėđÏóê�óÄ���ÄóėĄ�ÞÏáóèºđĄº�ɫÆĄººêģ�ĩɭɊ��ê�óĵ�Ąó�³�ĩáº�Ąóėđº�đÌĄóėÆÌ�êºģáĩ�³ºĢºáɢ

oped parkland and constructed wetlands1ɐ�9ê�ȪȨȩȩɊ��ÄđºĄ��ê��«Ĉºêº�óÄ�èóĄº�đÌ�ê�ȩȨȨ�ĩº�ĄĈɊ�

ģÏá³�Ĉ�áèóê�ģºĄº�Äóėê³�đó�«º�áÏĢÏêÆ�Ïê�đÌº�zóáÞ��óêº�èóĄºɐ�zÌÏĈ�ģ�Ĉ��đđĄÏ«ėđº³�đó�«óđÌ�đÌº�

\i�ɭĈ�ĄºèóĢ�á�óÄ�ģºÏĄĈ��ê³�º�Ì�óėêÏáɭĈ�ºĵóĄđ�đó�³ºĄº�Ĉº�ĀóááėđÏóê�áºĢºáĈɐ2��êÄóĄđėê�đºáĩɊ�

ĀóááėđÏóê�óêđÏêėºĈ�đó�«º���ĀĄó«áºè�ÄóĄ�đÌº�ĄÏĢºĄ��ê³�đÌÏĈ��áóêÆĈÏ³º�Ĺóó³ÏêÆ��ê³�ĄÏèº�Ïê�

đÌº�ĄÏĢºĄɭĈ�Ā�ĄÞá�ê³Ĉ�óêđÏêėºĈ�đó�³óèÏê�đº�đÌº�ĀĄºĈĈ��ê³�Āė«áÏ�Ïè�Æº�óÄ�đÌº�ĄÏĢºĄɐ3

zÌº�ĄÏĢºĄ��đÌèºêđ�Ïê�đÌº�,ÏêÆ�á�óėêđĩ�³ÏĈđĄÏđ�Ïê�Ā�ĄđÏėá�Ą�Ì�Ĉ�ėê³ºĄÆóêº�èėÌ�

³ºĢºáóĀèºêđ�Ïê�đÌº�á�Ĉđ�ăė�ĄđºĄ�ºêđėĄĩɊ�ĀĄº³óèÏê�êđáĩ�ģÏđÌÏê�9Ąºá�ê³ɭĈ�ɫ�ºáđÏ�zÏÆºĄɭ�ĀºĄÏó³�

ɞèÏ³ɢȩȱȱȨĈ�đó�èÏ³ɢȪȨȨȨĈɟɐ��ÏđÌÏê�đÌÏĈ�³ÏĈđĄÏđɊ�Ïê��³³ÏđÏóê�đó�đÌº�ÏêđĄó³ėđÏóê�óÄ�ÆĄººê�ĈĀ�ºɊ�

³ºĢºáóĀèºêđĈ�Ì�Ģº��áĈó�Ïêáė³º³�êºģ�Ąó�³�êºđģóĄÞĈɊ���è�ÛóĄ�Ąºđ�Ïá�Ā�ĄÞɊ�ĈºĢºĄ�á�Ïê³ėĈđĄÏ�á�

ĈÏđºĈ��ê³�ÌóėĈÏêÆɐ�zÌº�³ºèóÆĄ�ĀÌÏ�óÄ�đÌº�ĄÏĢºĄ�ĄºĹºđĈ�đÌ�đ�óÄ��ė«áÏê��Ĉ���ģÌóáºɉ�óĢºĄ�đÌº�

á�Ĉđ�ăė�ĄđºĄ�ºêđėĄĩɊ�đÌº�ĄÏĢºĄɭĈ�ĀóĀėáóėĈ�Ì�Ĉ�ÆĄóģê��ê³�³ÏĢºĄĈÏĸº³�óêĈÏ³ºĄ�«áĩɐ

3. Overview of Tolka Nights

3.1. The Process of Tolka Nights 
zÌº��ĄđÏĈđ�đº�è�ģºĄº��ģ�Ą³º³�đÌº�óèèÏĈĈÏóê�Ïê�Q�ĄÌ�ȪȨȩȭ��ÄđºĄ���đÌĄººɢĀ�Ąđ��ĀĀáÏ�đÏóê�

ĀĄóºĈĈɐ�zÌºĩ��³óĀđº³���ĈÏđºɢĈĀºÏĸ��ĀĀĄó�ÌɊ�Ąº�đÏêÆ�ģóĄÞ�Ïê�ĄºĈĀóêĈº�đó�ºêÆ�Æºèºêđ�

ģÏđÌ�đÌº�áó�áÏđÏºĈ��ê³�óèèėêÏđÏºĈ�óÄ�đÌº�zóáÞ�ɐ�zÌº�ÆĄóėĀɭĈ��ĀĀĄó�Ì�³Ï³�êóđ�ºêđĄº�ėĀóê�

ĸê�á�ĀĄó³ėđÏóê�óėđóèºĈ�«ėđ�Ą�đÌºĄ���ĈđĄ�đºÆĩ�ÄóĄ�ÏêđºĄ³ÏĈÏĀáÏê�Ąĩ�óáá�«óĄ�đÏóê��ê³��đÏóê�

�đ�đÌº�ĄÏĢºĄɊ��ê³�ģÏđÌ�đÌº�ĄÏĢºĄɭĈ�óèèėêÏđÏºĈɐ�"�Ì��ĄđÏĈđ�³ºĢÏĈº³�đÌºÏĄ�óģê�ĀĄóÆĄ�èèº�óÄ�

óèèėêÏđĩ��ê³ɖóĄ�ÏêĈđÏđėđÏóê�á�ºêÆ�Æºèºêđ�«�Ĉº³�ėĀóê�đÌºÏĄ�ĈĀºÏĸ�ĈÞÏááĈ��ê³�ÏêđºĄºĈđĈɐ�

"�Ì��ĄđÏĈđ�ģ�Ĉ�Ā�ÏĄº³�ģÏđÌ��êóđÌºĄ�óÄ�đÌº�ÆĄóėĀ�đó��ĄĄĩ�óėđ��ê³�³óėèºêđ�đÌºÏĄ��đÏĢÏđÏºĈɐ�

zÌÏĈ�³óėèºêđ�đÏóê�ģ�Ĉ�đÌºê�Äº³�Ïêđó�đÌº�ĀĄó³ėđÏóê�óÄ�đÌĄºº�Āė«áÏ�ºĢºêđĈɐ

1. )RU�GHWDLOV�RI�WKH�7ROND�*UHHQZD\��KWWS���ZZZ�GXEOLQFLW\�LH�VLWHV�GHIDXOW�ͤOHV�FRQWHQW��5HFUHDWLRQDQG&XOWXUH�'XEOLQ&L-
W\3DUNV�9LVLWD3DUN�'RFXPHQWV�7ROND���YDOOH\���*UHHQZD\�SGI�
2. )RU�GHWDLOV�RI�VDOPRQ�UHWXUQLQJ�WR�WKH�7ROND��KWWS���ZZZ�LQGHSHQGHQW�LH�LULVK�QHZV�VDOPRQ�UHWXUQ�WR�WKH�WROND�ULYHU�DIWHU�
����\HDUV����������KWPO�
3. ,Q�������D�GHWHUJHQW�FRPSDQ\�SOHDGHG�JXLOW\�WR�GLVFKDUJLQJ�GHWHUJHQW�LQ�WR�WKH�7ROND�WKDW�UHVXOWHG�LQ�WKH�GHDWK�RI�DQ�HVWL-
PDWHG������ͤVK��KWWS���ZZZ�WKHMRXUQDO�LH�ULYHU�WROND�ͤVK�NLOO���������$XJ�������
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Q�đđ�.ĄººêɭĈ��ĄđÏĈđÏ�ºêÆ�Æºèºêđ�ĀĄÏè�ĄÏáĩ�óèĀĄÏĈº³�ĸºá³ɢĄºóĄ³ÏêÆ��đÏĢÏđÏºĈ��ê³���

ĈºĄÏºĈ�óÄ�ĄºóĄ³º³�ĄÏĢºĄɢģ�áÞĈ�ģÏđÌ�Ïê³ÏĢÏ³ė�áĈ�ģÌóĈº�ģóĄÞ�óĄ�ĄºĄº�đÏóê�ºêóèĀ�ĈĈºĈ�đÌº�

ÆĄººê�ĈĀ�ºĈ�óÄ�đÌº�ĄÏĢºĄɐ�qđė�Ąđ�qáó�ê��óèĀ�êÏº³�.Ąººê�đó��ĄĄĩ�óėđ�ĢÏ³ºó�³óėèºêđ�đÏóê�

óÄ�đÌº�ĄÏĢºĄɢģ�áÞĈɐ�qáó�ê��áĈó�ĄºĈº�ĄÌº³��ê³�óáá�đº³��ĄÌÏĢº�«Ąó�³�Ĉđ�èº³Ï��ĀºĄđ�ÏêÏêÆ�

đó�đÌº�ĄÏĢºĄɐ�

EóÌê��ɭ�Ąĩ�Ä�ÏáÏđ�đº³�zóáÞ���ÌóĄėĈ�ɡ���ĈºĄÏºĈ�óÄ�ÌóĄ�á�ģóĄÞĈÌóĀĈ�ģÏđÌ�áó�á��è�đºėĄ�

ĈÏêÆºĄĈ�đÌ�đ�ÏêĢóáĢº³�ÏèĀĄóĢÏĈ�đÏóê�ģÏđÌ�ºêĢÏĄóêèºêđ�á�Ĉóėê³Ĉ��ê³�ĈóêÆɢè�ÞÏêÆ�«�Ĉº³�

óê��ĄÌÏĢº�đºĨđĈ��«óėđ�đÌº�ĄÏĢºĄɐ�zÌºĈº�ģóĄÞĈÌóĀĈ�ģºĄº�³óėèºêđº³�«ĩ��óê�ê�Q9ĢóĄ�ģÌóɊ�

Ïê�ÌÏĈ�ĀĄóÛºđ�ģóĄÞº³�ģÏđÌ�áó�á�ÌºĄÏđ�Æº�ĈºĄĢÏºĈ�đó�ĄºĈº�ĄÌ��Ąđ��ê³�áÏđºĄ�Ąĩ�đºĨđĈ�ÏêĈĀÏĄº³�

