


17th Century sugar plantations in Barbados pow
by colonial enslavement and exploitation 

The past of Black peoples is
marginalised ‘repeatedly and
often intentionally’ (pg19), 

In 1661, The Barbados
Slave Code formalises
slavery as a legally
sanctioned and regulated
institution, it also drew
clear distinctions between
the white servants and the
African enslaved peoples,
by using racial slurs to
differentiate the two groups
of people, . 

David Olusoga throughout ‘Black and British: A
Forgotten History (2016) resurfaces our history
that is excluded and marginalised in the twenty
first century. In which, reminds us that ignorance
of the past, doesn’t mean we can escape it’s
existence. Only through discussion of the wrongs
of the past and present can we attempt change the
future.

'If any single factor explains. Why the prosperity of
the British Isles became so firmly tied to Africa,

that factor would be sugar' (pg 68.)

The narrative that Britain’s relationship began with
African heritage peoples during the trans-Atlantic

slave trade is arguably reductive and refuses to
acknowledge the complex relationship pre-existing.

Conventional narratives of BlackBritish
History often begin with the British
enslavement of Black peoples within
transatlantic-slave trade, particularly
within the curriculum and therefore
common knowledge of British
relationships with Africa.
However, these narratives fail to recognise the
complex and exploitative relationship with
African and non-white people throughout
British History. 
The diminishing of Black British history
incentivises the exclusion of non-white
peoples and British superiority 

The marginalised relationship between
Britain and Black peoples



‘The nation has been and is still being,
eroded and hollowed out from within by

implantation of unassimilated and
unassimilable populations’ (Enoch Powell,

9.4.76). 

 “As I look ahead, I am filled with foreboding; like
the Roman, I seem to see ‘the River Tiber foaming
with much blood’ 1968

Farage has long
openly admired

Powell, once calling
him his political hero.

The leader has said
that Powell’s attitudes
toward immigration
hold true in 2011.

One of GB News’ main
presenters Calvin Robinson
in 2022 put Enoch Powell
as his profile cover picture

and openly quoted his
“rivers of blood” speech in

reference to new
immigration / diversity data

The narrative Enoch Powell spins throughout his
speeches is reductive, it aligns non-whiteness with

savagery and the diabolical. They encourage the
polarization of society, the separation between whiteness

and global majority cultures, creating the image of
whiteness as superior.

Powell’s attitudes and racial rhetoric still
influences narratives surrounding migrants and

non-white people in 21st century Britain.
Particulrarly Reform Nigel Farage 

"Farage has proposed the Illegal Migration (Mass
Deportation) Bill. The aim of this legislation is mass
deportations," he told the Times. He echoes similar
narratives as Powell’s fear of the disintegration of the
nation and order due to migration. "We have a massive
crisis in Britain. It is not only posing a national security
threat but it's leading to public anger that frankly is not
very far away from disorder.”

Does Enoch Powell’s narrative of the agnostic other in the 1960's-1970's

still influence erasure of non white peoples in the Twenty-First century?



 

THOUSANDS protested yesterday after
27 migrants were moved into a former

military camp in the dead of night.
25 Jan The Sun 

SENT PACKING: Three African
countries agree to take back illegal

migrants after visa threats-makes way for
3,000 deportations. Noa Hoffman ,

Political Correspondent Published: 09:25,
6 Feb 2026 The Sun Newspaper

The image across the media is of
Britain as the real victim of

encroachment and displacement of
culture, national identity and

existence due to migrants. The
collective identity of victimhood and
love for the imperial image of Britain,

wanting to maintain the colonial
power based upon the

marginalisation of the other.

 Britain is depicted as a victim of chaos
caused by the presence of the non-
whiteness. The problems across the

UK blamed on the ‘other’ particularly
by the media and politicians such as

Nigel Farage.

The Rwanda Scheme UK was
launched in April 2022 under Rishi
Sunak’s Conservative Government
and scrapped in July 2024, designed

to relocate asylum seekers to Rwanda
and offloaded Britain’ responsibility.

It refused vulnerable people entry
into the UK, further depicting

migrants as the cause for the nations
problems.

The notionof British nativism inthe
contemporary and the desire to protect

the nation, highlights how non-
whiteness and migrants are demonised,

marginalised and othered in the
contemporary. The presence of anti-
global majority groups eg the English

Defence League encourage the identity
of collective victimhood and hate

towards non white peoples.

 Does nationalism incentivise the erasure of Black

Britain’s in the Twenty-First century?



























For centuries, the expression of art has held a key role within Black
British culture through differing forms of music, paintings, theatre
and more. It allows for self-expression, cultural preservation and
even acts of resistance to oppression, which is exactly what some
artists have done. Art creates community and helps challenge
social norms so often put against Black British people. This can be
seen clearly through the likes of Samuel Coleridge-Taylor the 
musician and Peter Braithwaite the opera singer. Coleridge-Taylor's 
compositions asserted himself amongst the dominance of the 
segregation of music, whilst Braithwaite uses singing and the 
individual remaking of portraiture to show the rejection of Black 
portraiture. Despite the varying forms of arts and time periods 
these artists have worked on, they are all significant to the
progression of Black British culture, decolonising this country’s
society and vocalising the issues within. Through their own
individual creativity, Black British artists are able to use their works
to push ideas of nationality and self-representation. It is because
of these artists within Black British culture that allow for Britain to
look at differing perspectives of what it truly means to be British,
as opposed to the stereotypical values that the country once had.
Focusing on these key artists throughout British history goes to 
show how art has and will continue to play the role of enhancing 
Black British communities, highlighting our history and the 
struggles that this society has. 