«ĩ�đÌº�zóáÞ�ɐ

zÌº�đÌÏĄ³�Ā�ÏĄÏêÆ�Ïê�đÌº��ĄđÏĈđ�đº�èɊ�qĢºê��ê³ºĄĈóê��ê³�EºêêÏº�.ėĩɊ�óêĈėáđº³�ÏĢÏá�ĈºĄĢɢ

�êđ�Ĉđ�ÞºÌóá³ºĄĈ�Ïê�đÌº�ĄÏĢºĄɭĈ�è�Ïêđºê�êºɊ�Ïêáė³ÏêÆ�đÌº�\i�ɭĈ�ɫ"êÆÏêººĄɢÏêɢÌ�ĄÆºɭ�óÄ�

đÌº�zóáÞ�ɭĈ�Ĺóó³�³ºÄºêº�ĀĄóÆĄ�èɐ�zÌºĩ�ÄėĄđÌºĄ�ºĨĀáóĄº³�ÆóĢºĄêèºêđ�á�Āė«áÏ�đÏóêĈ�óê�đÌº�

zóáÞ�Ɋ��ê³�³Ąºģ�óèĀ�ĄÏĈóêĈ�ģÏđÌ�óđÌºĄ�ĄÏĢºĄĈ��Ąóėê³�đÌº�ģóĄá³ɐ�

Figure 1. 7ROND�1LJKWV�HYHQW�SRVWHU�
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3.2. The Three Events of Tolka Nights
9ê���óáá�«óĄ�đÏĢº�ĄºĈĀóêĈº�đó�đÌº�Ïê³ÏĢÏ³ė�á��ê³�ÆĄóėĀ��đÏĢÏđÏºĈ�đÌ�đ�ÄóĄèº³�đÌº�ĄºĈº�ĄÌ�

�ê³�ºêÆ�Æºèºêđ�ĀĄóºĈĈ�Ĉđ�ÆºɊ�đÌº��ĄđÏĈđ�đº�è�ĀĄó³ėº³�đÌĄºº�Āė«áÏ�ºĢºêđĈ�ɞ,ÏÆėĄº�ȩɐɟ�óèɢ

ĀĄÏĈÏêÆ��ė³ÏóɢĢÏĈė�á�ĀĄºĈºêđ�đÏóêĈ��ê³�áÏĢº�ĀºĄÄóĄè�êºĈɐ�"�Ì�ºĢºêđɭĈ�³ÏĈđÏêđ�ÄóĄè�đ�ģ�Ĉ�

ÏêÄóĄèº³�«ĩ�đÌº�ÄóĄè��ê³�ÄėêđÏóê�óÄ�đÌº�ĈĀºÏĸ�ĄÏĢºĄĈÏ³º�Ģºêėº�Ïê�ģÌÏÌ�Ïđ�ģ�Ĉ�ĀĄºĈºêđº³ɐ�

zÌº�ĸĄĈđ�ºĢºêđɊ���zóáÞ��mÏĢºĄɢđÌºèº³�Āė«�ăėÏįɊ�đóóÞ�Āá�º��đ�zÌº�.Ą�ĈĈÌóĀĀºĄ�9êêɊ�

�áóêººɊ��óɐ�Qº�đÌɐ�lėÏį�đº�èĈ�ģºĄº�è�³º�ėĀ�ÄĄóè�đÌº�óèèėêÏđÏºĈ��ê³�óĄÆ�êÏĈ�đÏóêĈ�ģÏđÌ�

ģÌóè�đÌº��ĄđÏĈđ�đº�è�Ì�³�áÏ�ÏĈº³��ê³�óáá�«óĄ�đº³�ģÏđÌ�³ėĄÏêÆ�đÌº�º�ĄáÏºĄ�ĀĄóºĈĈ�Ĉđ�Æºɐ�zÌº�

ăėÏį�ăėºĈđÏóêĈ�ģºĄº�³ºĄÏĢº³�ÄĄóè�Þêóģáº³Æº�ĈÌ�Ąº³�«ĩ�đÌºĈº�óèèėêÏđÏºĈ��ê³�óĄÆ�êÏĈ�đÏóêĈɊ�

�ê³�º�Ì�ÆĄóėĀ�³óê�đº³���ĀĄÏįº�đÌ�đ�ģ�Ĉ��ģ�Ą³º³�đó�đÌº�ģÏêêºĄ�óÄ���ĈĀºÏĸ�ăėÏįɢĄóėê³ɐ�

zÌÏĈ�ÄóĄè�đ�ĀĄóĢÏ³º³��ê�óĀĀóĄđėêÏđĩ�ÄóĄ�ÆĄóėĀĈ�đó�èººđ��ê³�ĈÌ�Ąº�đÌºÏĄ�ėêÏăėº�«Ą�êÌºĈ�

óÄ�Þêóģáº³ÆºɊ��ê³��ĄđºÄ�đĈɊ�Ïê���ºáº«Ą�đÏóê�óÄ�đÌº�ĄÏĢºĄ�đÌ�đ�ėêÏđºĈ�đÌºèɐ�zÌº�ºĢºêÏêÆ�ģ�Ĉ�

ºêĄÏÌº³�ģÏđÌ�Äóó³��ê³�³ĄÏêÞ�ĀĄó³ėº³�ÄĄóè�áó�á�ĄÏĢºĄĈÏ³º�º³Ï«áºĈ��ê³��ė³ÏóĢÏĈė�á�ĀĄó³ėɢ

đÏóê�đÌĄóėÆÌóėđ�đÌº�Āė«�Äº�đėĄÏêÆ�ĄÏĢºĄĈÏ³º�Ĉóėê³Ĉ��ê³�Ïè�ÆºĈ��ĀđėĄº³�«ĩ�đÌº��ĄđÏĈđ�đº�èɐ

zÌº�Ĉºóê³�ºĢºêđ�Äº�đėĄºĈ��ê�óėđ³óóĄ�ĈĄººêÏêÆ�óÄ���ĀĄóÆĄ�èèº�óÄ�óĄÏÆÏê�á�ĸáèĈ�ĈÌóģê�

óê���á�ĄÆº�ĈĄººê�ºĄºđº³�Ïê�zóáÞ����ááºĩ�i�ĄÞɊ�êº�Ą��á�êÌ�Ą³Ĉđóģêɐ�zÌº�ĸáèĈ�ĈĄººêº³��đ�

đÌÏĈ�ºĢºêđ�ģºĄº�ĀĄó³ėº³�«ĩ�đÌº��ĄđÏĈđ�đº�èĈɊ�«óđÌ�Ïê³ÏĢÏ³ė�ááĩ��ê³�Ïê�đÌºÏĄ�óáá�«óĄ�đÏĢº�

Ā�ÏĄÏêÆĈɐ�zÌº�Ĉė«Ûºđ��ê³�è�đºĄÏ�á�óÄ�º�Ì�ĸáè�ģ�Ĉ�³ºĄÏĢº³�ÄĄóè�º�Ì��ĄđÏĈđɭĈ��đÏĢÏđĩ�Ïê�đÌº�

ĀĄóºĈĈ�Ĉđ�Æºɐ�zÌº�ºĢºêđ��áĈó�Ïêáė³º³���óáóėĄº³�ÏááėèÏê�đÏóê�óÄ�đÌº�ĄÏĢºĄ��ê³���ĀºĄÄóĄè�êº�

óÄ�zóáÞ���ÌóĄėĈɊ�đÌº�ÌóĄ�á�ÆĄóėĀ��ĈĈºè«áº³�«ĩ��ɭ�Ąĩɐ�

zÌº�đÌÏĄ³�ºĢºêđ�óèèºêº³�ģÏđÌ���ĈĩèĀóĈÏėè��đ�đÌº��óááºÆº�óÄ��èºêÏđĩ�6óĄđÏėáđėĄºɊ�

ĈÏđė�đº³�«ĩ�đÌº�zóáÞ���Ĉ�Ïđ�Ā�ĈĈºĈ�đÌĄóėÆÌ�đÌº�S�đÏóê�á��óđ�êÏ�.�Ą³ºêĈɊ��ė«áÏêɐ�zÌÏĈ�Äº�đėĄº³�

�ĄđÏĈđĈ��ê³��ĄÌÏđºđĈ�ĈĀº�ÞÏêÆ��«óėđ�đÌºÏĄ�ģóĄÞ�ģÏđÌ�ĄÏĢºĄĈ�«óđÌ�Ïê�9Ąºá�ê³��ê³�ÄėĄđÌºĄ��ĸºá³Ɋ�

ĀĄóÆĄ�èèº³�«ĩ��ê³ºĄĈóêɐ�zÌº�ĈĩèĀóĈÏėè�ģ�Ĉ�Äóááóģº³�«ĩ���Ĉóėê³��Ąđ�ÏêđºĄĢºêđÏóê�Äº�đėĄɢ

ÏêÆ���èėáđÏÌ�êêºá�Ĉóėê³�ÏêĈđ�áá�đÏóê��ê³�èó«Ïáº�Ĉóėê³�Ìėêđ�³ºĢÏĈº³�«ĩ�.Ąººê��ê³ɯ�ê³ºĄĈóêɐ

4. The Soundscape in the Four Wildlife Films of Matt Green 

4.1. Green’s Engagement Process
\ĢºĄ���ĈÏĨɢèóêđÌ�ĀºĄÏó³�ĀĄÏóĄ�đó�đÌº�đÌĄºº�Āė«áÏ�ºĢºêđĈɊ�.Ąººê�đĄ�Ģºááº³�đÌº�Äėáá�áºêÆđÌ�óÄ�

đÌº�zóáÞ��Ïê��ê�ºĵóĄđ�đó�³óėèºêđ�đÌº�ĄÏĢºĄ�Ïê�Ĉóėê³��ê³�ĢÏ³ºó�ÄĄóè���Ģ�ĄÏºđĩ�óÄ�ĀºĄĈĀºđÏĢºĈɐ�

zÌºĈº�ĀºĄĈĀºđÏĢºĈ�Ïêáė³º³�đÌóĈº�óÄ�đÌº�ĄÏĢºĄɭĈ�ģÏá³áÏÄºɊ�ÏêÌ�«Ïđ�êđĈ��ê³�ėĈºĄĈɊ��Ĉ�ģºáá��Ĉ�

Ì�Ą³ɢđóɢĄº�Ì�ĀºĄĈĀºđÏĢºĈ�ĈėÌ��Ĉ�ėê³ºĄģ�đºĄɊ�ģÌÏÌ�.Ąººê�ĈóėÆÌđ�đó��ăėÏĄº�đÌĄóėÆÌ�ėĈº�

óÄ�èÏĄóĀÌóêº��ê³��èºĄ��đºÌêóáóÆÏºĈɐ��ėĄÏêÆ�èóĈđ�óÄ�.ĄººêɭĈ�đÏèº�ĈĀºêđ��đ�đÌº�ĄÏĢºĄ�Ìº�

ģ�Ĉ��óèĀ�êÏº³�«ĩ�qđė�Ąđ�qáó�êɐ�qáó�ê��ĀđėĄº³�ĈđÏáá��ê³�èóĢÏêÆ�Ïè�Æº�³óėèºêđ�đÏóê�

ģÌÏáĈđ�.Ąººê�ĄºóĄ³º³�Ĉóėê³ɐ

.Ąººê�ĀĄóÆĄ�èèº³�ÌÏĈ�³óėèºêđ�đÏóê�óÄ�đÌº�ĄÏĢºĄ��Ĉ���ĈºĄÏºĈ�óÄ�ºĨĀº³ÏđÏóêĈ�ÄóĄ�ģÌÏÌ�Ìº�

ģóėá³�³Ą�ģ�ėĀ�è�ĀĈ��ê³�ÏêĢóáĢº�áó�á�ÆėÏ³ºĈ�ģÌóĈº�ģóĄÞ�óĄ�ĄºĄº�đÏóê�óêºĄêĈ�đÌº�ĄÏĢºĄɐ�

���

\êº�óÄ�đÌºĈº�ºĨĀº³ÏđÏóêĈ�Ïêáė³º³���đÌĄººɢ³�ĩ�ĩáÏêÆ�đĄÏĀ�đĄ�ĢºááÏêÆ�«�Þ��ê³�ÄóĄđÌ��áóêÆ�

đÌº�ĄÏĢºĄɊ�ºêÆ�ÆÏêÆ�Ïê�ĀĄóáóêÆº³�ĀºĄÏó³Ĉ�óÄ�áÏĈđºêÏêÆ��ê³�Ĉóėê³�ĄºóĄ³ÏêÆ��đÏĢÏđĩ�ɞ,ÏÆėĄº�

Ȫɐɟɐ�zÌº�èóĈđ�ĈÏÆêÏĸ�êđ�óÄ�.ĄººêɭĈ�ÏêđºĄ�đÏóêĈ�ģºĄº���ĈºĄÏºĈ�óÄ�ºÏÆÌđ�óĄÆ�êÏĈº³�ģ�áÞĈ�ģÏđÌ�

Ïê³ÏĢÏ³ė�áĈ�Þêóģáº³Æº�«áº�óÄ�đÌº�ĄÏĢºĄɭĈ�ĹóĄ���ê³�Ä�ėê�ɕ���ÄóėĈ�óÄ�.ĄººêɭĈ�ÄĄóè�đÌº�óėđĈºđɐ�

zÌº�³óėèºêđ�đÏóê�óÄ�ÄóėĄ�óÄ�đÌºĈº�ºĨėĄĈÏóêĈ�ģºĄº�óèĀÏáº³�Ïê�đó�ÄóėĄ�ĸáèĈ�đÌ�đ�ģºĄº�

ĈĄººêº³��đ�đÌº�Ĉºóê³�ºĢºêđ�óÄ�zóáÞ��SÏÆÌđĈɐ�

Figure 2. 0DWW�*UHHQ�ͤVKLQJ�IRU�VRXQG�DW�WKH�7ROND�

4.2. Four Wildlife Walks
.Ąººê��ê³�qáó�ê�ėê³ºĄđóóÞ�ÄóėĄ�ºĨĀº³ÏđÏóêĈ��áóêÆ�đÌº�zóáÞ��đÌ�đ�ģºĄº�ĈĀºÏĸ�ááĩ�Ïê�Ĉº�ĄÌ�

óÄ�đÌº�zóáÞ�ɭĈ�Ą�ĄºĄ��ê³�èóĄº�ºáėĈÏĢº�ģÏá³áÏÄºɐ�"�Ì�ºĨĀº³ÏđÏóê�ģ�Ĉ�ÆėÏ³º³�«ĩ���áó�á�ĄÏĢºĄ�

ºêđÌėĈÏ�Ĉđ�Þêóģáº³Æº�«áº�óÄ�đÌº��êÏè�á�«ºÏêÆ�Ĉº�ĄÌº³�ÄóĄɐ�qº�ê�QººÌ�ê�áº³�đÌº�Ĉº�ĄÌ�ÄóĄ�

«�đĈɊ��ĄÏ�ê���ĄĄėđÌºĄĈ�ÄóĄ�ÞÏêÆĸĈÌºĄɊ���Ą«�Ą��,ĄºÏđ�Æ�ÄóĄ�\đđºĄ��ê³��ºĈ��Ìºģ��ê³��ÌĄÏĈđĩ�

"èèºđ�ÄóĄ�đĄóėđɐ�

9ê�º�Ì�óÄ�đÌº�ÄóėĄ�ģ�áÞĈɊ�.Ąººê�ó«ĈºĄĢº³��ê³�ĈÌ�Ąº³�Ïê�º�Ì�ÆėÏ³ºɭĈ�ÏêđºĄ�đÏóê�ģÏđÌ�đÌº�

ĄÏĢºĄ�ºêĢÏĄóêèºêđ��Ĉ�đÌºĩ�ĀėĄĈėº³���Ā�ĄđÏėá�Ą��êÏè�áɐ�.Ąººê��áĈó�ºêóėĄ�Æº³�º�Ì�ÆėÏ³º�

đó�ĢºĄ«�áÏĈº�đÌºÏĄ��đÏĢÏđĩ��Ĉ�đÌºĩ�ģºêđɐ�zÌÏĈ��êêóđ�đº³�º�Ì�ģ�áÞ�ģÏđÌ�ÄėĄđÌºĄ�ÏêÄóĄè�đÏóêɊ�

�êº³óđº��ê³�óĀÏêÏóê�ĀºĄđ�ÏêÏêÆ�đó�đÌº�ģÏá³áÏÄºɊ�đÌº�ĄÏĢºĄ��ê³�ÏđĈ�ºêĢÏĄóêèºêđɐ�.Ąººê��ê³�

ÌÏĈ�ÆėÏ³ºĈ�ģºĄº�ĸđđº³�ģÏđÌ���ģÏĄºáºĈĈ�á�Ģ�áÏºĄ�èÏĄóĀÌóêº�đó��ĀđėĄº�đÌºÏĄ�óêĢºĄĈ�đÏóêĈɐ�

qáó�êɊ��đÏêÆ��Ĉ��èºĄ�è�êɊ�ģóėá³�ó�ĈÏóê�ááĩ�ÛóÏê�đÌº�óêĢºĄĈ�đÏóê�«ėđ�èóĈđ�óÄđºê�Ĉđ�ĩº³�

«ºÌÏê³�.Ąººê��ê³�đÌº�ÆėÏ³ºɊ�ĄºóĄ³ÏêÆ�đÌºè�ÄĄóè���³ÏĈđ�êºɐ��Ĉº�óÄ�đÌº�ģÏĄºáºĈĈ�èÏĄóɢ

ĀÌóêºĈ��Ĉ�óĀĀóĈº³�đó���«óóè�èÏĄóĀÌóêºɊ�èº�êđ�.Ąººê�ģ�Ĉ�èóĄº�èó«Ïáº��ê³�đÌº�Ûó«�óÄ�

ĄºóĄ³ÏêÆ�ģ�Ĉ�áºĈĈ�đ�ĈÞÏêÆɊ�Ìºêº�.Ąººê�ģ�Ĉ��«áº�đó�Ĉđ�ĩ�Ïê�«ºđđºĄ�óêđ�đ�ģÏđÌ�đÌº�ÆėÏ³ºɐ�
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,ėĄđÌºĄèóĄºɊ�.Ąººê��ê³�qáó�ê�Äóėê³�đÌ�đ�ɫÏê³ÏĄºđɭ�ĈėĄĢºÏáá�êº�óÄ�đÌº�ÆėÏ³º�ºáÏÏđº³�áºĈĈ�

êºĄĢºĈ��ê³�ĄºĈđĄ�Ïêđ�đÌ�êɊ�ÄóĄ�ºĨ�èĀáºɊ���ĈđĄ�ÏÆÌđɢđóɢ�èºĄ��ÏêđºĄĢÏºģɐ

.Ąººê�óê³ėđº³�đÌº�ÄóėĄ�ģÏá³áÏÄº�ģ�áÞĈ�ģÏđÌ�ĄºÄºĄºêº�đó�đÌº�ºđÌêóÆĄ�ĀÌÏ�ĀĄ�đÏº�óÄ�

ɫģ�áÞÏêÆ�ģÏđÌ�ĢÏ³ºóɭ�đÌ�đ�q�Ą�Ì�iÏêÞ�«óđÌ�đºĄèº³��ê³�³ºĸêº³�ɞiÏêÞ�ȪȨȨȯɟɐ�iÏêÞ�óèèºêđĈ�

đÌ�đ�ɫģ�áÞÏêÆ�ģÏđÌɭ��ê�ɩ«ĄÏêÆ�ėĈ�áóĈºĄ�đó�ėê³ºĄĈđ�ê³ÏêÆ�Ìóģ�óđÌºĄ�ĀºóĀáº�ĀºĄºÏĢº�đÌºÏĄ�

èėáđÏĈºêĈóĄĩ�ºêĢÏĄóêèºêđĈɊ�óêĈđÏđėđº�Āá�º�đÌĄóėÆÌ�ºĢºĄĩ³�ĩ�ĀĄ�đÏº��ê³�áÏĢº�ɫÏê�đÌºÏĄ�

«ó³ÏºĈɭɪ�ɞiÏêÞ�ȪȨȨȯɊ�ȪȬȮɟ��ê³�đÌ�đ�ĢÏ³ºó�ɩĀĄóĢÏ³ºĈ�ėĈ�ģÏđÌ���đóóá�đÌ�đ��ê�ºê�«áº�ºè«ó³Ïº³�

óèèėêÏ�đÏóê��«óėđɊ�ºèĀ�đÌºđÏ�ėê³ºĄĈđ�ê³ÏêÆĈ�óÄ��ê³�ĄºĀĄºĈºêđ�đÏóêĈ�óÄ�óđÌºĄ�ĀºóĀáºɭĈ�

ĀºĄºĀđÏóêĈ�óÄ�đÌºÏĄ�ºêĢÏĄóêèºêđĈɪ�ɞiÏêÞ�ȪȨȨȯɊ�ȪȬȭɟɐ�

4.3. Four Wildlife Films
,óėĄ�ĸáèĈ�ģºĄº�ĀĄó³ėº³�đó�ÏááėĈđĄ�đº�đÌº�ģÏá³áÏÄº�ģ�áÞĈ�ėê³ºĄđ�Þºê�«ĩ�.ĄººêɊ�qáó�ê��ê³�đÌºÏĄ�

ÏêĢÏđº³�ÆėÏ³ºĈɐ�"�Ì�óÄ�đÌº�ÄóėĄ�ĸáèĈ�Ïêáė³ºĈ�ĈºáºđÏóêĈ�ÄĄóè�đÌº�óêĢºĄĈ�đÏóêĈ�đÌ�đ�đóóÞ�

place as the river and its parklands were explored, and recording of the sights and sounds 

«óđÌ�ºêóėêđºĄº³�Ïê�đÌºĈº�ÛóėĄêºĩĈ��ê³�ºĢóÞº³�«ĩ�đÌºèɐ

"�Ì�óÄ�đÌº�ÄóėĄ�ĸáèĈ�ĈººÞĈ�đó�ÏèĀ�Ąđ�đÌº�Āáº�ĈėĄ�«áº�ºĨĀºĄÏºêº�óÄ�đÌº�ºĨĀº³ÏđÏóê�Ïđ�

ĄºóėêđĈɐ�zÌº�ĸáèĈ��đđºèĀđ�đó�óèèėêÏ�đº���ĈºêĈº�óÄ�đĄ�Ģºá��ê³�óÄ�đÏèº�ĈĀºêđ�Ïê�áóĈº�

óêêºđÏóê�ģÏđÌ�đÌº�ĄÏĢºĄ��ê³�ĄÏĢºĄ�ºêĢÏĄóêèºêđɊ��Ĉ�ģºáá��Ĉ�đÌº�ĈĀáºê³óėĄ��ê³�ĈºĄºêÏđĩ�óÄ�

º�Ì�ĈºđđÏêÆɐ�QóĄºóĢºĄɊ�đÌº�ĸáèĈ��đđºèĀđ�đó�óêĢºĩ�đÌº�ģ�ĄèđÌ��ê³�ÌėèóėĄ�óÄ�º�Ì�ÆėÏ³º�

�ê³�ÌÏĈ�óĄ�ÌºĄ�ºêđÌėĈÏ�Ĉè�ÄóĄɊ��ê³�Þêóģáº³Æº�óÄɊ�đÌº��êÏè�á�«ºÏêÆ�Ĉº�ĄÌº³�ÄóĄɊ��ê³�ÄóĄ��ê³�

óÄ�đÌº�zóáÞ�Ɋ�đÌº�Ìóèº�óÄ�đÌÏĈ��êÏè�áɐ�

"áĈºģÌºĄº�ɞ.Ąººê�ȪȨȩȩɊ�ȩȯɟɊ�ģÏđÌ�ĄºÄºĄºêº�đó�ĀÌºêóèºêóáóÆÏ�á�ÆºóÆĄ�ĀÌºĄ�"³ģ�Ą³�

mºáĀÌɊ�.Ąººê�Ì�Ĉ�Ĉđ�đº³�đÌ�đ�èėÌ�óÄ�ÌÏĈ��ĄđģóĄÞ�ĈººÞĈ�đó��³�Āđ�óĄ�ºêÌ�êº��ê�Ïê³ÏĢÏ³ė�áɭĈ�

ɫĈºêĈº�óÄ���Āá�ºɭ�ɞmºáĀÌ�ȩȱȯȮɊ�Ȯȫɟ��ê³�áÏĈđĈ���êėè«ºĄ�óÄ�ģ�ĩĈ�óÄ�³óÏêÆ�Ĉóɐ�\êº�óÄ�đÌº�èºđÌó³Ĉ�

óėđáÏêº³�«ĩ�.Ąººê�ÏĈ�đó�Ì�êÆº�đÌº�Ïê³ÏĢÏ³ė�áĈɭ�óĄÏºêđ�đÏóê��ê³ɖóĄ�ɫÏêđºêđÏóêɭ�ɞmºáĀÌ�ȩȱȯȮɊ�Ȭȫɟ�

đóģ�Ą³Ĉ���Āá�ºɐ��ÏđÌ�đÌº�ÄóėĄ�ĸáèĈɊ�.Ąººê�óêº�èóĄº�ºèĀáóĩĈ�đÌÏĈ�đ�đÏɉ�zÌĄóėÆÌ�ÏêĈĀÏĄÏêÆ�

ÏêđºĄºĈđ�Ïê��ê��êÏè�áɊ��ģ�ĄºêºĈĈ�đÌ�đ�Ïđ�ÏêÌ�«ÏđĈ�đÌº�ĄÏĢºĄ��ê³�Þêóģáº³Æº�óÄ�đÌº�Ä�đóĄĈ�óÄ�ÏđĈ�

Ì�«Ïđ�đÏóêɊ�.Ąººê�ĈººÞĈ�đó�ºêóėĄ�Æº�đÌº��ė³Ïºêº�đó�ĢÏĈÏđ�đÌº�ĄÏĢºĄ��ê³�ÏđĈ�Ā�ĄÞá�ê³ĈɊ��ê³�

óêº�đÌºĄºɊ�đó�ºêÆ�Æº�èóĄº�³ººĀáĩ�ģÏđÌ�đÌº�ºêĢÏĄóêèºêđ�Ïê���è�êêºĄ��ĀĀĄó�ÌÏêÆ�đÌ�đ�óÄ�đÌº�

ģÏá³áÏÄº�ÆėÏ³ºĈɐ�zÌÏĈ�đ�đÏ�Ąº�ááĈ�đÌº�èóđÏĢºĈ�óÄ�ĀĈĩÌóÆºóÆĄ�ĀÌĩɐ��ÌĄÏĈđÏê��m�ĩ��ê³���ĢÏ³�

Q�ê³á�óèèºêđ�đÌ�đ�ĀĈĩÌóÆºóÆĄ�ĀÌĩ�ÏĈ�ɩ�«óėđ�ºĨĀáóĄÏêÆ�óĄ�ºĨĀºĄÏºêÏêÆ�đÌº�ĀÌĩĈÏ�á�

á�ê³Ĉ�Āº�Ïê�êºģ�ģ�ĩĈɉ�đĄĩÏêÆ�đó�ĸê³�ģÌ�đɭĈ�è�ĄĢºááóėĈɊ�áÏÄºɢ�ĶĄèÏêÆɊ�óĄ��đ�áº�Ĉđ�ºĨÏđÏêÆ�

�«óėđ�ĈººèÏêÆáĩ�èėê³�êº�Āá�ºĈ�ɡ�óĄ�đĄ�êĈÄóĄèÏêÆ�đÌºè�đó�è�Þº�đÌºè�èóĄº�è�ĄĢºááóėĈɊ�

áÏÄºɢ�ĶĄèÏêÆɊ�óĄ�ºĨÏđÏêÆɪɐ4
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4.4. Sound in the Four Films
�đ�đÌº�ÄóĄºÄĄóêđ�óÄ�đÌº�Ĉóėê³đĄ�Þ�đó�º�Ì�ĸáè�ÏĈ�đÌº�ĢóÏº�óÄ�º�Ì�ÆėÏ³ºɐ�zÌº�ÆėÏ³ºɭĈ�ĈĀººÌ�

ģ�Ĉ��ĀđėĄº³�áóĈº�ėĀɊ�áóĈº�đó�đÌº�«ó³ĩɊ�ģÏđÌ�áÏđđáº�đĄº�đèºêđ�Ïê�ĀóĈđɢĀĄó³ėđÏóêɐ��Ĉ���ĄºĈėáđ�

óÄ�đÌÏĈ�Ĉóėê³�ăė�áÏđĩ��ê³�đÌº��óèĀ�êĩÏêÆ�Ïè�ÆºĈɊ�º�Ì�ĸáè��³óĀđĈ���ĸĄĈđɢĀºĄĈóê�ĀºĄĈĀºɢ

đÏĢº�ÄóĄ�èėÌ�óÄ�ÏđĈ�³ėĄ�đÏóê��ê³�đÌÏĈ�ĀºĄĈĀºđÏĢº�ÏĈ�đÌ�đ�óÄ�đÌº�ÆėÏ³ºɐ�zÌÏĈ�ĈėĀĀóĄđĈ�đÌº��Ïè�

óÄ�đÌº��ė³Ïºêº�ºèĀ�đÌÏĈÏêÆ�ģÏđÌɊ��ê³�đ�ÞÏêÆ�óê�đó�đÌºèĈºáĢºĈɊ�Ĉóèº�óÄ�đÌº�ÆėÏ³ºɭĈ�ɫģ�ĩĈ�

óÄ�«ºÏêÆ�Ïê�đÌº�ģóĄá³ɭ�ɞiÏêÞ�ȪȨȨȰɊ�ȩȰȩɟɐ�9ê��³³ÏđÏóêɊ�áº�Ąáĩ�Ïê�đģó�óÄ�đÌº�ĸáèĈ�«ėđ��ĄÆė�«áĩ�

Ïê��áá�óÄ�đÌº�ĸáèĈɊ�đÌºĄº��Ąº�ĀóÏêđĈ�Ïê�ģÌÏÌ�đÌº�ɫĀóÏêđɢóÄɢĢÏºģɭ��ê³�ɫĀóÏêđɢóÄɢ�ė³ÏđÏóêɭ�
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Figure 3. )LOP�VFUHHQLQJ�LQ�7ROND�9DOOH\�3DUN�

5. The Sound Art Intervention of Event Three
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Ĉóėê³ɕ�ģ�³ÏêÆ�đÌĄóėÆÌ�ģ�đºĄɕ���đÌėê³ºĄ�ĈđóĄèɕ��ê³�áÏÆÌđ�ģóó³á�ê³�Ą�ÏêÄ�ááɐ�qóèº�đºĨđėĄºĈ�

ģºĄº�«ÏÆɊ�«óá³��ê³�«�ĈĈĩ�ģÌÏáĈđ�óđÌºĄĈ�áÏÆÌđºĄɊ�ĈóÄđºĄ��ê³��ÏĄÏºĄɐ�

zÌº�ĈĀº�ÞºĄ�Ĉđ�ÞĈ�ģºĄº��Ā�«áº�óÄ�ºèÏđđÏêÆ�ĢºĄĩ�áóė³�Ĉóėê³�ɞđÌºĩ�Ì�³�Ïê�đÌº�ģººÞ�

ĀĄÏóĄ�đó�zóáÞ��SÏÆÌđĈ�«ººê�ėĈº³��đ�"áºđĄÏ�iÏêÏɊ���ȭȨÞ��Ā�Ïđĩ�èėĈÏ�ÄºĈđÏĢ�áɟɐ��ÌÏáĈđ�

đÌº�ĈĀº�ÞºĄĈ�³Ï³�êóđ�ºèÏđ�ĢóáėèºĈ��đ��êĩģÌºĄº�êº�Ą�đÌºÏĄ��Ā�ÏđĩɊ�đÌº�ĄÏĢºĄ�Ĉóėê³Ĉ�ģºĄº�

�èĀáÏĸº³�èėÌ�«ºĩóê³�đÌºÏĄ�ê�đėĄ�á�áºĢºáɐ�,Ąóè�đÌº�ÆĄ�ĈĈĩ�ÏêáÏêºɊ�ºĄđ�Ïê�đºĨđėĄºĈ�ĈėÌ��Ĉ�

đÌº�ėê³ºĄģ�đºĄ�đºĨđėĄº�ĀĄóĢÏ³º³��ê�ÏêđºêĈº��ê³�ĢÏĈºĄ�á�ºĨĀºĄÏºêºɉ�đÌº�Ĉóėê³�ĈđĄºêÆđÌºêº³�

«ĩ�ĄºĢºĄ«�ºêÆėáÄº³�đÌº�áÏĈđºêºĄ��ê³�đÌº�«�ĈĈ�ģ�Ĉ�ĈđĄóêÆ�ºêóėÆÌ�đó�«º�Äºáđ�đÌĄóėÆÌóėđ�đÌº�

«ó³ĩɐ�zÌÏĈ�ºĨĀºĄÏºêº�ģ�Ĉ�Ïêđºê³º³�đó�ĀĄó³ėº���ÄººáÏêÆ�óÄ�ÏèèºĄĈÏóêɊ��Ĉ�áóĈº��Ĉ�óêº�èÏÆÌđ�

Æºđ�đó�«ºÏêÆ�Ĉė«èºĄÆº³�Ïê�đÌº�ĄÏĢºĄ�ģÏđÌóėđ�ÆºđđÏêÆ�ģºđɐ�QóĄºóĢºĄɊ��đ�ĈėÌ�đÏèºĈɊ�đÌº�ĄÏĢºĄ�

ģ�Ĉ�ÏèĀóĈĈÏ«áº�đó�ÏÆêóĄºɐ�zÌº�ĄÏĢºĄ��ĀĀº�Ąº³�đó�³ºè�ê³��đđºêđÏóêɊ�ĈóèºđÌÏêÆ�ģÌÏÌ�Ïê�đÌº�

Ā�Ĉđ�Ïđ�Ì�Ĉ�á�Þº³ɐ�

,Ąóè�đÌº�Äóóđ«ĄÏ³ÆºɊ�đóģ�Ą³Ĉ�ģÌÏÌ�đÌº�Ĉºóê³�Ā�ÏĄ�óÄ�ĈĀº�ÞºĄĈ�Ä�º³Ɋ�«óđÌ�ĀĄóÛºđº³�

Ĉóėê³��ê³�đÌº�Ąº�á�ĄÏĢºĄ�ģºĄº��ė³Ï«áºɐ�zÌº�ĄÏĢºĄ��đ�đÌÏĈ�ĀóÏêđ�ĄėêĈ�ģÏđÌ�Ā�º�³óģê���ģºÏĄ�

�ê³�ÏĈ�ĄºĈėáđ�êđáĩ�ăėÏđº�áóė³ɐ��đ�đÌÏĈ�áó�đÏóêɊ�đÌº�ĀĄóÛºđº³�Ĉóėê³�ĈºĄĢº³�êóđ�đó��èĀáÏÄĩ�«ėđ�

�ėÆèºêđɐ�zÌº�đºĨđėĄºĈ��ºêđº³�đÌº�Ąº�á�ĄÏĢºĄ�Ĉóėê³��ê³�óĢºĄ�đÏèº�đĄ�êĈÄóĄèº³�đÌÏĈ�Ĉóėê³Ɋ�

�Ĉ�đÌóėÆÌ�đÌº�ĄÏĢºĄ�ģºĄº�ĈÌÏÄđÏêÆ�đÌĄóėÆÌ�ÏđĈ�è�êĩ�ÆėÏĈºĈɕ�óĄ��ĄĄÏº³�«ĩ�đÌº�ĄÏĢºĄ�ģºĄº�Ïè�ÆºĈ�

óÄ�ÏđĈºáÄ�ÄĄóè�ÄėĄđÌºĄ�ėĀĈđĄº�è��ê³�ÄėĄđÌºĄ�«�Þ�Ïê�đÏèºɐ�

�ģ�ĩ�ÄĄóè�«óđÌ�đÌº�ÏêáÏêº��ê³�«ĄÏ³ÆºɊ�đÌº�ĀĄóÛºđº³�đºĨđėĄºĈ�óėá³�«º�Ìº�Ą³�đó�èóĢº�

đó��ê³�ÄĄó��ĄóĈĈ�đÌº�ĄÏĢºĄɊ��ê³�ĄºĢºĄ«ºĄ�đº�đÌĄóėÆÌóėđ�đÌº�ėê³ºĄÆĄóģđÌ��ê³��êóĀĩ�óÄ�đÌº�

Æ�Ą³ºêĈɐ��đ�ĈėÌ���Ģ�êđ�ÆºɊ�đÌº�ÏêĈđ�áá�đÏóê�ĈºĄĢº³�đó��ĄđÏėá�đº�đÌº�ĈėĄĄóėê³ÏêÆ�ÆºóÆĄ�ĀÌĩɊ�

ºĨĀĄºĈĈ�đÌº�Ĉ�áº�óÄ�đÌº�ĄÏĢºĄɭĈ�ÏêĹėºêº��ê³�ėêÏÄĩ�đÌº�Ą�³Ïó�ĀĄóÛºđÏóêĈ�óÄ�đÌº�Ĉóėê³�Ìėêđɐ�

Figure 4. 6RXQG�,QVWDOODWLRQ�LQ�WKH�1DWLRQDO�%RWDQLF�*DUGHQV��'XEOLQ�
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5.2. Sound Hunt
zÌĄóėÆÌ�ėĈº�óÄ�ĈÌóĄđ�Ą�êÆº�Ą�³Ïó�đĄ�êĈèÏđđºĄĈɊ�đģºáĢº�Ĉóėê³�įóêºĈ�ģºĄº�³ÏĈĀºĄĈº³��ĄóĈĈ���

Þêóđ�óÄ�Ā�đÌĈ�Ïê�đÌº�«óđ�êÏ�á�Æ�Ą³ºêĈɐ��đ�đÌº�ºĨÏđ�đó�đÌº�óááºÆºɊ�ģÌÏÌ�áº³�³óģê�đó�đÌº�è�Ïê�

installation area, the audience were provided with radios through which the dispersed sounds 

óėá³�«º��ºĈĈº³ɐ�i�ĄđÏÏĀ�êđĈ�ģºĄº��áĈó�Ì�ê³º³���ĈóèºģÌ�đ�ĄĩĀđÏ�áÏĈđ�óÄ�đÏđáºĈ�ÄóĄ�º�Ì�

Ĉóėê³�įóêº��ê³�ÏêÄóĄèº³�óÄ�đÌº�Ą�³Ïó�ÄĄºăėºêĩ��đ�ģÌÏÌ��áá�įóêºĈ�ģºĄº��ė³Ï«áºɐ�QóĈđ�Ā�Ąɢ

đÏÏĀ�êđĈ�ėê³ºĄđóóÞ�đÌº�ģ�áÞ�Ïê���ÆĄóėĀ�óĄ�Ā�ÏĄɊ�ºÏđÌºĄ�º�Ì�ģÏđÌ�đÌºÏĄ�óģê�Ą�³Ïó�óĄ�ĈÌ�ĄÏêÆɐ�

�ė³Ï«áº�Ïê�º�Ì�įóêº�ģ�Ĉ���Ĉóėê³�óèĀóĈÏđÏóê�³ºĄÏĢº³�ÄĄóè�đÌº�èº³Ï���ê³�ĄºóĄ³ÏêÆĈ�óÄ�

đÌº�đģó�ĀĄºĢÏóėĈ�ºĢºêđĈ�óĄ�đÌº�Ą�ģ�è�đºĄÏ�áĈ�óÄ�đÌº��ĄđÏĈđ�đº�èɭĈ�ĀĄóºĈĈ�Ĉđ�Æºɐ�zÌº�óèĀóɢ

ĈÏđÏóêĈ�Ïêáė³º³�º³Ïđº³�ĢºĄĈÏóêĈ�óÄ�đÌº�Ĉóėê³đĄ�ÞĈ�đó�đÌº�ĸáèĈ�ĈÌóģê�đÌº�ĀĄºĢÏóėĈ�êÏÆÌđɕ�

��ĄºóĄ³ÏêÆ�óÄ�đÌº�zóáÞ���ÌóĄėĈɕ���ĄºóĄ³ÏêÆ�óÄ�đÌº�ĸĄĈđ�ºĢºêđɭĈ�ăėÏįɕ�đÌº�ĸê�á�ºĀÏĈó³º�óÄ�

ȩȱȮȨĈ�z��Ĉó�Ā�óĀºĄ��ɫzóáÞ��móģɭɕ��ê³�Ģ�ĄÏóėĈ�ĸºá³�ĄºóĄ³ÏêÆĈɐ�

.Ąººê�³ºĢÏĈº³�đÌº�Ĉóėê³�Ìėêđ�ģÏđÌ�ĈėĀĀóĄđ�ÄĄóè��ê³ºĄĈóêɐ�.ĄººêɭĈ�ĀĄºĢÏóėĈ�ģóĄÞ�

Ïêáė³ºĈ���êėè«ºĄ�óÄ�ģÌ�đ�Ìº�đºĄèĈ�ɫèó«Ïáº�Ĉóėê³�ģ�áÞĈɭ�ɞ.Ąººê�ȪȨȩȩɊ�Ȫɟɐ�zÌºĈº�óèĀĄÏĈº�

Ĉóėê³Ĉ�è�ĀĀº³��ĄóĈĈ�ĈĀ�º�đÌ�đ��ê�«º��ºĈĈº³�đÌĄóėÆÌ�.iqɢºê�«áº³�³ºĢÏºĈ�ºăėÏĀĀº³�

ģÏđÌ�Ìº�³ĀÌóêºĈɐ�\ê�đÌÏĈ�ó�ĈÏóêɊ�đÌº�èóĄº�ĀĄÏèÏđÏĢº�đºÌêóáóÆĩ�óÄ�Ą�³Ïó�ģ�Ĉ�Ĉºáºđº³�ÄóĄ���

êėè«ºĄ�óÄ�Ąº�ĈóêĈɉ�,ÏĄĈđáĩɊ�Ą�³ÏóĈ��Ąº�ºĢºĄĩ³�ĩ�³ºĢÏºĈ��ê³�Ì�Ģº�è�³º�Ä�èÏáÏ�Ą�đÌº�óêºĀđĈ�

óÄ�đėêÏêÆ�ɫÏê�đóɭ�ĈÏÆê�áĈɊ��ê³�«ºÏêÆ�ɫÏê�Ą�êÆºɭ�óĄ�ɫóėđ�óÄ�Ą�êÆºɭɐ�m�³ÏóĈ��áĈó�ĈÏÆêÏÄĩ���óêɢ

³ºêĈÏêÆ�óÄ�đÏèº��ê³�ĈĀ�ºɉ�đÌĄóėÆÌ�đÌº�Ą�³Ïó�óêº��ê��ºĈĈ�đÌº�Ĉóėê³�óÄ�Ä�Ą��ģ�ĩ��đÏĢÏđĩ�

ģÏđÌ��ėĄ�ĩ��ê³�Ïèèº³Ï�ĩɐ�6ºêºɊ�óêº�è�ĩ�èóĄº�ģÏááÏêÆáĩ�ĀºĄºÏĢº�đÌº�Ą�³Ïó�ÏêĈđ�áá�đÏóê�

�Ĉ���ɫÌºđºĄóđóĀÏ�ɭ�ɞ,óė�ėáđ�ȩȱȰȬɟɊ���ĈĀ�º�Ïê�ģÌÏÌ�óđÌºĄ�ĈĀ�ºĈ��ê³�đÏèºĈ�óºĨÏĈđ��ê³��ê�

«º��ºĈĈº³ɐ�qºóê³áĩɊ�Ą�³Ïó�Ĉđ�đÏ�ĄºĈºè«áºĈ�đÌº�«Ąó�³«�ê³�ÄĄºăėºêĩ�ĈĀºđĄėè�óÄ�ģ�đºĄ�

Ĉóėê³ɐ�zÌÏĈ�ĈėĀĀóĄđĈ�đÌº�ÏááėĈÏóê�đÌ�đ�óêº�ÏĈ�đėêº³�đó��ê³�áÏĈđºêÏêÆ�đó�đÌº�ĄÏĢºĄɐ�zÌÏĄ³áĩɊ�đÌº�

Ĉóėê³�Ìėêđ�ģ�Ĉ�ÏêĈĀÏĄº³�«ĩ�.ĄººêɭĈ�«�đ�ÌėêđÏêÆ�óê�đÌº�ĄÏĢºĄ�Ïê�ģÌÏÌ���³ºĢÏº�èėÌ�áÏÞº���

Ą�³Ïó�ģ�Ĉ�ºèĀáóĩº³�đó��ºĈĈ�đÌº�ėáđĄ�ĈóêÏ��ááĈ�óÄ�đÌº�«�đĈɐ�.Ąººê�Äóėê³�đÌº�ºĨĀºĄÏºêº�óÄ�

ÌėêđÏêÆ�óėđ�«�đĈ�ɞÌº�ĄÏêÆ�đÌº�ĸĄĈđ��áá�đÌĄóėÆÌ�đÌº�Ĉđ�đÏ�óÄ�đÌº�«�đ�³ºđºđóĄɟ�đÌĄÏááÏêÆ��ê³�

ĈóėÆÌđ�ÄóĄ�đÌº�Ĉóėê³�ÏêđºĄĢºêđÏóê�đó�«º�ĈÏèÏá�Ąáĩ�Āáº�ĈėĄ�«áºɐ�9ê³ºº³Ɋ�óêº�įóêº�óèĀĄÏĈº³���

óèĀóĈÏđÏóê�óÄ�«�đ��ááĈɐ�,óėĄđÌáĩɊ�đÌº�Ą�³ÏóĈ��èº�ģÏđÌ�ĈĀº�ÞºĄĈ�Ĉó�Ĉóėê³�óėá³�«º�Āá�ĩº³�

óėđ�áóė³ɐ�zÌÏĈ�ºê�«áº³�Ā�ĄđÏÏĀ�đÏóê�Ïê�đÌº�ºĢºêđɭĈ�Ĉóėê³Ĉ�ĀºɊ�ºêóėĄ�Æº³�ĈÌ�ĄÏêÆ�óÄ�đÌº�

ºĨĀºĄÏºêº��ê³�Æ�Ģº�đÌº�ºĢºêđ�èóĄº�óÄ���óèèėê�á��đèóĈĀÌºĄº�ɡ��đđºèĀđÏêÆ�đó�ĀĄóĢÏ³º���

ĈºêĈº�óÄ�óèèėêÏđĩɊ�ģÌÏÌ�ÏĈ���Þêóģê�ăė�áÏđĩ�óÄ�đÌº�Ą�³Ïó�èº³Ïėè�ɞzĄė�Ĩ�ȪȨȨȩɊ�ȩȨɟɐ

9ê��³³ÏđÏóê�đó�áó�đÏĢº�èº³Ï��ĀĄ�đÏºĈ�ɞ6ºèèºđ�ȪȨȨȮɟɊ�ėê³ºĄĀÏêêÏêÆ��ê³�ÏêÄóĄèÏêÆ�đÌº�

Ą�³Ïó�ÏêĈđ�áá�đÏóê�ģ�ĈɊ��Ĉ�ģÏđÌ�đÌº�.ĄººêɭĈ�ĸáèĈɊ�ĀĈĩÌóÆºóÆĄ�ĀÌÏ�èºđÌó³Ĉɐ�IÏÞº��º«óĄ³ɭĈ�

�áđºĄê�đÏĢº�è�Ā�óÄ�i�ĄÏĈ�ɞiÏê³ºĄ�ȩȱȱȮɟɊ�đÌº�ĄºăėºĈđ�ÄóĄ�đÌº��ė³Ïºêº�đó�Ĉº�ĄÌ�óėđ�Ĉóėê³Ĉ�

ģ�Ĉ���ĄºăėºĈđ�đó�ÏêÌ�«Ïđ��ê³�ºêÆ�Æº�ģÏđÌ�đÌº�ĈÏđº��ê³�ĄÏĢºĄ�³ÏĵºĄºêđáĩ��ê³�ĀºĄÌ�ĀĈ�Æó�óê�đó�

ĄºÆ�Ą³�đÌº�ĈÏđº��ê³�ĄÏĢºĄ�³ÏĵºĄºêđáĩɉ�đÌº�ĄÏĢºĄɭĈ�ĈÏÆêÏĸ�êº�đó�đÌº�Æ�Ą³ºêĈ��ê³�ÏđĈ��đÌèºêđ�

èóĄº�ºĢÏ³ºêđɊ�đÌº��đÏĢÏđĩ�óÄ�áÏĈđºêÏêÆ�đó��ê³��đ�đÌº�ĄÏĢºĄ�èóĄº�áÏÞºáĩɐ��ĄÏĈđÏê��Gė«ĄÏĈÌɭĈ�
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ɫºáºđĄÏ�á�ģ�áÞĈɭ8��ê³�E�êºđ���Ą³ÏĵɭĈ�ɫ�ė³Ïó�ģ�áÞĈɭ9�è�Þº�ĈÏèÏá�Ą�ĄºăėºĈđĈ�óÄ�đÌºÏĄ��ė³Ïºêº�

�ê³�ģºĄº��ê�ÏêĈĀÏĄ�đÏóê�đó�đÌº�Ĉóėê³�Ìėêđɐ

6. Tolka Chorus

zóáÞ���ÌóĄėĈ�ģ�Ĉ���ĈºĄÏºĈ�óÄ�ĄÏĢºĄĈÏ³º�Ģó�á�ģóĄÞĈÌóĀĈ�óóĄ³Ïê�đº³�«ĩ�EóÌê��ɭ�Ąĩɐ�zÌĄóėÆÌ�

đÌº�ĀĄóºĈĈºĈ�óÄ�ĄÏđÏ�á�áÏĈđºêÏêÆɊ�èėĈÏ�á�óèĀóĈÏđÏóê��ê³�Ģó�á�ÏèĀĄóĢÏĈ�đÏóêɊ�đÌºĈº�ģóĄÞɢ

shops invited local residents to engage with both the soundscapes of the river and a selection 

óÄ��ĄÌÏĢº�è�đºĄÏ�á�Ąºá�đÏêÆ�đó�đÌº�ĄÏĢºĄɭĈ�ºêĢÏĄóêèºêđ�á��ê³�ĈóÏ�á�ÌÏĈđóĄÏºĈɐ�zÌºĈº��đÏĢÏđÏºĈ�

Ä�ÏáÏđ�đº³�đÌº�Ā�ĄđÏÏĀ�êđĈ�Ïê�đÌºÏĄ�³ºĢºáóĀèºêđ�óÄ���ĈóêÆ«óóÞ�ģÏđÌ��ê��óèĀ�êĩÏêÆ��êÏɢ

è�đº³�ĈóĄº�ÄóĄ�Āė«áÏ�ĀºĄÄóĄè�êº��Ĉ�Ā�Ąđ�óÄ�đÌº�Ĉºóê³�ºĢºêđ�óÄ�zóáÞ��SÏÆÌđĈɐ�

�ɭ�ĄĩɭĈ��ĀĀĄó�Ì�Ïê�zóáÞ���ÌóĄėĈ�Ì�³�«ººê�ĀĄºĢÏóėĈáĩ�³ºĢºáóĀº³�Ïê�đÌº�ĀĄó³ėđÏóê�óÄ���

ĈºĄÏºĈ�óÄ�Ā�ĄđÏÏĀ�đÏĢº�ÌóĄ�á�ºĢºêđĈ�ĀĄºĈºêđº³�ėê³ºĄ�đÌº�èóêÏÞºĄ��ºáÄ�Ĉđ��Ïđĩ��ÌóÏĄɐ�zÌºĈº�

Ïêáė³º³�ĈÏđºɢĈĀºÏĸ�ĀºĄÄóĄè�êºĈ�«ĩ�óĄÆ�êÏĈº³�ºêĈºè«áºĈ�ɞI¸ČČ¸ÿÛ¸ççĤ��ç±�QïĝÍçÄ�qïçÄ, 

ȪȨȩȫɟ��Ĉ�ģºáá��Ĉ�Ā�ĄđÏÏĀ�đÏĢº��đÏóêĈ�«ĩ�èºè«ºĄĈ�óÄ�đÌº�Āė«áÏ�ɞOn the MoveɊ�ȪȨȩȫɕ��ê³�Literary 