One of the earliest known
contributors towards art within Black
British culture was that of Samuel 
Coleridge-Taylor, the British 
composer. Coleridge-Taylor plays a 
key role within the significance of art 
towards Black British culture as he 
found success despite the rampant 
racism of an 1800s Britain, and how
much he engaged with political action 

of the time. Coleridge-Taylor was born in London during 1875, and he quickly 

became accustomed to the violin learning from his grandfather, His later 
success ‘Hiawatha’s Wedding Feast’ saw international levels of attention 
despite him only producing this at the age of twenty-two. This progressed art 
within Black British culture by being one of the first black composers to reach 
this level of fame. However, his fame was not achieved easily because of the 
racist norms of society and the prejudice that came with it. For years he was 
‘painfully sensitive to the implications of inferiority’(Sayers, 1915, p.45), yet it 
did not stop him from succeeding in such a manner that he did tours of 
America, arguably worse for their segregation. Significantly, Coleridge-Taylor 
showed a sense of responsibility and pride towards Black British culture, and 
the early political movements that came of the time. His letters showed that 
he was in communication with writers and sociologists such as Booker T. 
Washington and W.E.B Du Bois, even going so far as to saying that Du Bois had 
written ‘about the finest book’ he had ‘ever read’(Sayers, p.149). Despite 
Coleridge-Taylor's fame allowing him an easier life than most Black people of 
the time, he was still educated and pursued a sense of community and 
solidarity with wider Black communities. However, in the end, even though he 
had all of his fame and popularity Coleridge-Taylor struggled financially 
because of his race. He constantly ‘was in great need of money’(p.66) and 
whenever he did receive any return it was described as ‘a very small 
one’(p.46). He was not paid as much as the majority of other white composers 
because of the racist society that Britain was; it was so bad that Coleridge-
Taylor's death is often blamed on the stress of his financial situation. The 
marginalisation of this artist goes to show just how easy it was for Black artists 
to go overlooked and undervalued even with the success and fame they may 
have. Coleridge-Taylor will always hold great significance within the art of 
Black British culture as even in a contemporary Britain the struggles he faced 
simply because of his race are still very real today. 



We also see more modern contributions of Black British culture through the
artist Peter Brathwaite. During the Covid-19 Lockdown pandemic of 2020
onwards, Brathwaite began the journey of Rediscovering Black Portraiture 
(Brathwaite, 2023) an eventual book that contained presenting his works of 
portrait recreations. Brathwaite remade portraits throughout history
containing Black subjects, whom may not have always been the focus, using
his own home and props to gain a public focus on how so many overlooked
the presence of Black people within portraiture. This work highlights the way 
Black people have and are portrayed through portraiture, and by using 
himself and his own items to do so adds a more personal feel to many viewers
leading them to question how this form of art has been created upon
segregation and racism. This also creates the feel of decolonisation and
reclamation with most of the painters behind these portraits were white, yet 
his versions come from himself as a Black Briton. He creates a personal yet 
political narrative within these recreations, self-representing himself
throughout history as opposed to waiting for inclusion in a passive manner. As
Brathwaite was already a performer, he excels in using these recreations to
further Black British culture within art. Specifically the piece of The Paston 
Treasure within this collection is a perfect example of how his work 
decolonises original pieces. Within the original portrait there is a Black boy 



within is seemingly working for a white woman, it is as if he is portrayed as just
an item of wealth. However, in Brathwaite’s version of this portrait he is
instead the focal point with there being no other figures. He challenges the 
ways art can be looked at and how silenced Black voices and presence was at 
the time of painting. By doing this Brathwaite asks audiences to redefine how 
they may look at early portraiture. This collection is especially significant in 
focusing ideas of invisibility. Despite these portraits previously existing, many 
were overlooked until Brathwaite brought them to light, and because of this it 
shows that this culture has existed throughout all of British history. It brings
to question how art within history is moulded by those with the power to
exclude, and presents an objective truth about history, showing that Black
British culture is not invisible. Brathwaite shows to an audience a newer and
engaging form of art showing true skill within the creation of props, costume 
and performance in which we see a true significance in historical research. 



Brathwaite, P. (2023) Rediscovering Black Portraiture. Los Angeles & London:
Getty Publications. 

Sayers, W.C.B. (1915) Samuel Coleridge-Taylor: Musician. His Life and Letters. 

London: Cassell and Company, Ltd. 

The artists of Samuel Coleridge-Taylor and Peter Brathwaite and their works
all display just how significant the practice of art can be within Black British
culture. Despite spanning across differing time periods and formats of 
producing these works of art, the creativity allows for them to stand out and 
battle narratives of racism and exclusion. Coleridge-Taylor's works helped 
present how successful one could be with the struggles some may have in a 
period of which Black people were so marginalised. Brathwaite remakes and 
modernises portraits throughout history to present how the presence of Black 
people has been erased. The differences in these two show how art within
Black British culture is not constrained to one specific idea or presentation;
they all allow for critical engagement in an ongoing fight against a racist
Britain. Black British art has the means to show a political confrontation and a
historical record of Black people, showing both belonging and unity. Art allows 
for cultural change and holds a key place within Black British Culture today. 
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