LunchtimeɊ�ȪȨȩȬɟɐ�zÌº�ºĢºêđĈ�óÄ��ºáÄ�Ĉđ��Ïđĩ��ÌóÏĄ�ģºĄº�º�Ì�áº³�«ĩ��ɭ�ĄĩɭĈ�ĀĄÏêđº³�ĢºĄ«�á�

ĀºĄÄóĄè�êº�ÏêĈđĄėđÏóêĈ�ÄóĄ�êóêɢºĨĀºĄđ�Ģó�áÏĈđĈɐ�zÌºĈº�ÏêĈđĄėđÏóêĈ�ºêóėĄ�Æº³�Ïê³ÏĢÏ³ɢ

ė�á��ê³�ÆĄóėĀ�ºĨĀáóĄ�đÏóê�óÄ���ĈĀºÏĸ�ĈÏđº�đÌĄóėÆÌ�ºêÆ�Æºèºêđ�ģÏđÌ�ºêĢÏĄóêèºêđ�á�Ĉóėê³Ɋ�

áÏđºĄ�Ąĩ�đºĨđĈɊ�óĄ�á�ÌÏĈđóĄÏºĈɊ�ĀºĄÄóĄè�đÏĢº�ĄÏđė�áɊ�Ĉóėê³�ĀóºđĄĩɊ�èėĈÏ�á�ÏèĀĄóĢÏĈ�đÏóêɊ��đĈ�

óÄ�³»đóėĄêºèºêđ10Ɋ��ê³�ÏêáėĈÏĢº�ĀºĄÄóĄè�êº�ĀĄ�đÏºĈɐ�9đ�ģ�Ĉ�đÌº��Ïè�óÄ�zóáÞ���ÌóĄėĈ�đó�

ºêÆ�Æº���ÆĄóėĀ�óÄ�ĄºĈÏ³ºêđĈ�Ïê��ė«áÏê��ê³�Qº�đÌ�ģÏđÌ�đÌºĈº�ºáºèºêđĈ��Ĉ���èº�êĈ�đó�ºĨĀáóĄº�

đÌºÏĄ�áó�á�ĄÏĢºĄĈÏ³º�ºêĢÏĄóêèºêđɐ�
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6.2. Giving Voice to the River in Lyric and Melody 
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9đ�ģ�Ĉ�ÌóĀº³�đÌ�đ�đÌº�ĢºĄ«�á�êóđ�đÏóê�ÄóĄ�ĀºĄÄóĄè�êº�ģóėá³�ºĢóÞº���Ą�êÆº�óÄ�ĢÏĈė�áɊ�óĄ�á�

�ê³��ėĄ�á�ĀĄóºĈĈºĈ��ê³�đÌėĈ�ĀĄóèĀđ�ĄÏđÏ�á�ĄºĈĀóêĈºĈ�đó�đÌº�đºĨđĈ�ėê³ºĄÆóÏêÆ�ĄºÏđ�đÏóê�

ɡ��ê�óĀĀóĄđėêÏđĩ�ÄóĄ��ê�Ïê³ÏĢÏ³ė�á�ĀºĄÄóĄèºĄ�óĄ�áÏĈđºêºĄ�đó�ĄºĹºđ�óê�đÌº�zóáÞ��Ĉóėê³Ĉ�Āº�

ÄĄóè�èėáđÏĀáº�ĀºĄĈĀºđÏĢºĈɐ

���

Figure 5. 7ROND�&KRUXV�LQ�7ROND�9DOOH\�3DUN�

6.3. Performance at Tolka Valley Park
zÌº�ĀºĄÄóĄè�êº�óÄ�zïÞÛ���ÊïÿĒă��đ�zóáÞ����ááºĩ�i�ĄÞ�ɞ,ÏÆėĄº�ȭɐɟ�đóóÞ�đÌº�èėĈÏ�á�ĈđĄėđėĄº�

óÄ���ÛóėĄêºĩ��áóêÆ�đÌº�zóáÞ�ɐ�zÌÏĈ�Äóááóģº³�óê�ÄĄóè�đÌº�ÆĄóėĀɭĈ�ÏèĀĄóĢÏĈ�đÏóêĈ�«�Ĉº³�óê�

Ĺóó³ɢĀá�Ïê�è�ĀĈ�³ėĄÏêÆ�ģóĄÞĈÌóĀĈɐ�,óĄ�Āė«áÏ�ĀºĄÄóĄè�êº�đÌºĈº�è�ĀĈ�ģºĄº��³�Āđº³�Ïêđó�

�ê��êÏè�đº³�ĢÏ³ºó�«ĩ�Q9ĢóĄ�đÌ�đ�ģ�Ĉ�ĀĄóÛºđº³�óê�đÌº�á�ĄÆº�ĈĄººê��đ�zóáÞ����ááºĩ�i�ĄÞɐ�

zÌÏĈ��ááóģº³�«óđÌ�ĀºĄÄóĄèºĄĈ��ê³�èºè«ºĄĈ�óÄ�đÌº��ė³Ïºêº�đó�ó«ĈºĄĢº�đÌº�è�Ā�³ėĄÏêÆ�ĀºĄɢ

ÄóĄè�êºɐ�zÌÏĈ��êÏè�đÏóê��đº³��Ĉ���ÆĄ�ĀÌÏ�ĈóĄº�đÌ�đ�êóđ�đº³�đÌº�Ì�êÆÏêÆ�ĀóĈÏđÏóê�óÄ�đÌº�

ÆĄóėĀɭĈ�óêºÏĢº³�ÆºóÆĄ�ĀÌÏ�á�áó�đÏóêɐ�

i�ĄđÏÏĀ�êđĈ�Ģó�áÏĈº³�ºêĢÏĄóêèºêđ�á�Ĉóėê³Ĉ�Ïê�ĄºĈĀóêĈº�đó�đÌº�Ì�êÆÏêÆ�áó�đÏóê��ê³�

óĄĄºá�đÏêÆ�ºĨđºêđ�óÄ�đÌº�zóáÞ��Ĺóó³ɢĀá�Ïê�óê�đÌº��êÏè�đº³�è�Āɐ�zÌº�ĈºĢºê�đºĨđ�ĀÏººĈ�ģºĄº�

º�Ì�³ºĈÏÆê�đº³�đó���³ÏĈđÏêđ�áó�đÏóê��áóêÆ�đÌº�è�Ā�Ïê�ĄºÄºĄºêº�đó�đÌºÏĄ�óêºĀđė�á�ėê³ºĄɢ

ĀÏêêÏêÆ�ɞºɐÆɐ�ɫSó�Q�êɭĈ�I�ê³ɭ�ģ�Ĉ�ĀóĈÏđÏóêº³��đ��ė«áÏêɭĈ�Ïê³ėĈđĄÏ�á�QȭȨ�Ąóėê³�«óėđɕ�ɫzÌº�

6ºĄóêɭ�ģ�Ĉ�áó�đº³�Ïê�đÌº�Ā�ĈđóĄ�á�đóģêá�ê³�óÄ�iÏºĄºđóģêɊ�Qº�đÌɟɐ��Āóê��ĄĄÏĢ�á��đ���ĈóêÆ�

³ºĈđÏê�đÏóê�đÌº�«á�Þ�«�ÞÆĄóėê³�óÄ�đÌº��êÏè�đº³�è�Ā�«ėĄĈđ�Ïêđó�óáóėĄ��ê³��ê�óêĈĄººê�

đÏđáº�Ïê³Ï�đº³�đÌº�Ì�êÆº�Ïê�èó³º�đó���đºĨđ�ĀºĄÄóĄè�êºɐ

zÌº�ĀºĄÄóĄèºĄĈ�ģºĄº��èĀáÏĸº³�ģÏđÌ�èÏĄóĀÌóêºĈ��ê³��óèĀ�êÏº³�«ĩ�ĀĄºɢĄºóĄ³º³�

ÄĄ�ÆèºêđĈ�ÄĄóè�đÌºÏĄ�ĄºÌº�ĄĈ�áĈɐ�zÌÏĈ�«óáĈđºĄº³�«óđÌ�đÌº�³ºêĈÏđĩ��ê³�Ąº�Ì�óÄ�đÌº�Ģó�á�

Ĉóėê³Ĉ�Āºɐ�zÌº�ÆĄóėĀ��áĈó�³ÏĈđĄÏ«ėđº³�ĈóêÆ«óóÞĈ�đÌ�đ��ááóģº³��ė³Ïºêº�èºè«ºĄĈ�đó�Ąº�³�đÌº�

đºĨđ�ĀÏººĈ��ê³�đÌºÏĄ��óèĀ�êĩÏêÆ�ĢºĄ«�á�èėĈÏ�êóđ�đÏóêɊ�ģÏđÌ�đÌº�ÏêđĄó³ėđÏóêɉ�ɩzóêÏÆÌđ�

ĩóė��Ąº�ÏêĢÏđº³�đó�ÛóÏê�Ïê�đÌº�ÌóĄėĈɐɪ

zïÞÛ���ÊïÿĒă�ĈóėÆÌđ�đó�ÆÏĢº�ĢóÏº�đó�óèèėêÏđÏºĈ��ê³�ºóáóÆÏºĈ�óÄ�đÌº�ĄÏĢºĄɊ�ÄóĈđºĄÏêÆ�

êºģ�ĀºĄĈóê�á�óêêºđÏóêĈ�«ºđģººê�Ā�ĄđÏÏĀ�êđĈɊ�áÏĈđºêºĄĈ��ê³�đÌº�áó�á�ºêĢÏĄóêèºêđɐ��ĩ�



���

�đđºêđÏĢºáĩ�áÏĈđºêÏêÆ�đó�đÌºÏĄ�ĈėĄĄóėê³ÏêÆĈ��ê³�áºđđÏêÆ�đÌºÏĄ�óģê�Ģó�áÏĈ�đÏóêĈ�ĄºĈóê�đº�

through the landscape, the voices of zïÞÛ���ÊïÿĒă�³ºèóêĈđĄ�đº³��ê��áđºĄê�đÏĢº�èó³º�óÄ��ėĄ�á�

ºêÆ�Æºèºêđ�ģÏđÌ�đÌº�ĄÏĢºĄɐ

7. Conclusion 

mºêóģêº³�9ĄÏĈÌ��ėđÌóĄ��ê³�Āá�ĩģĄÏÆÌđɊ�q�èėºá��ºÞºđđ�³ºĈĄÏ«º³�đÌº�zóáÞ���Ĉ�óêº�óÄ��ė«áÏêɭĈ�

ɩÏêÄºĄê�á�ĈđĄº�èĈɪ�ɞSÏĨóê�ȪȨȨȰɟɐ��ÌÏáĈđ�đÌº�IÏĵºĩ�ĀĄóė³áĩ�ĹóģĈ�đÌĄóėÆÌ�đÌº�Ìº�Ąđ�óÄ��ė«áÏêɊ�

�³óĄêĈ�đóėĄÏĈđ�ĀóĈđ�Ą³Ĉ��ê³�ĈºĄĢºĈ��Ĉ��ê�ºè«áºè�óÄ�đÌº�Ïđĩ�Ïê�áÏđºĄ�đėĄºɊ�èėĈÏ��ê³��Ąđɕ�đÌº�

zóáÞ��ĹóģĈ�đÌĄóėÆÌ�đÌº�è�ĄÆÏêĈ�óÄ��ė«áÏê��ê³Ɋ�ĀºĄÌ�ĀĈ��Ĉ���ĄºĈėáđ�óÄ�đÌÏĈɊ�ÏĈ�è�ĄÆÏê�áÏĈº³ɐ�

9ê³ėĈđĄÏ�á��ê³�ėĄ«�ê�³ºĢºáóĀèºêđ�Ïê��ė«áÏê�Ì�Ĉ�ĀėĈÌº³�đÌº�zóáÞ��ÄėĄđÌºĄ��ê³�ÄėĄđÌºĄ�óėđ�

óÄ�ºĩº��ê³�º�ĄĈÌóđɊ��ê³�ĄºĈėáđ�êđáĩ�óėđ�óÄ�đÌº�èÏê³Ĉ�óÄ�è�êĩɐ��Ìºê�đÌº�zóáÞ��ĄÏĈºĈ�«�Þ�ėĀɊ�

«�Þ�Ïê�đó�óêĈÏóėĈêºĈĈɊ�Ïđ�ÆºêºĄ�ááĩ�³óºĈ�Ĉó�ºÏđÌºĄ�đÌĄóėÆÌ�Ĺóó³ÏêÆɊ�ĀóááėđÏóê�óėđ«Ąº�ÞĈ�

óĄ�đÌº��óèèó³�đÏóê�óÄ�ĄÏèÏê�á��đĈɐ��đ�đÌºĈº�đÏèºĈɊ�đÌº��đđºêđÏóê�đÌº�zóáÞ��ĄººÏĢºĈ�ÏĈ�

ėê³ºĄĈđ�ê³�«áĩ�ėêÄ�ĢóėĄ�«áºɐ�

zÌĄóėÆÌ�Āė«áÏ�ºĨÌÏ«ÏđÏóê��ê³�ĀºĄÄóĄè�êºɊ�zóáÞ��SÏÆÌđĈ�ĈóėÆÌđ�đó�«ĄÏêÆ��đđºêđÏóê�óÄ���

ĀóĈÏđÏĢº�ÞÏê³�đó�đÌº�ĄÏĢºĄɐ�zÌº�ºĢºêđĈ��áĈó�ĈóėÆÌđ�đó�ÄóĄºÆĄóėê³�đÌº�èėáđÏɢÄ�ºđº³�ĈÏÆêÏĸ�êº�

óÄ�đÌº�ĄÏĢºĄ��ê³�Ïê�³óÏêÆ�ĈÌóģ�đÌº�ĄÏĢºĄ�đó�«º�³ºĈºĄĢÏêÆ�óÄ�ÏêĄº�Ĉº³��đđºêđÏóêɐ�

�Ì�đ�đÌº�zóáÞ��Ì�Ĉ�Ïê�óèèóê�ģÏđÌ�đÌº�IÏĵºĩ��ê³�ģÏđÌ�ĄÏĢºĄĈ��Ąóėê³�đÌº�ģóĄá³�ÏĈ�đÌ�đ�

Ïđ�ėêÏĸºĈ�Ïê�ÏđĈ�ĈÏêÆáº�ê�èº���èĩĄÏ�³�óÄ�³ÏĢºĄĈº�ĀºóĀáºɊ�ÆºóÆĄ�ĀÌÏºĈ��ê³�ÌÏĈđóĄÏºĈɐ�zÌº�ĄÏĢºĄ�

«Ïê³Ĉ��ė«áÏê��Ïđĩ�ģÏđÌ�đÌº�đóģêĈÌÏĀĈ�óÄ�Qº�đÌɕ��ÆĄÏėáđėĄº�ģÏđÌ�è�êėÄ�đėĄÏêÆ��ê³�ĄºĄºɢ

�đÏóêɕ�đÌº���đđáº�óÄ��áóêđ�ĄÄ�ģÏđÌ�ĸĈÌ�ÞÏááĈ�ÏêÏ³ºêđĈɐ�9ê�ÏđĈ�Ā�ĈĈ�Æº�đÌĄóėÆÌ�đºĄĄÏđóĄÏºĈɊ�đÌº�

ĄÏĢºĄ�ĈºđĈ�ėĀ���êºđģóĄÞ�óÄ�ÏêđºĄ³ºĀºê³ºêĩɉ�ėĀĈđĄº�è�ÏèĀ�đĈ�³óģêĈđĄº�èɊ�³óģêĈđĄº�è�

ÏèĀ�đĈ�ėĀĈđĄº�èɐ�9ê�đÌº�ĀĄóºĈĈ�óÄ�zóáÞ��SÏÆÌđĈɊ�đÌº��ĄđÏĈđ�đº�è�ĈóėÆÌđ�đó�ÏêĢºĈđÏÆ�đºɊ�

ºĨĀºĄÏºêº��ê³�Ąº�đÏĢºáĩ�ĄºĈĀóê³�đó�đÌº�zóáÞ�ɭĈ�Ģ�ĄÏºđĩɐ�zÌº�đÌĄºº�ºĢºêđĈ�óÄ�zóáÞ��SÏÆÌđĈ�Ïê�

đÌºÏĄ�ģÏ³º�Ą�êÆº�óÄ�«óđÌ��ĀĀĄó�Ì��ê³�óêđºêđ�ėê³ºĄĈóĄº³�đÌº�zóáÞ�ɭĈ�Ģ�ĄÏºđĩɐ�zÌº�ºĢºêđĈ�

�áĈó�ĈóėÆÌđ�đó�«ĄÏêÆ�³ÏĈđÏêđ�óèèėêÏđÏºĈ�đóÆºđÌºĄ��ê³�ĈĀ�ĄÞ�³ÏĈėĈĈÏóê��ê³�ÏêđºĄ�đÏóê�

«ºđģººê�đÌºĈº�óèèėêÏđÏºĈ�ģÏđÌ�ĄºÆ�Ą³Ĉ�đÌº�ĄÏĢºĄ�đÌ�đ�đÌºĩ��áá�ĈÌ�Ąºɐ�

zÌº�ĄÏĢºĄ�Ĉóėê³Ĉ�Āº�ģ�Ĉ�ºêđĄ�á�đó�zóáÞ��SÏÆÌđĈɐ�zÌĄóėÆÌ�áÏĈđºêÏêÆɊ�ĄºóĄ³ÏêÆɊ��ê³�

Ĉđė³ĩÏêÆ�đÌº�zóáÞ��Ĉóėê³Ĉ�ĀºɊ�.Ąººê��ĈºĄđ�Ïêº³���ÆĄº�đºĄ�ėê³ºĄĈđ�ê³ÏêÆ�óÄ�đÌº�zóáÞ�ɭĈ�

³ÏĢºĄĈÏđĩɐ��ėĄÏêÆ�.ĄººêɭĈ�ÆėÏ³º³�ºĨĀº³ÏđÏóêĈɊ�đÌº�Ĉóėê³Ĉ�Āº�èº³Ï�đº³�ºêóėêđºĄĈ�ģÏđÌ�

đÌº�ĄÏĢºĄɭĈ�èóĈđ��ĀđÏĢ�đÏêÆ��êÏè�áĈɐ�zÌº�zóáÞ��Ĉóėê³Ĉ�Āº�óêđĄÏ«ėđº³�èėĈÏ�đó�.ĄººêɭĈ�

³óėèºêđ�ĄÏºĈ�óÄ�đÌº�ºĨĀº³ÏđÏóêĈ��ê³�ÌºáĀº³�óêĢºĩ�đÌº�ê�ĄĄ�đÏĢº�óÄ�đÌºĈº�ÛóėĄêºĩĈɕ��ê³�

Ïê�³óÏêÆ�ÌºáĀº³�ºĨĀĄºĈĈ�đÌº�ģóĄđÌ�óÄ�đÌº�ĄÏĢºĄɐ�zÌº�Ĉóėê³�ÏêđºĄĢºêđÏóê�óÄ�đÌº�đÌÏĄ³�zóáÞ��

SÏÆÌđĈ�ºĢºêđ�ėĈº³�đÌº�Ĉóėê³Ĉ�Āº��Ĉ���èº�êĈ�đó�«ĄÏêÆ�ɫđÌº�Ąº�á�ĄÏĢºĄɭ�Ïêđó�đÌº�ģóĄÞɕ�đó�

è�ÆêÏÄĩ�đÌº�ĄÏĢºĄɕ�³Ą�ģ�đÌº��ė³ÏºêºɭĈ��đđºêđÏóê��ê³�ºĢóÞº�đÌºÏĄ�ÏêđºĄ�đÏóêĈɐ�zÌº�Ĉóėê³Ĉ�

óÄ�đÌº�ĄÏĢºĄ�ºĢóÞº³�ĈÏèÏá�Ą�ÏêđºĄ�đÏóêĈ�«ºđģººê�đÌº�Ā�ĄđÏÏĀ�êđĈ�óÄ�zóáÞ���ÌóĄėĈɊ��ááóģÏêÆ�

�ɭ�Ąĩ�đó�Ä�ÏáÏđ�đº�èėĈÏ�á�óèĀóĈÏđÏóê��ê³�ÏèĀĄóĢÏĈ�đÏóê�óÄ��ê�ºĨĀºĄÏèºêđ�á�ê�đėĄº�đÌ�đ�

���

�đđºê³º³�êóđ�óêáĩ�đó�đÌº�ĄÏĢºĄĈÏ³º�Ĉóėê³Ĉ�ĀºɊ�«ėđ��áĈó�đó�đÌº�ĈóÏ�áɊ�ÌÏĈđóĄÏ�á��ê³�ºóáóÆÏ�á�

óêđºĨđĈ�óÄ�đÌº�áó�áºɐ
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